EAAHNIKH AHMOKPATIA

Edviko kau Kamodictploko
’ ’
IHavemotnuo Adnvov

Bodily Fictions

Evornra: Mutation

XpioTiva N1ékou, Christina Dokou

TuRua AyyAiking MNAwooag kal ®iAoAoyiag, PINOCOPIKR ZXO0AR

Faculty of English Language and Literature, School of Philosophy




A 1 {1 T s 0] (=T TP 3

1.1 Purgation of the real body (becomes waste, shame), replacement with recombinant

extreme/liquId/CYNICAl DOAY .......ccooiieei e 3
1.2 Deleuze and GUEALAT .........oooiiieeee e 3
2 | 1T T =Y 1 = 4 U2 3
P20t ¥ | PSPPSR PP PPPRRRPTT 3
2.2 BASEA ONi e a e e e e e e e 3
2.3 Allegorical/symboliC diMENSIONS:.......ccciiiiiiiiiiee et e e e e e e e e e e e e e e eeeeennnns 4
2.4 How dowe interpret the ending?......ccooooiiiiiiii e 4
2.5 Here’s a review you might find helpful..........coooiiiiii e 4

2elida 2



1. Arthur Kroker

Ultraleftist U.S. Baudrillardean; with wife Marylouise, criticism of cyberpunk/virtual culture,
dangers of technosociety

1.1 Purgation of the real body (becomes waste, shame), replacement

with recombinant extremel/liquid/cynical body

* Sex: cold (Madonna’s stylized, performance/ pose, secretion-free S&M);

* Pure (Michael Jackson’s innocent, mutated, inadequate self);

* Dead (Elvis as haunting of past possibility of dirty);

* Always transforming into artificial ideal superseding original (Tomi Denise);

* Sadomasochistic (to bring back lost sense of authenticity, primitivism, allay
apocalyptic fears — see Jennifer Flower McCannell)

* Body parts: face (transistorized through botox, betraying the struggle between
poisonous ahistoricity and gravity of personal bodiness);

* Eye («has a penis», scopophilic conduit, yet losing the battle of rapid images)

* Ear (bimodern; from «feminine» alternative to eye and keeper of impossible memory
to digital recipient of unnatural sampler sounds)

* Big toe (now-surpassed earthy attachment fetish)

e Skin (glitening, transparent to signify recombinanti possibilities, death of abjection
principle, plastic/ latex/ leather, liquid crystal display screen with no content)

1.2 Deleuze and Guattari
Deleuze and Guattari’s “body without organs”(techno-enabling) becomes “organs without
body” (postmodern non-body as reflection of/ reaction to fragmented flowing speedy virtuality,

which works as drug)

2. Migdalia Cruz

Prolific, award-winning Newyorican playwright, combines themes of race (Gloria Anzaldua’s
mestizaje) and gender

21 Fur

» df. of mutation: The [act of; product of] changing of the structure of a gene, resulting in a
variant form which may be transmitted to subsequent generations, caused by the
alteration of single base units in DNA, or the deletion, insertion, or rearrangement of larger
sections of genes or chromosomes: (Oxford Online Dictionary,
http://www.oxforddictionaries.com/definition/english/mutation?q=mutation)

* From monsters to mutants, cyborgs, GMO, clones

* Questions of scientific ethics: from «natural» selection (Darwin) to genegineering,
bioapparatus-genetic totalitarianist dystopia or godlike teleological perfection?

2.2 Basedon:
* 1964 film The Ape Woman by Marco Ferreri, starring Ugo Togniaci and Annie
Girardot, where owner/man displays his furry, apelike woman as circus freak
* Jean Cocteau’s Beauty and the Beast (and Simone de Beauvoir’s retelling as «La
Belle Béte»); Beauty as a process of «spiritual enlightnment»

2elida 3



* Personal experience of unrequited love/cultural differences (the irony of desire from
Plato to Lacan)

2.3 Allegorical/lsymbolic dimensions:

* Religious: Michael as archangel vs devil-like Citrona, with human Nena witnessing

* Political/postcolonial: the attraction/repulsion bind of other body, slave/immigrant
Other

* Ecological: relationto animals (Other familiar), environmental dystopia

* Feminist: «The Madwoman in the Attic» (here cage)

* Freudian: Citrona as id, Michael as superego, Nena as ego

* Philosophical: body image in relation to the soul (ugliness and beauty as ethical
states; The «wound» of the artist; Is the soul slave to the body, or vice versa?)

2.4 How do we interpret the ending?
* How would the play have been different if the sexes of Michael and Citrona had been
reversed?
* Watch the play in Greek at: http://www.nt-
archive.gr/playMaterial.aspx?playlD=58#videos

2.5 Here’s a review you might find helpful
MAPIA AOYIZA MATMAAOMNOYAQOY

‘EpwTag yia pia «fouvar», TTou OOKAPEI
EAENA A. XATZHIQANNOY

H «louvay, TTou TTaieTal oto @ouayié Tng Meipapatikng ZKknvig Tou EBvikoU @edTpou, PTTopei
va OIEKDIKACEI TO PEPIBIO TNG TTI0O COKAPIOTIKAG TTapdoTacng TG 0efév. H oknvoBeTIKN
mPootyyion TnNG veapng Mapiag AoviCag MatradotTouAou, OxI JOVO dev QpeVAPICE TNV 0PN
Kal TN Bia Tou TpwToTTapouaialouevou oty EAAGSa €pyou ThHG MiykvTdAia Kpoud, aAAd,
KaBwg N dpaPaToTTOINCT TOU YEIWONKE YE AKPA PEANICTIKOTNTA, MEYEOUVE TO TEPATWOEG KAl
avoikelo. Ki €101 n TTPOKANGCT, TTOU EUTTEPIEXETAI BEPATIKA 0T «oUva», TTOAATTAAGCIAZETAI
MEOQ ATTO XEIPOVOWMIES KAl CUNTTEPIPOPEG, HECT ATTO CWUATIKOUG, EPUNVEUTIKOUG
OKPOBATICMOUG.

H 1oTopia TTapatréuTTEl, U' €vav EUUECO TPOTTO GTO BNUOPIAEG TTAPAPUBI «H TTeEVTANOopEN Kal
TO TEPAGY, YIA VA TO AVATTOOOYUPIOEl, VA TO ATTOYUUVWAOEl atrd TNV aBwoTnTtd Tou, va To
eAeuBepwael atd Ta KAIOE TNG OPOPPIAG KAl VA ATTOKAAUWEI TOUG TEPATWOEIG TPOTTOUG TWV
EPWTIKWV eVOTiIKTWY. H puBottAacia avatrtiooetal yéoa atmo Ta Tpia TpdowTra Tou £pyou. H
QUAOKIOUEVN OTO TEPAOTIO KAOUBI Npwida - éva wwdeg TPIXWTO BNAUKO - epwTeUETAl PIa
KAVOVIKI YUVaiKa TTOU €ival EPWTEUNEVN PE TOV OPOPPO, OTEYVO, TTAPOEVO veapOd, O OTTOI0G
OMWG €xel epwTeUBEl e TTABOG auTod TO TTAPAgevo dyplo TTAdo Q.

To ePWTIKO YaITaVAKI PE TOUG TTEPIBWPIOKOUG ApweG oThv TTapdoTtacon TG Mapiag Aouidag
MatradoTroUAou dev @ofaTal TNV TTPOKANCoN. H yUuvia Kal n evoTIKTWONG CUMTTEPIPOPA TOU
QUAOKIOUEVOU TEPATOG, N €E0UCIACTIKA O1A0£0N TOU APTEVIKOU, N OMOPUAOQPIAIKT EPWTIKN
€AEN, o1 OEEIOTIKEG XEIPOVOIEG - TOUAGXIOTOV dUO auvaviopoug £xel n TapdoTtaon -, N
TPUQEPOTNTA KAl TO TTAB0G, 0 £pWTAG KAl O KAVIBAAIOWOG divovTal JEoa aTTO duvVaTEG EIKOVEG,
TTOU akoua Kai étav dixdfouv Toug BeaTég dev TOUG a@rvouv adldpopoug.
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H oknvoBéTig, ammoégoitog TNG NOMIKAG Kal TG ApauaTiKAg ZX0ANG Tou Oedtpou TExvng, oTnv
0 OAOKANpwHEVN BeaTtpikrp okNvoBeaia TNG, KUKAWOE e TOAUN To BEPA TNG Kal £dwaE Jia
TTapdoTaon adpr, TOAUNPER, ME MIa KpUPuEvn TToinon. H dtmmown Tng cival: «@a utropouce va
BewpnBei kal TTONITIKA TTapaBoAr. To aypio TTAGoa, TO QUAAKIONEVO 0TO KAOURI, €ival o
AANOG, 0 DIOPOPETIKOG, TTOU OTA PATIO PG gival 5w aTTO TIG VOPHEG, O TTEPIBWPIAKOG, JAKPI&
atroé TNV aloBNTIKA TNG AeUKAG KOUATOUPAGS. ‘Evag KOoPog Aeukdg, KaAoo1depwévog, ATPIXOG,
AoyIkéG, atrévavTl a' évav KOGUOo BPWHIKO, HOUVTO, uypod, TTOINTIKG, HUBOAOYIKO».

INFO

«H youva» oT1o EBvIKO BéaTpo, MNeipauatikr) Zknvn - eouayié (Ay. KwvoTavtivou 22-24, TnA.
210-5223.242, 210-5233.220).

TA NEA , 16-02-2004 , >eA.: P21

Kwdikdg apBpou: A17867P213

ID:403577
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ZnUEIWHATA
Znueiwpa loTtopikou Ekd6oewv Epyou

To TTapdv £pyo atroTeAei Tnv €kdoon 1.0

Znueiwpa Avagopdg

Copyright EBvikov kal KatrodioTpiakov MavetTiotAupiov ABnvwy, XpioTiva NTtokou, 2014. XpioTiva
N1okou «Bodily Fictions, Mutation». ‘Ekdoon: 1.0. ABrjva 2014. AlaBéoipo atrd Tn SIKTUAKN
O1euBuvon: http://opencourses.uoa.gr/courses/ENL2/.

Znueiwpa Adg1066TnONG

To TTapdv UAIKG diaTiBeTal e Toug Opoug TnG adeiag Xpriong Creative Commons Avagopd, Mn
Eutropiki Xprion MNapdpoia Alavoun 4.0 [1]  yetayevéoTepn, AieBvng ‘Ekdoon. E&aipouvTal Ta
QUTOTEAN £pYa TPITWV TT.X. PUTOYPAPIES, DIAYPAUMATA K.A.TT., TA OTTOIO EPTTEPIEXOVTAI O€ AUTO KAl TQ
oTToi0 ava@épovTal padi HE TOug OPoUG XPrONG Toug O0TO «Znueiwpa Xprong Epywv Tpitwvy.

©0C0

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Eptropikn opileTal n xpAon:

e TTOU &gV TTEPIAAUPAVEI AUECO 1 EUUECO OIKOVOUIKG 6QEAOG aTTd TNV Xpron Tou £pyou, Yida TO
dlavopéa Tou €pyou Kal adelndoxo

e TToU &gV TTEPIAQUPBAVEI OIKOVOWIKN ouvaAAayr wg TTpoUTTé0e0n yia Tn XprHon 1 Tpdopacn oTo
épyo

e TTOU &gV TTPOCTIOPICEl OTO BIAVOUEQ TOU €PYOU Kal adEI0DOX0 EUUETO OIKOVOUIKO OQEAOG (TT.X.
dlagnuioeig) atmd Tnv TTPOROARA Tou £pyou o€ dIadIKTUOKO TOTTO

O diIkaloUx0g UTTopEi va TTapEXEl oTOV adeIodOX0 EEXWPIOTH AdEIR VA XPNOILOTIOIEI TO £PYO VIO
EUTTOPIKA XProN, £pOooV auTd Tou nTnoOEi.

AlatApnon ZnUEIWPATWY
OTro10dATTOTE AvaTTapaywyn f dIAOKEUr TOU UAIKOU Ba TTpETTEl va GUNTTEPIAQUBAVEL:

* 1O Znueiwpa Avagopdg
* 710 Znueiwpa Adeloddtnong
* 1 dRAwon Alatipnong ZnUEIWPATWY



* 710 Znueiwpa Xpnong Epywv Tpitwyv (epdoov uTTapxEl)

Madi e TOug GUVODEUOUEVOUG UTTEPOUVOETOUG.

XpnuatodoéTnon

e  To mmapov ekTTaIdeUTIKO UAIKO €xel avaTTTuXOei 0To TTAQICIO TOU EKTTAIBEUTIKOU £€pYOU TOU
d1ddokovTa.

e To épyo «AvolkTd AKadnuaikd MadipaTta oto MavetmioTAHIo ABNVWv» €XEl
XPNMATOOOTACEI JOVO TN avadIaPOPPWON TOU EKTTAIBEUTIKOU UAIKOU.

* To épyo uhoTroigital oTo TTAaiolo Tou ETTixeipnolakou MNpoypdupartog «Ektraideuon kal Ala

Biou MaBnon» kal cuyxpnuatodorteital atrd Tnv EupwTraikn ‘Evwon (EupwTraikd Kolvwviko
Tapeio) kar atmd €6vikoUg TTOPOUG.
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Me ™ ouyxpnpatrodotnon tng EAAadag kat tng Evpwmnaikig Evwong
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