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1. Definition

Definition from A. S. Hornby, Oxford Advanced Learner’s Dictionary of Current English, 1975
ed.

+ the whole physical structure of a man or animal

* main portion of a man or animal w/o the head, limbs

* main part of a structure

* group of persons who do sth together or who are united in some way
e person, human being

e mass, quantity, collection

» distinct piece of matter

« full, strong quality

2. biology VS culture (constructivism): boundaries/connotations of

“body”
o essentialism VS imprinting (Héléne Cixous’s écriture feminine VS Judith Butler's
performativity)

* semiotic VS symbolic (Julia Kristeva, Jacques Lacan)

+ Margaret Alexiou: “Bodily needs are the basis of all rituals”; body as axis between all
micro-macro activities; bodily deficiencies shape literature

3. A brief history of the body

* Myth and religion: body as animated inanimate
o free will and mortality; “carnality” as sin
o “the prison of the soul”; afterlife

* Aristotle and Galen: body as unruly animal, locus of male civic mastery

* Plato’s Symposium: body a conduit to immortality (from eros to philosophy)
o Aristophanes’ myth of androgyny

o Phaedo: body as an obstacle to the Truth vs the potentially perfect civic body
of the Politeia

* Middle Ages-Victorian Age: the body metonymic of (inter-) cultural control
o shame VS bodily aesthetics

o Renaissance: the body as machine vs soul (Descartes); Spinosa: everything
comes from matter, body as social and complex

0 bodily mechanics (automata; Frankenstein)
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o Charles Darwin: the human animal; evolution
o 1900s: Freud (hysteria; the penis; Oedipus complex)

o 1950s: Julius Fast: based on Wilhelm Reich’s early-1900s research,
establishes kinetics and proxemics

0 1960s: Sexual revolution; the pill; freedom; individualism

o 1970s: the cult of the youthful body

o 1980s: cyberpunk, metabody, the cyborg (Donna Haraway)

o 1990s: bioengineering, GMOs, clones, ARTificial body, devolution?

4. Some categories of examination:

Gender, race, age, class, politic, condition, sex/uality, relation to other human(oid)s/ animals/
inanimates/ mind and soul/micro- and macro-verse (pro-)creation, disease, disability,
mortality, (meta-) physicality, “Otherness,” mutation, post-bodily states, textualization
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ZnUEIWHATA
Znueiwpa lotopikou Ekd6ocewv ‘Epyou

To TTapdv épyo atroTeei Tnv ékdoon 1.0

Znueiwpa Avagopdg

Copyright EBvikov kal KatrodioTpiakov MavetTiotAupiov ABnvwy, XpioTiva NTtokou, 2014. XpioTiva
NTtokou «Bodily Fictions, The body». 'Ekdoon: 1.0. ABAva 2014. AlaBéoipo atrd Tn SIKTUOKI

dleuBuvon: http://opencourses.uoa.gr/courses/ENL2/ .

Znueiwpa Adg10d6TnONG

To TTapdv UAIKS diaTiBeTal e Toug 6poug TNG adeiag Xpriong Creative Commons Avagopd, Mn
Eutropiki Xprion Mapdpoia Alavoun 4.0 [1] R petayevéaTtepn, Aiebvhg ‘Exkdoon. Eaipouvral Ta
QUTOTEAN £pYa TPITWV TT.X. PWTOYPAPIES, DIAYPANMATA K.A.TT., TA OTTOIO EUTTEPIEXOVTAI O€ AUTO KAl TA
oTToia ava@épovTal padi he Toug Opoug XPRoNG Toug 0To «Znueiwpa Xpriong Epywv Tpitwvy.

©0CO

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Eptropikn opileTal n XpAon:

e TTOU OV TTEPIAAUPAVEI APETO 1 EUUECO OIKOVOUIKG OPENOG aTTO TNV XPron Tou £pyou, yid
TO dlavopéa Tou €pyou Kal adelnddxo

e TTOoU &gV TTEPIAQUPBAVEI OIKOVOWIKN ouvaAAayr wg TTpolTTé0e0n yia Tn Xxpon f Tpdopacn
OTO £pyO

e TTOU &gV TTPOCTIOPICEl OTO BIAVOUEN TOU £PYOU KAl adEI0dOX0 EUMECO OIKOVOUIKO OQEAOG
(17.%. dlanuioeig) atd Tnv TTPOROARA Tou £pyou o€ BIadIKTUOKO TOTTO

O diIkaioUx0g UTTopEi va TTapEXEl OTOV adeIodOX0 EEXWPIOTH AdEI VA XPNOILOTIOIEI TO £pYO VIO
EUTTOPIKA XProN, £pOoOoV auTd Tou CnTnoOEi.

AlatApnon ZnUEIWPATWY

e OTroiadntrote avatrapaywyn i dilaockeur) Tou UAIKOU Ba TTPETTEI VO CUMTTEPIAQUPBAVEL:
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TO Znueiwpa Avagopdg

TO Znueiwpa AdelodoTNoNG

N dnAwaon Alathpnong ZnUEWPATWY

TO Znueiwpa Xprong Epywv Tpitwyv (epdooV UTTAPXE!)

Madi e TOUG CUVODEUOUEVOUG UTTEPOUVOETOUG.

XpnuartodoéTnon

To TTapdv ekTTAIBEUTIKO UAIKO £XEI avaTTTUXOEi 0TO TTAQICIO TOU EKTTAIOEUTIKOU £QYOU TOU
d1ddokovTa.

To £pyo «AvolkTé AKadnpaikd MaBnuata oto MavemioTApio ABNVWV» £XEl
XPNMATOOOTACEI JOVO TN avadIaNOPPWON TOU EKTTAIBEUTIKOU UAIKOU.

To €pyo uhoTrolcital 01O TTACiTIo Tou ETTiXelpnoiakou MpoypduuaTtog «EkTTaideuon kai Aia
Biou MaBnon» kal cuyxpnuatodorteital atrd tTnv EupwTraikn ‘Evwon (EupwTraikéd
Koivwviké Tapeio) kal atré €BvikoUg TTOPOUG.

* X X
m npéypaypa yia v avdntugn

|
£EREVOYON GTNY UOVWVId TNE YVWON. i
* * =
* YNOYPTEIO MAIAEIAL KAl OPHIKEYMATQN
Evpwmaikn ‘Evwon EIAIKH YNHPEXIA AIAXEIPIZHEX

Evpwmraiké Kowvwviké Tapeio

* *
* *
* *

EMIXEIPHEIAKO MPOrPAMMA
EKMAIAEYZH KAI AIA BIOY MAGHEH =% Ez rIA
=

Me ) ouyxpnpatoddétnon tng EAAadag kat tng Evpwmnaikig Evwong
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