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1. Douglas Crimp, «Portraits of People with AIDS»

American Professor in Art History, Rochester University, ACT UP activist and art critic/editor
1.1 How is mortality/disease symbolized?

1.2 What are the dangers of that depiction, acc. To Crimp?
* Blithe attempts to capture «pain of other (bodies)» doomed to fail (singularity of pain;
biased culture)
* Looking upon an «object» VS active, speaking subject

1.3 Biased media image manipulation

* High-risk «offenders» VS heterosexual «innocents»

* Private pain/blame — no mention of killer biased politics (AIDS kills, but
racism/sexism/homophobia do worse)

* Stereotyping of emaciated AIDS victims, suffering, alone, pitiful, hopeless,
desexualized by disease=ID

* Exploits victims, destroys human dignity

* Include AIDS scare: «lock’ em up forever,» «Kkill ‘em all!»

* Puts gay community in double in double bind: «sympathize with the guilty/accept this
horror as your own image/ID, or denounce your own»

*  We must see the «face» VS abstractions, statistics, aestheticizing

1.4 How do the artists showcased by Crimp alter/resignify this
symbolism?
* Produce positive counter-images (how?)
* Need to engage with context, conditions of image construction and interpretation

* Show sick person as not doomed/dead/abject, but as having a person and future
OUTSIDE the disease (C/c doctors’ behavior towards patients)

2. Richard Selzer, «Sarcophagus»
* Surgeon and author of nonfiction memoirs/diaries and medically-related fiction
* Meaning of title
e Language
o Scientific, detailed, straight narrative, sparse dialogue
o Inner stream-of-consciousness, lyric language of pain (grunts. Cries, gagging, body
«language» of resistance to/of death)
* Metaphysical imagery vs mortal physical reality
o Drs. As God/Asrael/Death
o Nurses as undertakers
o Body both personified as unruly and stupid animal, abject, lifeless relic and
humanely inviolte(anesthesiologist’s reaction), mysterious s/crypt of wisdom
Cancer as the enemy of 7 hereos (whose human reactions betray them too)
Fluids: blood baptism, pollution VS water/milk ablution, catharsis

3. Williams Carlos Williams
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Pediatrician and top American modernist poet, “no ideas but in things,” Paterson epic

3.1 “Death”
* dog and «potatoes» as symbolic of?
* Repetition of «dead»: why?
*  Why negative attitude/diction?: «old bastard»? «godforsaken curio»? «insufferable»
*  Why «Love is beaten»? «shame»?
*  What is the status of/ attitude towards the body?
o Sense of having «come out» of self. Doubleness/duplicity of «man»
o «he» vs «it»
* how is this an atypical eulogy? How is it a eulogy?

3.2 “The Dead Baby”

* act of s/weeping clean
* baby: «it», «a white model of our lives/ a curiosity»
* physical fact (abject) vs (distancing) social ritual
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ZnUEIWHATA
Znueiwpa loTtopikou Ekd6oewv Epyou

To TTapdv £pyo atroTeAei Tnv €kdoon 1.0

Znueiwpa Avagopdg

Copyright EBvikov kal KatrodioTpiakov MavetTiotAupiov ABnvwy, XpioTiva NTtokou, 2014. XpioTiva
N1okou «Bodily Fictions, Mortality». 'Ekdoon: 1.0. ABriva 2014. AiaBéciyo atrd tn dIKTUOKN
O1euBuvon: http://opencourses.uoa.gr/courses/ENL2/.

Znueiwpa Adg1066TnONG

To TTapdv UAIKG diaTiBeTal e Toug Opoug TnG adeiag Xpriong Creative Commons Avagopd, Mn
Eutropiki Xprion MNapdpoia Alavoun 4.0 [1]  yetayevéoTepn, AieBvng ‘Ekdoon. E&aipouvTal Ta
QUTOTEAN £pYa TPITWV TT.X. PUTOYPAPIES, DIAYPAUMATA K.A.TT., TA OTTOIO EPTTEPIEXOVTAI O€ AUTO KAl TQ
oTToi0 ava@épovTal padi HE TOug OPoUG XPrONG Toug O0TO «Znueiwpa Xprong Epywv Tpitwvy.

©0C0

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Eptropikn opileTal n xpAon:

e TTOU &gV TTEPIAAUPAVEI AUECO 1 EUUECO OIKOVOUIKG 6QEAOG aTTd TNV Xpron Tou £pyou, Yida TO
dlavopéa Tou €pyou Kal adelndoxo

e TToU &gV TTEPIAQUPBAVEI OIKOVOWIKN ouvaAAayr wg TTpoUTTé0e0n yia Tn XprHon 1 Tpdopacn oTo
épyo

e TTOU &gV TTPOCTIOPICEl OTO BIAVOUEQ TOU €PYOU Kal adEI0DOX0 EUUETO OIKOVOUIKO OQEAOG (TT.X.
dlagnuioeig) atmd Tnv TTPOROARA Tou £pyou o€ dIadIKTUOKO TOTTO

O diIkaloUx0g UTTopEi va TTapEXEl oTOV adeIodOX0 EEXWPIOTH AdEIR VA XPNOILOTIOIEI TO £PYO VIO
EUTTOPIKA XProN, £pOooV auTd Tou nTnoOEi.

AlatApnon ZnUEIWPATWY
OTro10dATTOTE AvaTTapaywyn f dIAOKEUr TOU UAIKOU Ba TTpETTEl va GUNTTEPIAQUBAVEL:

* 1O Znueiwpa Avagopdg
* 710 Znueiwpa Adeloddtnong
* 1 dRAwon Alatipnong ZnUEIWPATWY



* 710 Znueiwpa Xpnong Epywv Tpitwyv (epdoov uTTapxEl)

Madi e TOug GUVODEUOUEVOUG UTTEPOUVOETOUG.

XpnuatodoéTnon

e  To mmapov ekTTaIdeUTIKO UAIKO €xel avaTTTuXOei 0To TTAQICIO TOU EKTTAIBEUTIKOU £€pYOU TOU
d1ddokovTa.

e To épyo «AvolkTd AKadnuaikd MadipaTta oto MavetmioTAHIo ABNVWv» €XEl
XPNMATOOOTACEI JOVO TN avadIaPOPPWON TOU EKTTAIBEUTIKOU UAIKOU.

* To épyo uhoTroigital oTo TTAaiolo Tou ETTixeipnolakou MNpoypdupartog «Ektraideuon kal Ala

Biou MaBnon» kal cuyxpnuatodorteital atrd TNV EupwTraikr ‘Evwon (Eupwaikd Koivwviké
Tapeio) kar atmd €6vikoUg TTOPOUG.
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Me ™ ouyxpnpatrodotnon tng EAAadag kat tng Evpwmnaikig Evwong
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