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1. Susan Sontag
U.S. cultural critic and theoretician, scholar and activist (esp. on issues of pop culture and the ailing
body)

1.1. «Beauty»
* From classical wholeness of beauty to Christian division of virtue from beauty
o As feminine attribute, demeaning
o Fragments female body into parts
o Obligation of impossible perfection
o A false power — requires validation by male gaze

o We need to redefine beauty in all its dimensions (c/c classics ; balanced
education ;Immanuel Kant’'s df of the beautiful ; Elaine Scarry’s df in Beauty and Being
Just)

2. Alice Walker: «Beauty: When the other dancer is the self»

* Walker’s thematic of «ugly ducklings» with inner beauty/strength

* B-b gun accident : gender politics xkembodied»

* «Beauty is in the eye of the beholder»

* «You did not change» lie VS final positive view of scars and wrinkles
o Adventures, world experience, lesson in self-esteem

* C/c Teiresias: the benefit of blindness

¢ What does the title mean?

3. Jean Baudrillard

French port-structuralist sociologist critic and philosopher, author of Simulacra and Simulations. What
do recent turns towards vegetarianism, strict anti-smoking laws, anti-fur movement, abortion
controversy, gay marriages signify for cultural attidutes re: the body?

3.1 From America: «New York»

3.1.1 Definition of New York
* Huge, living, violent, fascinating body, yet composed of any individuals
* Breakdancing as dance macabre-not celebration of body, but death-spasm, derision of
organicity

3.1.2 NY marathon as marathon as masochistic agony of «l did it!» cult of machinized body



Body must prove it exists via suffering
Jogging as death-trance, self mortification, not knowing how to stop

Asepsis and cleanliness
A smile of no warmth
Fear of death and life
Indifference for life

Cult of the body

Overcherished, because no belief in the afterlife
Vanity, but not true pleasure, sterile narcissism
Like a hobby («into»), not an actuality

Our brains become computerized, screen scenarios (psychoanalysis as andless editing

forestalling death)

Anorexia

Self-hatred of an obese, glutted, consumerist society
«I lack nothing, not even food»

Fear of future nemesis, that the affluent might starve

Sex

Replaced by gender (as social pose)

Sexless society, androgynous look, gender bender
Biological sex not an «essential» category of being
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ZnUEIWHATA
Znueiwpa loTtopikou Ekd6oewv Epyou

To TTapdv £pyo atroTeAei Tnv €kdoon 1.0

Znueiwpa Avagopdg

Copyright EBvikov kal KatrodioTplakov MavetTiotiupiov ABnvwy, XpioTiva NTtokou, 2014. XpioTiva
NTtoKkou. «Bodily Fictions. Beauty». ‘Exkdoon: 1.0. ABrjva 2014. AlaBéoipo atrd Tn dikTuakr dieubuvon;:
http://opencourses.uoa.gr/courses/ENL2/.

Znueiwpa Adg1066TnONG

To Tapdv UAIKS diaTiBeTal pe Toug Opoug TnG ddeiag Xpriong Creative Commons Avagopd, Mn
Eutropiki Xprion MNapdpoia Alavoun 4.0 [1]  yetayevéoTepn, AieBvng ‘Ekdoon. E&aipouvTal Ta
QUTOTEAN £pYa TPITWYV TT.X. QUTOYPAPIES, DIAYPAUMATA K.A.TT., TA OTTOIO EUTTEPIEXOVTAI O€ AUTO KAl TA
oTToi0 ava@épovTal padi HE TOug OPOUG XPrONG Toug 0TO «Znueiwpa Xpriong Epywv Tpitwv».

©0C0

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Eptropikn opileTal n xpAon:

e TTOU &gV TTEPIAAUPAVEI AUECO 1 EUUECO OIKOVOUIKG 6QEAOG aTTd TNV Xpron Tou £pyou, Yida TO
dlavopéa Tou €pyou Kal adelodoxo

e TToU &gV TTEPIAQUPBAVEI OIKOVOWIKN ouvaAAayr wg TTpoUTTé0e0n yia Tn XprHon 1 Tpdopacn oTo
épyo

e TT0U &gV TTPOCTIOPICEl OTO BIAVOUEQ TOU €PYOU Kal adEI0DOX0 EUUETO OIKOVOUIKO OQEAOG (TT.X.
dlagnuioeig) atmd Tnv TTPOROARA Tou £pyou o€ dIadIKTUOKO TOTTO

O diIkaloUx0g UTTopEi va TTapEXEl oTOV adeIodOX0 EEXWPIOTH AdEIR VA XPNOILOTIOIEI TO £PYO VIO
EUTTOPIKA XProN, £pOooV auTd Tou nTnoOEi.

AlatApnon ZnUEIWPATWY
OTro10dATTOTE AvaTTapaywyn f dIAOKEUr TOU UAIKOU Ba TTpETTEl va GUNTTEPIAQUBAVEL:

* 1O Znueiwpa Avagopdg
* 710 Znueiwpa Adgloddtnong
* 1 dRAwon Alatipnong ZnUEIWPATWY



* 710 Znueiwpa Xpnong Epywv Tpitwyv (epdoov uTTapxEl)

Madi e TOug GUVODEUOUEVOUG UTTEPOUVOETOUG.

XpnuatodoéTnon

e  To mmapov ekTTaIdeUTIKO UAIKO €xel avaTTTuXOei 0To TTAQICIO TOU EKTTAIBEUTIKOU £€pYOU TOU
d1ddokovTa.

e To épyo «AvolkTd AKadnuaikd MadipaTta oto MavetmioTAHIo ABNVWv» €XEl
XPNMATOOOTACEI JOVO TN avadIaPOPPWON TOU EKTTAIBEUTIKOU UAIKOU.

* To épyo uhoTroigital aTo TTAdiolo Tou ETTixeipnolakou MNpoypdupartog «Ekmraideuon kal Ala

Biou MaBnon» kal cuyxpnuatodoTeital atrd Tnv EupwTraikn ‘Evwon (EupwTraikd Kolvwviko
Tapeio) kar atmd €6vikoUg TTOPOUG.
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Me ™ ouyxpnpatrodotnon tng EAAadag kat tng Evpwmnaikig Evwong

2eNida 6



