Anne Bradstreet [1612-1672] H mpdtn ApngpLkovioo motTpLa

I'evwiOnketo 1612, 6to Northampton tng Ayyriag kou é@ave to 1672, 6o
Andover g Amowkiag Massachusetts Bay otnv Apgpukiy. Eivan 1 tpod
TOMTPLO TTOV EYPOYE TOUMUOTO GTI|V OYYALKY] YAMGGO, OTIS OUEPLKOUVIKEC
OTOIKiES. APYLKE £YIVE YVEOOGTI] Y10 TO LOTOPLKO EVOLOPEPOY TMV TOLUATOV
™me. OempnOnke onpoavriky 6tav ote péca tov 19°° mOve gkdOONKav
neloypoiKd keipevo OpnokevTiKov mepreyopévov pe Titho Adiodoyiouoi
(Contemplations), ypaupéva yia ta péhn e owkoyeveiog e Kopn tov
Thomas Dudley, apyt0oropnmérov tov IMovprraved Kéunta tov Lincoln,
roavTpedTnKe TOov Simon Bradstreet étav ftav 16 €t®v ko dvo ypovia
apyoTEPQ EYKATAOTAONKE pPE TOV 6VLVYO KO TOVG YOVEIS TNG GTNV UTOLKiO
70V KO AoV TN Maooyovsétng avalntovtos Opnokevtikny ghevlepio amod
mv Exikinoio ¢ Ayyhioc. Me tov Simon améktnee okt®d modid. O
yopmpog s Av, o wepéag John Woodbridge, mips Ta moujpatd g yopic
™V éykpron ™ Kol 1o e£€omoe oty AyyAia 10 1650 Titho@opavTag T
ovihoyn H Aéxarn Movea mov Meydiwaoe oty Auspikij.

Agv yvopiloope morra Yo TV Av MIpAvVTOTPLT, OEV OVUQEPETOL OE OPYEia
T0V KpAtovg M o€ nuepoidyra. To moptpétro ¢ Pyaiver péoa amd TOLG
otTiyovg ™G mov oyerifovron pe mpoommkd Oépnara, pe ™ Lo ™S ©G
IMovprtavi] ot Néa Ayyiia, ko pe avapopés etov I'alho momty Guillaume
du Bartas (1544-90), 6tov Anpoc0svn kar oty v EAdnviki) pvBoroyia. To v@poc
™meg Ypoeins TG otokpiveron yia T AMTOTNTO, TNV OTOVGIO PNTOPLKOV
OTOMOLDV, TNV 7PO0Beon TOL OLOOKTIOHOV KOL TNV aydmny Tng oTOV
KAOGLKIGNO.

To 1956 0 ApgpikavéogmommtigJohn Berryman éypaye 1o «®@époc Tipjgoty
Agomowida Mmpavrotpity, éva peydro moinpa mov gumepléyel morlovg

oTi0Vg TNG, EKPPElovTac TS TOV Bvpacuo Tov.
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Excepts of criticismon Ann Bradstreet

By Pattie Cowell

Thematically, Bradstreet's body of work is extensive. Bradstreet wrote on culture and
nature, on spirituality and theology, on the tension between faith and doubt, on family,
on death, on history. "Contemplations" is a fine poem for tracing both thematic threads
and poetic technique, though its length and complexity present problems. "The
Prologue™ is more manageable, short enough to allow multiple readings to develop but
complex enough to tantalize. Many of the other short personal pieces -well represented
in The Heath Anthology selections- work effectively with this approach too. Women
who wrote stepped outside theirappropriate sphere, andthose who published their work
frequently faced social censure. The Reverend Thomas Parker, a minister in Newbury,
Massachusetts, gives a succinct statement of cultural attitudes in an open letter to his
sister, Elizabeth Avery, in England: "Your printing of a book, beyond the custom of
your sex, doth rankly smell” (1650). Compounding this social pressure, many women
faced crushingworkloads and struggled with lack of leisure for writing. Others suffered
fromunequal accessto education. Some internalized the sense of intellectual inferiority
offeredto them from nearly everyauthoritativevoice. Bradstreet's attentionto form and
technique is usefully studied in the context of two quite different aesthetics, both of
which influence her: Puritanism's so-called "plain style™ (marked by didactic intent,
artful simplicity, accessibility, and an absence of rhetorical ornamentation) and
seventeenth-century versions of classicism (which stressed poetry as imitation, exalted

the genres of tragedy and epic, and worked toward unity of action, place, and time).



Meragpaon: Nina Marjanovic km Iapackev) Kapoirapn

Empéleaa: Avdvo Zaxkeriiov

To My Dear and Loving Husband

X1ov Ayarnpuévo kou Tpoeepé Mov Avtpa

If ever two were one, then surely we.

If ever man were lov'd by wife, then
thee;

If ever wife was happy in a man,
Compare with me ye women if you can.
| prize thy love more then whole Mines
of gold,

Or all the riches that the East doth hold.
My love is such that Rivers cannot
quench,

Nor aught but love from thee, give
recompence.

Thy love is such | can no way repay,
The heavens reward thee manifold |
pray.

Then while we live, in love let's so
persevere,

That when we live no more, we may live

ever.

Av ToT€ 010V0 NTOV £VOC, LOCTAY
EUELS.

Av avtpog ayonnOnke Toté oo
yovaika, 16ovv €oV.

Edv moté yovaika vmp&e svtoymg w’
évav avpa,

INuvaikeg cuykpibeite p gpéva, av
LTOpELTE.

H aydnn cov a&ilel mepiocdTEpO O’

o6l ta Opvyeia ypvoov

'H an’ 6Aa ta. mAoVTN OV Y0pd M

AvaToAn.

H ayénn pov eivar tdon mov dev
duvavtal va 1 ofnoovv ot [Totapot,
Ovte aydmn GAAN o’ T O1KT GOV VOl LE
avtapeiyel dev umopel.

H aydnn cov eivar tdom - dev dhvapat
VO TNV OVTATOdMCM.

[Ipocehyopar otovpavoiva ce
OVTAUEIYOVV TOAAATADG.

Ooco Lovue, oy aydann og apebovpe
Aourov

Qote 0tav ogv Oa Lodue aAlo T,

Bo pmopécovpe va Lovpe yio Thvta.




The Prologue

To Ilpooipro

To sing of Wars, of Captains, and of Kings,
Of Cities founded, Common-wealths begun,
For my mean pen are too superiour things:
Or how they all, or each, their dates have run
Let Poets and Historians set these forth,

My obscure Lines shall not so dim their work.

But when my wondring eyes and envious heart
Great Bartas' sugar’d lines, do but read o're,
Fool I do grudg the Muses did not part
‘Twixt him and me that overfluent store;
A Bartas can, do what a Bartas will

Butsimple I according to my skill.

From school-boyes tongues no rhet’rick we
expect

Nor yet a sweet Consort from broken strings,
Nor perfect beauty where's a main defect
My foolish, broken, blemish’d Muse so sings
And this to mend, alas, no Art is able,

'Cause nature, madeitso irreparable.

Na tpayovonoom yia IToAéuovg, yio Hyéreg kot y
Boouieic,

IMa KowonoAteieg ko [10Ae1c mov 10p O Kay,
Avtd Topogivol avATEPO TPAYUATO Y10 TNV TOTEIV

Hov méva:

'H médM nodg 6ha avtd, Tadg o kabéva e&ehiybnicov

Aocte touvg Ilomtég kor tovg Iotopwkovg va T
10 TVTHOCOLY,
Ot oxotewvol pov Xtiyor v ol Tovg doev O

Bopundcouv.

AMG Otav o KotdmAnkta pdtio pov Kot 1 {nAdpa
KopOld Lov

Tovg yhivkoOg otiyovg Eavadafalovv  tov
omovdaiov Bartas,

Tv avontm, eBovd t1g Movoeg Tov dev gpoipacay

o’ ekeivov kol ¢’ guéva 0A0 avtd TO OamOOeun

VPP ASELNG”

‘Evac Bartas umopel va xdver 0,11 évog Bartas

Beoet
Evd eyd povéyo 6,tipov enttpénet i emidoegotd

pov.




Nor can I, like that fluent sweet-tongu’d Greek
Who lisp’d at first, in future times speak plain
By Art he gladly found what he did seek

A full requital of his, striving pain
Art can do much, but this maxim's most sure

A weak or wounded brain admits no cure.

I am obnoxious to each carping tongue
Who says my hand a needle better fits,
A Poets pen all scorn I should thus wrong,
For such despite they cast on Female wits:
If what | do prove well, it won't advance,

They'll say it’s stoln, or else it was by chance.

But sure the Antique Greeks were far more mild
Else of our Sexe, why feigned they those Nine
And poesy made Calliope's own Child;
So 'mongst the rest they placed the Arts Divine,
But this weak knot, they will full soon untie,

The Greeksdid noughtbutplay the foolsand lye.

Let Greeks be Greeks, and women what they are
Men have presedency and still excell,
It is but vain unjustly to wage warre;
Men can do best, and women know it well
Preheminence in all and each is yours;

Yet grant some small acknowledgement of ours.

Amo 10 OTOMO €VOG TAOWOD Oev  TEPUEVOVUE
pnTopk,

Ovte yAvkd 'Hyo and yopdéc onacuévec,

Ovte 1élelo opopoid exel O6mov vmdpyel Poackod
erdTToON:

H avont, n ateing, n averapkng Movca pov €1t
TPAyovodd.,

Kot va dtopBdcet avtd, aipovo, kapio Téyvn dev 10
KOTAQEPVEL,

TMatin evon 10 ékave €161 avenavopbwrto.

Ovte umopd eym, Gav TOV €VEPEON YALVKOMIANTO

‘EAAnva

[Tov yevole apykd, kabBapd va o A® 6To PHEALOV.
Méow g Téxvng Bpnke evtuy®dg ovTd TOL Eyaryve
[TAMpn avtamddoomn TOV EVAYDVIOL KOTOV TOL

H Téyvn moAAd pmopel va kAvel, OU®G ETOVTO TO

pNTO 10YVEL 6T Glyovpa

‘Evag adbvapog 1 TANyouéVog voug Oev emd€yeTal

Bepamneio.

EvoyloOpot and kdbe pddyoyo otopa

ITov d10:81del 6T 6TO YEPL OV KaAvTEP A TOPLaLEL ot
Berova,

Kt o6t v néva tov [Tomrn yepdtn teprppdvnon ba
adIKN oW,

lNMati térow kataepdvia deiyvovy oto ONAvkd

TVELLLAL:




And oh ye high flown quills that soar the Skies,
And ever with your prey still catch your praise,
If e'er you daigne these lowly lines your eyes
Give Thyme or Parsley wreath, | ask no bayes,
This mean and unrefined ure of mine

Will make your glistring gold, but more to shine.

Av 0,11 KAV amoderyOel kard, dev Ba Tpoymp1oeL,
Oa movv ¢ iV’ KAePUEVO, E0GADS TMG GLUVEPN

KOTA TOY.

Xiyovpa, 6uwg, ot Apyaiot EAAnveg frav moAd mo
nmot

AMIGDG yiati EpTiagay pe To @O0 pog avtég TIc Evve
Koty moinon éxavav g Kailiorys mondi:
Ktiétot avapeca otic aAdec Epatav tig Ociec Téyveg,
AAG avTdV TOV 0dVVOLO KOUTO o AvGoVY GuvVTO A,
OUEM!mveg dev ékavay timota dALo am’ Toug

000G Kot yevdovTavy.

Aote toug EAAnveg va etvat EAAnveg, kot Tig yovaike
va gtvor ovtd Tov givat.

Ot avtpeg €xovv 10 TPOPASIGHO Kl TAA VITEPEYOVV,
Agv givan mapd pdTono vo 01eEdyovpe dvico ToOAEHo”
Ot dvTtpeg To KATAPEPVOLY KAADTEPO KOl O1 YVVOIKES
10 EEPOVV KA.

H 61dxpion ota mhvta Kot 6e Kabéva yoplotd etval
Own oag

ATAGQ TOPp O OPTOTE L0 LUKPT] VoY VAPLOT) KOL G ELLOY

Q k1 eoglc vyurem TTEPHYLO TOL GYileTe TO OVPEVI,
Kot pe 1o Onpopd cog axopa kepdilete Tov Emavo,
AV KATOTE KATAOEYTOVV TO, LATLOL GOLG TOVG TATEVONG

avTovS GTiyoLG,




Awote otepavt and Ouudapt 1 Tletpocéiivo, dev
arolnNT®d do @UAAL dAPVNC,

AvTO TO €VTEAEC KOL AKATEPYOOTO LETAAAEVIA LLOV
Oa xdver tov Aaumepd ypvod Gog Vo AQWEL

TEPLOGOTEPO.
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