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Categories of Byzantine signs

Repetition sign

/

Interval signs Ascending signs

(‘phones’)
\\Descending Signs

tempo signs

/ expression signs
Other signs /

(‘aphona’/ without interval value)

—

pitch and modal signatures

\\ modulation signs
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The Byzantine Notes and their “signatures”
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Byzantine chant notation

A. Conspectus of the interval signs

Repetition sign

Shape

o

Ascending signs

Shape

Descending signs

Shape

=

| i
e

=)

L__\..

anodotpodog /
| apostrophos

Name / transliteration

' {oov /ison

Name /
tranliteration

' 6Alyov / oligon

METAOTH / petaste

KevThuata /
kentimata

- KEvInpa / kentima

UYnAn / ypsele

Name /
transliteration

| Ehagppov / elafron

utioppon / yporroe

ouvexEg
¢hadpov / synehes

| elafron

| XapnAn / hamele

pitch repetition

Somata (‘bodies’)/
Pneumata

(‘spirits’)

‘body’

‘body’

‘body’

‘spirit'

‘spirit’

Somata (‘bodies’)/
Pneumata

(‘spirits’)

‘body’

‘body’

‘body"'

Interval value

Interval value

ascending 2nd

ascending 2nd

ascending 2nd

ascending 3rd

ascending 5th

Interval value

descending 3rd

consecutive
descending of two
2nds

consecutive
descending of two
2nds

descending 5th

Transcription

descending 2nd

Transcription

lse J
{ Y
.
G
&
b,
)
Transcription
e
¢
§
e
iy
s
b & o
1] 1
¥




Byzantine chant notation

Table I
Interval signs: repetition, ascending and descending 2nd

Shape  Name/ _ Interval value Example Transcription
transliteration : '
- {oov /ison pitch repetition - ﬁ -
| o S
| OAlyov /oligon ascending 2nd - .
: £ ==
 meTaot / ascending 2nd ; ¥
“D  potaste A “~ ===
Kevinuara / ascending 2nd ~ I
\ o -t L—n— A1
5 kentimata ™ oy ﬁ P
- dribotpodog /  descending a 2 .. ———
o apostrophos 2nd M = ﬁ T
Urioppon / consecutive 4 ——
e - yporroe descending of 6"’! e < ﬁ g
two 2nds
Examples:
R L7

Q—m""}
aa TR T

o
N’)? ma ]800 ya 81. Ke g@) vn vnm g(x) KE€ 86

= w wa Y

ya fBov a vy

Ko st e e e 1 ooV

Ko o e ¢ X 7 oov 1}




“hh‘““ s 8

: % Kv pL € € AE '3? gov

8 - _ = e i
p.ls o
Kv po ¢ e Xe noov

aq

Ku pe e e Ae goov

Ko pt e € Ae nooy

Sk
AJ o

A

KL’ pt € € AG 7 ooV

q‘Kv pL € € Ae moov




"Kv pp € € Xe 7noov

< _P " ‘-.‘-.""ﬂ"

Kv pu € € Ae ':70‘01)6Q

AN

w'ﬁ“““"‘j—\g

iy
%Kv g g *qoov)t

)t\.)_"h o e S L
Kuv pL € oA n oov
B i i A
=2 ™ T
11

Bo g £ o€k 1 ooV

..& P T T T mm—" ey, __“E

Kv B e g 7 ooV
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Byzantine chant notation

Table II
Interval signs: ascending 3rd (combinations) and descending 3rd

Shape _  Interval value Example _ Tra.nScriptiqn' s
— ascending 3rd Vo . T !
‘ M l T
- ascending 3rd v = 1

- ascending 3rd

(s :descending 3rd i~ g ‘ '! !

Examples:
{ [ [ [ bihes s
::;" e, e . - ec— ey e—— i — o - e 5 Qq
{ | [ l l { | [

W IO, P, L P L 0 S 30T\, = 2T, = 20

i i [ ! | l | T

— T IS SIS < > T <SG
[ ak! { { { I [ 2
X PO\ S P I, P < I wt‘\t'_‘&




Byzantine chant notation

Table HI

Interval signs: ascending and descending 4th (combinations)

Shape - Interval value .
\ ascendmg 4th
. ascending 4th
4-—2 i
6%5_ descending 4th
Table IV

- R

Example ~ Transcription

=
e et %

L ===

Interval sings: ascending (combinations) and descending 5th

Sha_pe o ' Interval va!ue
( ascending Sth
- - ascending 5th
- i
| descending 5th

Examples:

Example Transcript:on
L e

P

v

IM

2 2




v’
< aa

A

T,

N
w._fw j_w
6o
A
) w J) ,._W
TR
) T._ Jw ,‘w
| w.w )
SRCER I
._ u_ 2 h ﬁ
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Wakpdg 140 (Eomepivée)

_ Psam140(Vespers)

1 Kopig, éxéxpato wpog 6€, £i6AKOVGOV pov:
npocyes Ti Qwvil Tilg OeNcsd pov, &v TG
KeKkpayévon pe wpdg o,

2 Katefoviiro 1 Tpocsvyi} pov G Oopiapa
EVOTIOY 6oV, ETapois TAV ysipdv pov Ducia
£oTEPIVI].

3 @ot, Kupig, pvhaxny 76 otépari pov kai
Ovpav weproyiic mepl Ta@ Yeiln pov.

4 M1 ékkhiviic v Kepdiay pov &ic Adyovug
movipiog, Tot mpogucilscOar mpopdassaig &v
apaptiong. 5 Tov avlporowg Epyalopivorg
TV Gvopiav, Kai 0V pi] 6VVOVAcH psTd TV
| EKAEKT®V aOTOV.

6 IMoudevosl pe dikorog £v £héal kai £héyEar
pe Ehoov 82 apopreied pi Mravire TRV
ke@alijv pov. 7 Ot én1 ki 1 TPOGEVYT] OV
¢v toic svdokiog adTdOV. kotemoOncov
£xbpeva nETpag oL KPLTUL AVTGV.

8 Akovoovral Ti pripaTa pov 611 dHVORGcaAV-
ooel mayog yiic éppayn émi tiic Yiis,
S1eoKopricOn T 66T AHTOY TAPH TOV GONY.

Lord, I cry unto you; make haste unto me; give .
ear unto my voice, when I cry unto thee.

Let my prayer be set forth before thee like
incense; and the lifting up of my hands as the
evening sacrifice.

Set a watch, O Lord, before my mouth; keep the
| door of my lips.

Incline not my heart to any evil thing, to
practise wicked words with men that work
iniquity: and let me not eat of their dainties.

Let a righteous smite me; it shall be a kindness:
and let him reprove me; it shall be an excellent
oil, which shall not break my head: for yet my
prayer also shall be in their calamities.

When their judges are overthrown in stony
places, they shall hear my words; for they are
sweet. Our bones are scattered at the grave’s
moth, as when one cutteth and cleaveth wood
| upon the earth.










Abka coL T® dcifavrt TO QAG Kal Emi Yijg
gipivn év avlpdmors evdoxkia.

Ypvobpsy oz, cvloyodpev s, TPOSKLVODUEY
og, doLoloyodpev o€, sVYUPLETODREY 6oL, O1lL
TIV pEYainy cov d6Eav.

Kopie, Baoiked, imovpavie Ozgé, IMarep
navrokparop, Kopie Yz povoysvic, Incod
Xpots kol ayov Mvedpa.

Kbpis, 6 Qsog, 6 apvog tod Oszob, 6 Yiog tod
Matpog, 6 aipov Tijv apoptiav 100 KOGROV,
EMémoov Mpic 0 aipov Tic dpapriac Tod
KOOV,

Glory to God in the highest, and on earth peace,
good will towards men.

We praise Thee; we bless Thee; we worship
Thee; we glorify Thee; we give thanks to Thee
for Thy great glory:

O Lord, Heavenly King, God the Father
Almighty, O Lord the Only-begotten Son, Jesus
Christ, and the Holy Spirit,

O Lord God, Lamb of God, Son of the Father,
that takest away the sin of the word: have mercy
on us, Thou that takest away the sins of the

| world.




Byzantine chant notation

Table V
Interval signs: ascending and descending 6th, 7th, 8th (combinations)

Shape -1ntewé_i value . Examplé - Transcription
/ ascending 6th / 7 _ :
: . | me— — ===

' ' ascending 6th v - = }
/ ! 5 - ‘f/) :ﬁ::

; i : {

. / | ascending 7th u ~/ === A

; i ]

.A.L,/J - ascending 7th 3\:‘ e ===

‘/ ascending 7th v e }
| B - e :F_‘—_J-j

! |

o - ascending 8th v v 7 :
) \ Me—u a5 ﬁ

: § 5

' descending 6th v’ i f

= i e b =

: 7 i

L _descending 7ih Vo os &3 £

% 1 ~ | T 7

it descending 8th v ot : = }

R, :
o | n Gu —r——

Examples:
k —~—
A vor fw 7To oTo pa pov kar AR pw Oy ce T
i4 ’a | — ‘
T~ -k e~

TTVEY U0 TOS KAl AO YoV € pev fo,ucu T /8(1 gt X’L

8—-..\.':..—.1_.)(‘\-:-’-5('\ = = ~a € _)

>
TR TN N

A
StunTor kar o Py oo par da dpws ma vy yv pu

D iy LY = '3

q\ T, e, ™, T ™ TR €SP T e T i W
% ™ — 2 ———

ng KOl a ow )/'f] 90 ‘LLG VoS TOAU T']]S‘ T QG.U JLLCL TA




— . —y & © © R TN » S P e T
Emm——— e P ;
do o fa cou Tw defav T To dws do fa ev
: A - D
e T MW e, €, e 5 S et s g P T —
V
v o totois Be w KoL € L YynsS €L pm My
o HV
™ é“
ev av bpw moisev o ki«
Y \4, : s M
"'-‘. — o, Q__—_“}"‘-‘“__‘\ < B,

&\fﬁo ode Eau T'r]y\s: NoOWw N powv G Ko ?{pe

N

V
vos ek Oe i " wv rov Ia TPOS KAl € Ae maoov

2

1 pas

5\‘ X plL € TPOS C€ KA T e giw yov » 3a§ov ;Leé\ TOU TTOL

ew 7To Oe 4\77 pacov o Tt ov e o Be os pov



Byzantine chant notation

Combination of the interval signs

Ascending intervals

Shape

=N
\

—~_ 2
~\

Lo

A\E_j

e
o
o 2

-
i

o
=

Ll
=
\

>
el
A e

Descending intervals

Shape :

Interval value

ascending 3rd

| ascending 3rd
ascending 3rd
ascending 4th
ascending 4th
ascending 5th
ascending 5th
ascending 6th
ascending 6th
ascending 7th
ascending 7th
ascending 8th

ascending 8th

Interval value

| consecutive descending
! of two seconds

| consecutive descending
| of two seconds
. descending 4th
| descending 6th

i descending 7th

descending 8th

Example

=
A \

P
e o

v
Y

?

|
AN

,_\

|

\

2< Hx Re< Ba <« 0k (< BL < B A< e
L F
sy

|
G

Example
i
<y
A
!

v
11 c— o0k

!
v
c— G>

v ‘ '
1 -
v’
i ==
v’
Mo 63_\

Transcription

h IBRE

) REE

11

“-u-——

HiH

Nt

1

j SRR =N

il

j IEETY

R R

L4

4 sl
* e

| SRR

sl

j JEEEN

-

+ -

i

M

=]
4

Transcription

e
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—
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Byzantine chant notation

Interval sings - combinations

Shape ~Interval value Example Transcription
- ' repetition sign J
M el = T’ F—=
ascending 2nd Vv ; —
—_— el D NN M <— —_— # _":_ =
———  ascending 3rd v e
_— N\ D e o ? ==
| ascending 4th v — 1
o Lims Mo T==
o~ ascending 5th v P ==——
..._../ “~_ o= # +
- ascending 6th v e 4
__/__. c 3 | ™ e $4'-
' ascending 7th v i % =:
e Mo - F=F
o <« ascending 8th v - '
s T s e er ik # ==
' descending 2nd v { I 1
= ‘ n <— — St
| |
' consecutive descending v/ Jo iy
s (= 99) - of two 2nds = gf#l*
| f —F
— | consecutive descending Bt
20 (; == of two 2nds n &e— o0 {
| I
e ' descending 3rd ¢! 7
g C— | :
i ]
- descending 4th v/ gz
£ | 2l e
, A P ;
{ | descending 5th v / #j:‘:.
| 1 = ;
descending 6th v! | % . ,
C"—;+ (Y2 = t
/ — i
- descending 7th v }
— ; T
, # ’l 'l
et descending 8th v 1 ?{ ]
e aL
(}. 11 C)\. L




Byzantine chant notation

B. Conspectus of the rhythmic signs

Shape Name / Example Transcription
- transliteration -
any interval sign A {
e | without additional £ <— ,£ >
| rhythmic sings S5 |
Fopyov / gorgon =¥
- (fast) A e el o e o - e
o ] e
b s —FF
rrh ' digorgon (double e T R 3 4P
| gorgon) o T :
- Tplyopyov / P — 4.-«—;—.:—: -
‘-JJ—  trigogrgon (triple :4 c "I-‘__c e e S,
| gorgon) o
| KAdopa / klasma
oN —
| am\n / aple A
7 | % T = . —t
S\ / diple A -
o i N = =3
(3! g T
| TP\ / triple
a8 s ’d C— - c——c - Py
‘:",‘ " ﬂll A
apyov / argon o
-—I A b | s | ]
e e e NN 54' =
-h ¥
™ T
- Tpinpiapyov /
Lo = P
l-l ' trimiargon a . ___‘:'.;. = e ; o
m ! -4, o T o
a2l TR
 diapyov / diargon
-
—L\ ;:‘ < _— -_—_ = e :.; e [ ] l” P=Y
* __?_J,_L___—




Byzantine chant notation

C. Conspectus of the expression or quality signs

Shape . Nahae / transliteration Example
| Bapeia / vareia A Skl
- | A e
Ly :qu]chOTc')v/ps'rfiston A K“—-— L
o PRSI 4
. oUvdeapuog / syndesmos : A
| Opalov / omalon A —
e &
o AvTikévmpa / antikenoma :: e ">
L | oTaupdg / stavros :‘ .




Modulation signs ‘fthores’ (1st and 1st plagal modes / 4th and 4th plagal modes)

A
o '
S, - 2 -
e) 7
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