LECTURE III

Restoration Literature 
Influences: 

French letters, culture and fashion: France became the refuge for banished royalists—Charles—Louis 14.
Classics: Neo-classicism= Respect for the authority of the ancient masters // a new rationalism and desire for order // the influence of the rise of French neo-classicism. Typical of it is the rhymed, balanced couplets of the heroic play.
Authorship:

· Class background: noblemen and courtiers wrote drama and poetry (Howard, Boyle, Rochester, Etheredge, Sedley), so the court became the centre of fashion and culture.
· Writers were financially dependent on royal or aristocratic patronage (obvious from the dedications in their books). The patrons gained prestige and/or direct political support. Yet one witnesses the slow rise of professional writers (see, Pope) because of 1. the publication of books by subscription, 2. The rise of booksellers (modern publishers) + A Copyright Act (1709). Consequences: by becoming financially independent the writers ceased to be subservient to their patrons. See Dryden: Poet Laureate of Charles II, after 1688 he lost court appointment. YET, through translations by subscription he earned money, and so, he was free to criticize William III.
· The rise of women writers who increasingly published their work. Margaret Cavendish, Katherine Philips, Aphra Behn (drama, poetry, fiction and translation) who was the first professional woman writer. Also diaries and memoirs by both (Puritan) men and women (G. Fox, Lady Hutchinson). Very interesting: in the second half of the 17th century an increase of feminist writings (Mary Astell, Some Reflections Upon marriage 1700). 
Genres: 
· Poetry (satire, lyrical)

· Drama (comedy/heroic tragedy)**
· Prose (history/science/philosophy/ literary criticism)

· Diaries, memoirs, biographies, letter-writing

· The novel 
The Theatre: (Theatre closed down in 1642)

The City--- the city of Westminster---the Town (with 2 theatres)

· Innovations; the introduction of actresses, women dramatists, dramatists who were courtiers, emphasis on music-dance, use of scenery and machinery…

· Audience: all classes and professions (king, courtiers, citizens, apprentices, whores). Yet, the influence of the King and the courtly coterie was great, and despite its mixed character this was a court drama. Ideological hegemony of the monarchy (court-oriented characters, mocking and subversive humour). After 1694 (the death of Mary) this ceases.

Restoration Comedy 1660-1688:

Influences: Hobbes’s influence on the courtiers and the king (who was v. friendly with actors, was keenly interested in the writing of drama and the production, made suggestions and loved French rhymed drama) and the court. 
The ethos of Restoration comedy: 1) rationalism (man is a rational animal): religious scepticism, criticism of established morality (pretence/hypocrisy), 2) recognition of the animal component in human nature (desire/pleasure): individualism/egoism: man must not be averted from the natural fulfillment of his desire, which is always transient, 3) Sensualism: sexual pleasure must be attained at all costs. YET, the sexual double standard is maintained. The old conservative myth of a supposed female sexual liberation in Restoration comedy has been discarded.  
Dramatic conventions:
· Prologues: direct speech to the audience, that initiates a dialogue between the actor and the audience, and is full of topical allusions (so no empathy)

· Epilogues: intensifies the separation between fiction and reality

· Asides and songs: interrupt the flow of action

· Names of characters:  they describe their ethos, so no empathy, no suspense. 

· Stereotypical formulas: 1) PLOT: Emphasis on intrigue. The male lead in quest of a wife. Marriage is a goal but is blocked by elder relatives // cuckolding // fornication // older women pursuing young men. 2) MALE CHARACTERS: the wit –the gallant, the witwoud, the butt (fops, cits/Puritans, the cuckolds, the jealous old husbands), FEMALE CHARACTERS: the female wit, the scheming maid, the mistress , the cast off mistress, the whore, the abused wife, the amorous, old woman.-----THE WITTY COUPLE (who compete with each other)
Useful vocabulary
1. wit= the ideal combination of fancy and judgement: a) Mental faculty of discovering original, novel ideas and images. b) WIT is the discovery of similitudes between things seemingly unlike. c) speech based on paradoxes, antitheses and similes. d) mark of a man of society, a gentleman’s accomplishment*, or a mark of fashionable (TOWN) group (a strictly class term, because no citizen can be witty ---the wits turn cits into cuckolds)
2. raillery: mocking and teasing speech, polite jesting (never gross)
3. repartee: quick and witty verbal exchange
4. double entendre: sexual innuendoes but gracefully put together
* The Wit (Truewit): he combines fancy and judgement, The Witwoud: aspires to be a wit but fails and is ridiculed (he is sexually impotent, too). He is the comic butt par excellence, The Witless (fool): the 
After 1688: increasing influence of the puritan ethos on public morals (Jeremy Collier, reformation societies), and the increasing dominance of the bourgeois element---Whig audience (cits and merchants took over from the gentlemen). The landed gentry was confronted by the monied classes (commerce, banking) and lost power to them. Restoration comedy gradually lost to the reformed drama (sentimental comedy/domestic tragedy). Bourgeois drama: it reflected benevolence, the work-ethos of the middle classes, sentiment, while, at the same time, celebrating virtue (Congreve’s drama is transitional).
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