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1. Cliché (?) of “art derived from suffering”

1.1 Wit: A play by Margaret Edson

Margaret Edson won the 1999 Pulitzer Prize drama award for her play W;t. It is about a
professor of 17th century poetry and her fight against ovarian cancer, that leads her to
reassess her life. Edson is an elementary school teacher in Atlanta, Georgia.

Margaret Edson says in an interview: It's a play about love and knowledge. And it's about a
person who has built up a lot of skills during her life who finds herself in a new situation where
those skills and those great capacities don't serve her very well. So she has to disarm, and
then she has to become a student. She has to become someone who learns new things.

| wanted her to be someone very powerful and | thought she could be a senator or a judge or
a doctor even. But then | wanted her to be someone who was skilled in the use of words and
skilled in the acquisition of knowledge but very inept and very clumsy in her relations with
people on a more simple level. So the play is about simplicity and complications.

| remembered my college classmates saying that they thought John Donne was the most
difficult poet that they had to study so | made a point of not taking any classes that involved
John Donne in any way. ...And | studied about John Donne for this play.

| worked on the cancer and AIDS inpatient unit of a research hospital. And so that's where
the medical part comes from. ...l was the unit clerk, which is a very low-level job in a hospital.
But for anyone who spent time in the hospital, you know that that's the center of the action.

1.2 John Donne (1572-1631): Holy Sonnets: Death, be not proud
Death, be not proud, though some have called thee
Mighty and dreadful, for thou art not so;

For those whom thou think'st thou dost overthrow,

Die not, poor Death, nor yet canst thou kill me.
From rest and sleep, which but thy pictures be,
Much pleasure; then from thee much more must flow,
And soonest our best men with thee do go,

Rest of their bones, and soul's delivery.

Thou art slave to fate, chance, kings, and desperate men,
And dost with poison, war, and sickness dwell;

And poppy or charms can make us sleep as well
And better than thy stroke; why swell'st thou then?
One short sleep past, we wake eternally,

And death shall be no more; Death, thou shalt die.

Original text: John Donne, Poems, by J. D. With elegies on the authors death (M. F. for J.
Marriot, 1633). MICF no. 556 ROBA. Facs. edn. Menston: Scolar Press, 1969. PR 2245 A2
1633A. STC 7045. First publication date: 1633 RPO poem editor: N. J. Endicott



Other editions of the last line read: And Death shall be no more: Death, thou shalt die!
Or And death shall be no more, death, thou shalt die.
(This is the original version discussed by Prof. Ashford in the film/play).

. Themes to discuss
How does the body help us understand poetry, especially metaphysical poetry?
The patient’s body as a text; disease as scripture
“Wit” as/vs body?
What is the role of Prof. Ashford? Dr. Kelekian and Jason? The nurse?
What does Vivian learn at the end?
“Infection in the sentence” as a feminist concept
Symbolism
Definitions of the body or personhood derived from the text
The textual position as regards:
9.1. medical practices
9.2. euthanasia
9.3. scholarly practices
9.4. the relation of body to mind
9.5. the value of poetry

©Xe N ORON=N

2elida 4



ZnUEIWHATA
Znueiwpa loTtopikou Ekd6oewv Epyou

To TTapodv épyo atroTeAei Tnv ékdoon 1.0.

Znueiwpa Avagopdg

Copyright EBvikov kal KatrodioTpiakov MavetTiotAupiov ABnvwy, XpioTiva NTtokou, 2014. XpioTiva
NT16kou «Bodily Fictions, Pain and “Immortality in Culture”». 'Ekdoon: 1.0. ABriva 2014. AiaBéaipo
atroé tn dikTuakn dieuBuvon: http://opencourses.uoa.gr/courses/ENL2/.

Znueiwpa Adg1066TnONG

To Tapdv UAIKS diaTiBeTal pe Toug Opoug TnG ddeiag Xpriong Creative Commons Avagopd, Mn
Eutropiki Xprion MNapdpoia Alavoun 4.0 [1]  yetayevéoTepn, AieBvng 'Ekdoon. E&aipouvral Ta
QUTOTEAN £pYa TPITWV TT.X. QUTOYPAPIES, DIAYPAUMATA K.A.TT., TA OTTOIO EPTTEPIEXOVTAI O€ AUTO KAl TQ
oTToia ava@épovTal padi he Toug OPoUG XProNG Toug 0To «Znueiwpa Xpriong Epywv Tpitwv».

©0CO

[1] http://creativecommons.org/licenses/by-nc-sa/4.0/

Q¢ Mn Eptropikn opileTal n xpAon:

e TTOU &gV TTEPINAUPAVEI AUETO 1 EUUECO OIKOVOUIKG 6QEAOG aTTd TNV Xpron Tou £pyou, Yida TO
dlavopéa Tou €pyou Kal adelndoxo

e TToU &gV TTEPIAAUPBAVEI OIKOVOWIKN ouvaAAayr wg TTpoUTTé0e0n yia Tn Xpron 1 Tpdopacn oTo
épyo

e TT0U &gV TTPOCTIOPICEl OTO BIAVOUEQ TOU €PYOU Kal adEI0DOX0 EUUETO OIKOVOUIKO OQEAOG (TT.X.
dlapnuioeig) atmd Tnv TPOROARA Tou £pyou o€ dIadIKTUOKO TOTTO

O diIkaioUx0g UTTopEi va TTapEXEl OTOV adEI0dOXO0 EEXWPIOTH AdEIR VA XPNOILOTIOIEI TO £pYO VIO
EUTTOPIKA XProN, €pOooV auTd Tou {nTnoEi.

AlatApnon ZnUEIWPATWY

e OTtroiadnTroTe avatrapaywyn f diIaokeur] Tou UAIKOU Ba TTpETTEl va CUUTTEPIAAUPBAVEL:
* 1O Znueiwpa Avagopdg

* 710 Znueiwpa Adgloddtnong

* 1 dRAwon Alatipnong ZnUEIWPATWY

* 710 Znueiwpa Xpnong Epywv Tpitwyv (epdoov UTTapxEl)



Madi e TOug CUVODEUOUEVOUG UTTEPOUVOETOUG.

XpnuatodoéTnon

*  To mapov ekTTaAIdEUTIKO UAIKO £XEI avaTITUXBEI OTO TTAQICIO TOU EKTTAIDEUTIKOU €PYOU TOU
d1ddokovTa.

*+  To épyo «AvoikTd AKadnuaikd Madiuarta oto NMavemioTAio ABnvwv» €xel
XPNMATOOOTACEI JOVO TN avadIauOPPWOn TOU EKTTAIBEUTIKOU UAIKOU.

+ To épyo uAotroigital oTo TTAQicI0 Tou ETTixeipnaiakou Mpoypduuatog «Exmraideuon kai Aia
Biou MaBnon» kal cuyxpnuatodorteital atrd Tnv EupwTraikr ‘Evwon (EupwTraikd Kolvwviko
Tapeio) kar atmd €6vikoUg TTOPOUG.

" EMIXEIPHEIAKO MPOTPAMMA

il EKMAIAEYEH KAl AIA BIOY MAGHEH S EZHA
t= [ [T
YNOYPTEIO NMAIAEIAXL KAl BPHIKEYMATQON FYPOMNAIKO KOINQNIKO TAMEIO

Evpwmnaiki ‘Evwon EIAIKH YNMHPEZIA AIAXEIPIXHEX

Evpwmaiké Kowvwviko Tapeio

* *
* *
* *

ENLEVOYON 6TNY UOLVWVId TNE YVWOH

* 4 *

Me tn ouyxpnpatodotnon tng EAAGSag kat tng Eupwmnaiknig Evwong
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