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1. Suzanne Britt
“That Lean and Hungry Look”

Physiognomy studies, phrenology

Constitutional psychology (1940s): William Herbert Sheldon’s three somatotypes

ectomorphic (slim=brainy, reserved); mesomorphic (muscular=active, alert); endomorphic
(chunky=slow, bumbling) Body image as social semiotics:

stereotypes of fat/lean people across time and cultures (past/now, Oriental/Occidental)

1931 Haddon Sundblom’s Santa Claus, Goscinny and Uderzo’s Astérix and Obelix,
Shakespeare’s Falstaff in Henry IV/V

eating as assimilation (Rabelais’s Gargantua, Claude Lévi-Strauss’s The Raw and the
Cooked); “You are what you eat”

2. Suzan Bordo

feminist applications in daily culture re: the body

body as an active “text of culture”; social constru/activism “Unbearable Weight”

“The body...is a medium of culture”: body as text, as “docile” social routine, as battle site
Fashion as a social way to keep female bodies dissatisfied, docile, disadvantaged
Anorexia, hysteria, agoraphobia as symptoms of social control and forced construction of
women, advertising of women'’s slavery as “good” and “empowering”

disease as (hyperliteral) exaggeration of typically feminine traits

hysteria as Victorian (“feminine mystique”) vs anorexia, agoraphobia (50s visual culture-->
visible/image disorderly position)

the double bind of anorexia (frail, angelic AND disciplined, manly)

self-destructive reactions to stress of social change
We must rethink the problem in terms of the “useful body” (social praxis) i/o just the
“intelligible body” (cognitive representations)

3. Fried Green Tomatoes At The Whistle Stop Café (1991)

Fanny Flagg: TV/(stage/film) persona, esp. stand-up comedy (performance and scriptwriting),
came into novel-writing late; “New Southern writing” with woman-identified twist; film-like quality,
écriture feminine format (born of dyslexia?)

PP 1-82

book opening with café opening:
o literature as soul-food

o “hungry for more” (is the body reading?)
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o “openness” of a text, society
o final recipe segment: text becomes real food
o why “in medias res”? Evelyn’s mid-life crisis
double setting: Whistle Stop and Rose Terrace Nursing Home

o Women’s time (Julia Kristeva): loop, psychological age, open-endedness (small news
vs the Crash, World Wars, KKK)

Characters and plot:
o Evelyn Couch (Betty Friedan’s suburban suburban desperate housewife)
o Evelyn’s hypochondria and bulimia: gender-related?
o Ed Couch and Big Momma
o Ninny Threadgoode (senile old biddy or lively “priceless antique”?)

o candy and conversation (evolution from junk to treat)
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ZnUEIWHATA
Znueiwpa lotopikou Ekd6ocewv ‘Epyou

To TTapdv épyo atroTeei Tnv ékdoon 1.0

Znueiwpa Avagopdg

Copyright EBvikov kal KatrodioTpiakov MavetTiotAupiov ABnvwy, XpioTiva NTtokou, 2014. XpioTiva
Ntokou «Bodily Fictions, Body Vs Self: Gender». 'Ekdoon: 1.0. ABriva 2014. AiaB£aiuo atrd Tn
OIKkTUaKA d1eUBuvaon: http://opencourses.uoa.gr/courses/ENL2/.

Znueiwpa Adg10d6TnONG

To TTapdv UAIKS diaTiBeTal e Toug Opoug TNG adelag Xpriong Creative Commons Avagopd, Mn
Eutropiki Xprion MNapdpoia Alavoun 4.0 [1] i petayevéaTepn, Aiebvhg ‘Exkdoon. Eaipouvral Ta
QUTOTEAN £pYa TRITWV TT.X. PWTOYPAPIES, DIAYPANMATA K.A.TT., TA OTTOIO EPTTEPIEXOVTAI O€ AUTO KAl TA
oTToia ava@épovTal padi he Toug Opoug XPRoNG Toug 0To «Znueiwpa Xpriong Epywv Tpitwvy.

©0C0

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Eptropikn opileTal n XpAon:

e TTOU &gV TTEPIAAUPAVEI AUETO 1 EUUECO OIKOVOUIKG 6QEAOG aTTd TNV Xpron Tou £pyou, Yida TO
dlavopéa Tou €pyou Kal adelndoxo

e TToU &gV TTEPIAQUPAVEI OIKOVOWIKN ouvaAAayr wg TTpoUTTé0e0n yia TN Xpron f Tpdopacn oTo
épyo

e TT0U &gV TTPOCTIOPICEl OTO BIAVOUEQ TOU €PYOU Kal adEI0DOX0 EUUETO OIKOVOUIKO OQEAOG (TT.X.
dlagnuioeig) atmd Tnv TPOROARA Tou £pyou o€ dIadIKTUOKO TOTTO

O diIkaioUx0g UTTopEi va TTapEXEl OTOV adEI0dOX0 EEXWPIOTH AdEI VA XPNOILOTIOIEI TO £pYO VIO
EUTTOPIKA XProN, £pOooV auTd Tou ¢nTnoOEi.

AlatApnon ZnUEIWPATWY
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e OTroiadntote avatrapaywyn i dlaockeur) Tou UAIKOU Ba TTPETTEI VA CUMTTEPIAQUPBAVEL:
* 710 Znueiwpa Avagopdg

* T0 Znueiwpa AdeloddTnoNG

* TN dRAwaon AlatRPEnNong ZNUEIWPATWY

* 710 Znueiwpa Xpriong Epywv TpiTwyv (epooov uTTdpxel)

Madi e TOUG CUVODEUOUEVOUG UTTEPOUVOETOUG.

XpnuatodoéTnon

To TTapdv eKTTAIBEUTIKO UAIKO £XEI avaTITUXOEi 0TO TTAQICIO TOU EKTTAIOEUTIKOU £QYOU TOU
d1ddokovTa.

To £pyo «AvolkTé AKadnpaikd MaBnuata oto MavemioTApio ABNVWV» £XEl
XPNMATOOOTACEI JOVO TN avadIaNOPPWO TOU EKTTAIBEUTIKOU UAIKOU.

To €pyo uhoTrolcital 01O TTACiTIo Tou ETTiXElpnoiakou MpoypduuaTtog «EkTTaideuon kai Aia
Biou MaBnon» kal cuyxpnuatodorteital atrd Tnv EupwTraikr ‘Evwon (Eupwaikd Koivwviko
Tapeio) kar atmd €0vikoUg TTOPOUG.
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5 EKMAIAEYSH KAI AIA BIOY MABHEH =% EXMA

t : ENLEVOVON GTNY UOLVWVIid TNE YVWON ) 4Y)
* ok += ) (TR

YNOYPTEIO MAIAEIAL KAl 6PHIKEYMATAQN
Evpwmaikn ‘Evwon EIAIKH YNHPEXIA AIAXEIPIZHEX

Evpwmaikoé Kowvwviko Tapeio . - o
Me tn cuyxpnuatodotnon tng EAAGSag kat tn¢ Eupwmnaikig Evwong
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