J. M. Synge 1871-1909

1871: Born in Dublin

1888: Enters Trinity (subject: Irish, Hebrew)

1893: Travels to Germany, and studies music

1895: In Paris he renews his studies of Irish language

1896: in Paris he meets Yeats

1897: He joins the Irish League but resigns in few months

1898: Visits the Arans for the first time

1901: Visits the Arans* for the fourth time, and completes The Aran Islands which was rejected

             When the Moon Has Set, rejected by Lady Gregory
1903: First performance of In the Shadow of a Glen

1904: ………………. of Riders to the Sea

1905: …………….of The Well of the Saints: Becomes a Director of the Irish National Theatre
1907…………………of The Playboy of the Western World

1908: He writes Deirdre

1909:………….posthumous performance of The Tinkers’ Wedding

* The Aran islands Yeats to Synge: “Give up Paris…Go the Aran islands. Live there as if you were one of the people themselves: Express a life that has never been expressed in literature, instead of a life where all has been expressed” [1896].There he discovered a primitive community which barely covered pagan attitudes under their Catholicism. [“the supreme interest of the island lies in the strange concord that exists between the people and the impersonal but profound impulses of the nature that is around them.”] The islanders are not only spiritually in touch with ancient beliefs and memories and moved by the powers of nature; they are also aware of their isolation and mortality. In Aran’s microcosm he could see the basic human situations and a world with opposing forces: individualism vs tradition, passion vs reticence, love of life vs of death.
Generally on Synge

1. Themes and material

His background was Anglo-Irish, but he rejected it soon. He was a cosmopolitan, he did not face the traditional split and dilemma: Loyalty to England or to Ireland? So, he suffered no identity crisis.

He was not politically-minded: he thought things would change by degrees and there would be equality (evolution, not revolution). He attacked the hero-cult of modern Ireland because he thought that heroism implicitly glorified violence. So he focused on the remote parts of Ireland where issues of class and nationalism were not important=constant friction with the nationalists who wanted to impose the new stereotype, that of holy Ireland 
He said: “I deny Ireland’s peculiar sanctity”. / “I restored sex on the stage and people saw only sex because they were surprised. No drama can grow out of anything other than the fundamental realities of life. ” (of The Playboy)
He worked within the Irish tradition (poetry, songs). By casting old themes into new dramatic forms, he created a new tradition within the old one.

In each play there is a central lonely character whose inner forces lead him to move away from a conservative and inert community. The character is at odds with it, and eventually abandons it. In the new world he launches into, he may face danger and alienation but both are worthy of the risk he took because the new world allows him to develop his inner qualities. Lonesome/loneliness is the strongest feeling +the dread of old age (obsession with time)/sickness and death but also the joy of nature and of love.

2. Language:

His language derives from Gaelic but it is an artificial one. It is the language of the West but it is fashioned by him, not by transcribing what he heard but by achieving a new dialect, poetic, rhythmical and musical. So, Gaelic grammar and syntax+ peasant words and phrases=the unique dialect of Synge’s plays [in spite his love of the melody and colour of Gaelic he was against its revival]. Synge/Yeats/ Lady Gregory thought that Hiberno-Irish was a powerful means of literary expression, but it was Synge that he established it as a distinctive medium of the new theatre [naturalist language followed in the Abbey].
PAGE  
3

