Mikpog ypnotiKdg 0oMnyog yua v cvvtaln e BiAtoypagiog Kot tnv LETEMELTA
a&lomoinom TV BPAOYPAPIK®OV TOPUTOUTHV GE GEPA VITOGT|LLELOCE®Y,
KaBMDC Kot AALES TPOKTIKES CLUPBOVAES YioL TNV cOVTOEN Hog Epyaciog

A. BipLia (novoypogics, cuALOYIKOL TONOL, HOVGIKEG EKOOGELS)

[Mopadeiyparta:

William E. Caplin, Classical form: A theory of formal functions for the instrumental music of
Haydn, Mozart, and Beethoven, Oxford University Press, New York — Oxford 1998.

Umberto Eco, llwg¢ yiveron wa oimlwuotikn gpyacio (utep. Mopiavve Kovooin), Nnoog
(Yhd 2), ABnva 1994.

Ludwig Ritter von Ko6chel, Chronologisch-thematisches Verzeichnis sdmtlicher Tonwerke
Wolfgang Amadé Mozarts | 8. Auflage, emu. Franz Giegling — Alexander Weinmann —
Gerd Sievers, Breitkopf & Hartel, Wiesbaden 1983.2

H. C. Robbins Landon, Haydn: Chronicle and works — Vol. 2: Haydn at Eszterhdza, 1766~
1790, Thames and Hudson, London 1978.°

Anthony van Hoboken, Joseph Haydn: Thematisch-bibliographisches Werkverzeichnis —
Band 1, B. Schott’s S6hne, Mainz 1957.

Richard James Will, Programmatic symphonies of the classical period, didaxtopikn dtotpipin,
Cornell University, 1994,

Mopyog Ouecwodpng, To yopiks tov Mray, eviayuéva oe uio evpdTepn 10TOPIKY TEPIOOO
ovvletikwv ko1 Oewpnuikov avalntiocwv (150¢ — 18os oucwvag), Tlamaypnyopiov —
Néxag, A0fva 2010.*

! ¥10 810 10 BBAio, o TiThog KoTayphgeTon wg eERc: «Classical Form: A Theory of Formal Functions for the
Instrumental Music of Haydn, Mozart, and Beethoven», dniadn pe O6pblovg yopoxtipeg Ko pHe KEPOAOio
pumpootd omd kabe Pacwkn AEEN Yo Adyovg Epeaons (Y®pic Ta EL00y@YIKd, T0 OToio 6M YPNCLLOTOLOVVTAL MG
évogiEn mapdbeong PA. mapakdtm, oty Topdypapo Z  / oxdha: eddpio €°). Qotd60, KOTE THV KATAYPAUPT TOV
tithov pe mAGyovg yopaktnpeg Oivetor ovtopdteg n emntoduevn Eueoactn (OT®G yevikdTEPO OTOV
vroypouuiovus pio AEEN oe éva keipevo pog) Kot autd Koblotd mepttth (TAEOVAOTIKY) TV CLUUTEPIANYN TOV
KEQAAQI®V YPOUUAT@V, 1 0moio. 00T®G N GAA®G SEV GUVADEL LE TOVG TLTIKOVG KavOveg opBoypaiog Liog
npothoewc. [Ipocoyn, OU®MG: oV ayyAMK YA®GGO dotnpodviol TAvTote e Ke@aAaio to, eBvikd M TOmKA
gmifeta 1 ovopato (m.y. «Austriansy, «Austrian composersy, «Viennese style» x.0.x.)" amevovtiog, oto EMANVIKA
APNOOTOLOVUE KEPAAOIO YPALLLO HOVO Y10 TO OVGLAOTIKA (). «0l AvoTplokoi») kot Oyt Yo T emifeta (T.y.
«01 QGTPLoKoil GVVOETESY, «PirevvéCiko DEOGY).
2 [Ipocoyf: oTo YEPUAVIKG, o€ avTifeon pe GALES YADOOES, Eival KavOVaC Ta OVGLGTIKG (KOl KATOES GAAES
AéEelg) va dnidvovtar TAvToTE pE KePoAio TO evapkTiplo yphupo tovg! Iy, dAdo mpdyua onpaivel To
«Lebeny (to ovcuotkd «m1») ko dAlo to «lebeny (to «Cew» N yevikdtepa 1o pRpa «Com).
3 To kdppa TP TIC POVOLOYiES TPOG TO TEAOG TOV TITAOV eV epupavileTon 610 TPMTOTLTO, EMEWN ekl 1| AAkYT
oepbg oV ceAida tithov (cuykekpéva: «HAYDN / AT ESZTERHAZA / 1766—1790%) 10 kabioté mepito.
Ed®, w1660, 6TOL OA0 TO GTOLYEID TOV TITAOV HETOPEPOVTAL GE i EViaio Kot AOYIKA cuvTeTaypéVN TTEPi0do,
ypedleton va mpootedel. EmmAéov, 10 evotikd (-) kot 1 peydAn modla (=) xpnoiporolodhvial COUPOVE LE TOVG
KOVOVEG XPNONG TOVG OTA EAANVIKA KoL OYL OTAL AyYAIKA: TO eVOTIKO GUVOEEL 1010V¢ OpOVG YWPIg EVIAUETH KEVA
(6mwg apBpovg celidmv N LETPOV, Ypovoroyies, AEEEIG TOV EVOVOVTOL HETAED TOVG Kol dNUIOVPYoLV chVOETOVG
0povg N évvoleg [Ty, «AEEI-KAE, «TOA-KPATOGY), «KOWMVIKO-1GTOPIKO VIOPaOPo», «apLOVIKO-HUEADIIKO-
puopkny evotTey K.0.K.], OVOHOTO 1 ETMOVOHO TTOL ovijkovy oto idto mpoécmmo [m.y. [edpyloc-loviog 7
HanradomovAov-Ernavoudn] k.4.), evd 1 ueydin modla cuvoLel SlaPopeTIkong OPOVE 1| OVOATA HE EVOIOUESH
keva (m.y. «Allegro assai — Adagio — Allegroy», dwapopetikég mpotdoel; o€ mapdtan N ET®VOUIEG TOTOV
«[Homaypnyopiov — Nakog» [tovtéotv [lamaypnyopiov xar Nakog: etaipeio dvo cuvetaipov, oyl LOVOTPOCHOTN
onwg Oo Mrwve n ypaen «ITamoypryopiov-Nakac»]). Ta v amapaitntn HETATPORT| THG KEQUANLOYPAUILOTNG
YPOONG G€ (Kpoypappat, PA. oty vroonueioon v’ ap. 6 TAPUKAT®.

[Ipocoyn: ovdémote Aapfdvetar v’ dyv 0 TPOAVAPEPOUEVOS ayYAKOS TPOTOG EUPAoNS, aKOUN Kol OV G
KOTOLEG MEPMTACELS, OTMG TNV TPOKEWEVN, Exel atvy®ds epapurocdel («Ta Xopikd Tov Mmoy» k.0.K.) Kotd



lodvvng ®odhag, O1 cvupwvies kata tic ofioioves Metapopenoelg tov Carl Ditters von
Dittersdorf: Zvufoin oy amokozdorocny evos Epyov-otalbuod otnv  1oTopia.  THG
Tpoypoupatikic poveixic, Homaypnyopiov — Nakag, A0va 2015.°

Jens Peter Larsen, Howard Serwer kot James Webster (em.), Haydn Studies (Proceedings of
the International Haydn Conference, Washington, D.C., 1975), W. W. Norton &
Company, New York — London 1981.

Mdproc Toétooc — loavvng @odhoag (emp.), W. A. Mozart. Aekoréve npooceyyioels, Ne@éA
(oepd «Movoikoroyiay), ABnva 2008.

Joseph Haydn, Streichquartette “Opus 64~ und “Opus 71/74”, emu. Georg Feder kau Isidor
Saslav, Henle Verlag (Joseph Haydn Werke: Reihe X1, Bd. 5), Miinchen 1978.°

oo
0) OVORUTETAOVUHO oVYYPu@Ems (] ouvOEéT): av vrdpyovy dVo N TePLocdTEPOL, ToTobETOVVTAL GE
nopatoln:  «[ovopatendvopo A] — [ovopatemdvopo Bl» N «[ovopatemdvopo Al kot

[ovopatendvopo Bl», «[ovopatendvopo A] — [ovopotenovopo B] — [ovouatendvopo I'» 1
«[ovopatendvopo Al, [ovopatendvopo B] kot [ovopatendvopo I»* av mpoxettor yio. GuALOYKO
TOHO, OTNV apyf] OVOYPUQETOL O EMUEANTNG (] Ol EMUEANTEC) UE TNV OYETIKY| EMIGNUOVOT:
«(emp.)» (to avtiotoryo tov «ed.» 1 «eds.» ota ayyAikd, tov «Hrsg.» ota yeppovikd K.0.K.:
TPOGOYN: Oyt «EKBOTNGY / «ekd.»!)

B) TitAog (ko vOTITAOG 1 TITAOG EMUEPOVG TOUOL, OV LDITAPYEL, EMEITO OO AVD Kol KAT® TEAEio 1
amh tekeio 1 peydAn moda), TAVIOTE LE TAAYI0VS YopokTipes TUXOV EMPOcheTeg TANPOPOPIES,
omog Ovopo peragpacty («utep.») / ovvrdktn &weayoyg site oyxoliov («sooyoyn:
[ovopatendvopo]» / «oyola: [ovopatendvopo]») / emukovpikod empednti («emiL») 1 GAAa
otovyeia “TavtdTNTOS” NG £Kd0OMG (.Y, TPOKTIKA GLVEOPIOL LE OVOPOPA GTOV TOTO KOl TOV
xpOvo de&aymwyng Tov, ddaktopikn doTpiPr], avadewpnuévn €kdoon K.AT.), SNAOVOVTOL AUECHG
LETA TOV TiTAO, GE TOpEVOEST 1 AVALESO GE KOULATOL

Y) €kdoTNg (évag 1 meplocdTePOl ekdoTIKOL oikor)' av To BifAio evidooetal o€ Kamowy gvpvTEPT
oelpd, TOTE TPooTifeTal 0 TITAOC TG GEPAg Kot TUVOV 0 AV apBIdg TOL TOUOV GE QVTHY, ¢’
660V veioTaTol, EVIOS ToPEVOECEDG HETA TOV £KJOTIKO 0ik0 (TOGO Ol £KSOTIKOL 0iKOl, G Bea IO,
000 Kol Ol €KOOTIKEG Oelpég OnAdvovtol katd wavove upe keporoio: my. «EAAmvikég
Movcikoroyikég Exdooeic, ap. 15»)

d) TOmOg (Lio M| TEPLEGOTEPEG TOAELS, OTNV EKAGTOTE TPWTOTVLTH YADGG” O)L Kpdrn: 1.y, Oyt H.ILA.,
I'eppavia €.0.K.) KoL £T0G £KO001G, YOPIG KOUUO OVALEGE TOVG

g) Olo 1o empépovg otoyeio yopiloviolr pe kOUPOTO, €v®d ©T0 TéAOG Tpootifeton Teleia:
[ovopatendvopo], [titlog], [exkddtng], [tomoypovoroyia ékdoomng].

B. Emigypéveg oopforéc o€ 6vAAOYIKOUS TOPOVS KOl TPUKTIKG GUVEIPIMV, KEIPEVA TOV
EVTAGGOVTOL GE EVPUTEPT £KOOOT (7). MOVOIKOU KEPEVOV), NEROVOUEVOE KEQAAOLO,
Pipriov

[Mopaodeiypata:

Cliff Eisen, “Mozart’s chamber music”, oto: Simon P. Keefe (emu.), The Cambridge
Companion to Mozart, Cambridge University Press, New York 2003, ¢. 105-117.

TPOTOV AVTIOEOVIOAOYIKO GE O,TL APOPE TNV YPOPT TNG EAANVIKNG YADGGUC.

> H MEn «Metapop@hoeicy otov Titho Sivetar pe OpOlovg YapoKTAPES, €MEWy oty TPOTOTUAN 7NYH
epoaviletor pe TAGY10Vg XoPaKTNPES, OG TITAOG £pyov: «Ot ovpeavieg katd T1g ofdiovég Metauoppmoeis TOv
Carl Ditters von Dittersdorf» x.0.x. Evalloxtikd, propel va 1e0ei kar evidg eloayoyikdv, dniadn og eéng: Ot
ovupvies kata T ofioiavés “Meropoppwaoeis” tov Carl Ditters von Dittersdorf K.0.K.

® Eqv 1a OVOLATO OLOVONTOTE GUVTIEAEGTOV €lte 0 TITAOG (1] aKOUT Kot PEPOG, Ldvov, Tov TitAov) gpeavifovrol
070 TPOTOTLTO UE KEPAAioVG YapokTipes (0nws £ ta «JOSEPH HAYDN» kot «STREICHQUARTETTEY),
HETATPETOVTOL QVTOUATIOG OE LIKPOYPALLLLOTY| YPOPT.



Laszl6 Somfai, “Vom Barock zur Klassik: Umgestaltung der Proportionen und des
Gleichgewichts in zyklischen Werken Joseph Haydns”, oto: Gerda Mraz (em.),
Jahrbuch fiir Osterreichische Kulturgeschichte — 1. Band: Joseph Haydn und seine Zeit,
Institut fiir Osterreichische Kulturgeschichte, Eisenstadt 1972, 6. 64-72 ko 160-164.

lodvyng ©ovAlag, “Ot popPég Tov HEVOVETTOL Kot TOov scherzo 6to cLVOAKO TOVIGTIKO
pemeptopo Tov Joseph Haydn”, oto: [Ndpyoc Zaxoiiépog kot Imdvvng PodAtag (emp.),
Purcell, Hdndel, Haydn, Mendelssohn: Téooepic exéreror (Ilpaktikd cvumociov, Abnva,
27-28 NoeuPpiov 2009), University Studio Press, @eccarovikn 2011, . 157-171.

Eduard Reeser, “Zum vorliegenden Band”, oto: Wolfgang Amadeus Mozart, Sonaten und
Variationen fiir Klavier und Violine — Band 1, Barenreiter (Wolfgang Amadeus Mozart:
Neue Ausgabe samtlicher Werke, Serie VIII: Kammermusik / Werkgruppe 23), Kassel
1964, c. vii-xiii.

James Hepokoski — Warren Darcy, “Sonata form in minor keys”, Elements of Sonata Theory:
Norms, types, and deformations in the late-eighteenth-century sonata, Oxford University
Press, New York 2006, ¢. 306-317.

oo

0) OVONUTETOVUHIO OLVYYPUPEMS 1| GVYYPUPEQV

B) Tithog apOpov / keParaiov / KEWEVOL EVTOS ELGOYOYIKAOV — LITOPOLV VO YPNGLpLomombody
SumAd aykioTpoedn (“...”") | YoV El6ay@yiKd («...»), oyt dumg pové (¢...")

y) o710: (egaipeon: Otav mpoKerTton Yoo KEeA oo 1 kepdiato eviaiov Pifiiov, akolovbel dueca o
TITAOG TOV — YWPIg TNV EVOEIEN «OTO:» — OMMG GTO TEAEVLTOHO OO T TOPOUTAV® TOPASETYLLOTOL)

d) ovoparem®@vopo empeinty (1 ovvbétn, av TPOKELTOL Yoo HOVOIKY £kdoom), Titdog Ttouov /
Pipiriov | poveikijs exdocewg (xar dAla emmpdcbeTa oTOYKEIL CLVTEAEGTOV N “TAVTOTNTOS” TOVL
ooV, €’ doov voeictavtal), ekdoTNg (kal Aol otolyeia 6Epds, av VIdpyovy), TOmog Kot
YPOVOS £kdoong (0nmg ota PiPAic)

€) oppoi cehidwv (amoldvTOg amapaitnTol!): umopei va yivel xpnon tov Bpoyvypoeidv «o.» M
«GEl.», OYL OUMG TOV AVTICHNTIKOV «GG.»" eMiong, ot aplBpol avaypdeovtol TAvToTe TANPELS KoL
GUVOEOVTOL LE EVOTIKO, Ypig evildpeoa kevd: «160-164» (oy1 «160-64» 1 «160—64», ovte «160-
4» K.0.K.)

I'. Afqppoto og TOAMTONES EYKVKAOTOIOEIES KoL AEEIKE

[Mopadetypoto:

CIliff Eisen — Stanley Sadie, AMqupa “Mozart, (Johann Chrysostom) Wolfgang Amadeus”, 6to:
Stanley Sadie — John Tyrrell (em.), The New Grove Dictionary of Music and Musicians
(second edition), Oxford University Press, New York 2001, vol. 17, c. 276-347.

Georg Feder, Mupa “Haydn, (Franz) Joseph”, oto: Ludwig Finscher (emy.), Die Musik in
Geschichte und Gegenwart: Allgemeine Enzyklopddie der Musik (2. Ausgabe) |
Personenteil, Bd. 8, Barenreiter — Metzler, Kassel — Stuttgart 2002, . 901-1094.

Zxoho: yevikd trpeitoan 0,1t Kol TG Tpoovapepheiceg TEPTTMGCELS: [OVOLOTETMVUIO GLVTAKT],
“[tithog Mppatog]”, oto: [ovopatendvopo empeAnt] (em.), [titdog moldropov épyov], [exdotnc],
[tomoypovoroyia ékdoong], [oelideg]: mpocoyn: 0 apBudc Tov TOMOV («T.» N «Top.», «Vol.», «Bd.»)

" Hapé 10 yeyovog 6Tt oty oehida tithov (o. [iii]) dnhdvovion mévie Swapopetucéc morewg (to Kassel g
T'eppaviag, To Basel [n Baokeia] tng EAPetiag, to Tapiot, T0 Aovdivo kou n Néa Yopkn), oty wicw oyn tng
(0. [iv]) onuewdvetan 6tL 1 €kdoon €xel mpaypatorombel oty Teppovia («Printed in Germanyy), emopévmg
povo oto Kassel. Ymapyovv apketéc 161016G TEPMTOCEG UEYAA®YV TOAVEBVIKMDV EKBOTIKMV OiK®V, 01 0moiot
€0pebovy o€ S1aPOopEeg MOAES AV TNV VONAL0, KoL TPEMEL VL EAEYYETAL TAVTOTE TPOCEKTIKA GE TOLA 1| OE TOLEC
amd avtég £xel Ovtog Tvmwbei To Pirio oto onoio mapaméumovpe Kabe Popd.



EICAYETAL TPV TNV OVOQOPE oTIG GEAideEg, €9’ Ooov OAoL Ol TOUOL £yovv ekdobel v idla ypovid,
€10GAA®G TomoBeTEITON TTPLY 0O TO GUVOAO TV TTOLYEIWY THE EKOOONS (EKDOTT, TOTIO KO £TOG EKOOCNG).

A. ApBpa o€ mePLodIKa

[Topaodeiypata:

James Webster, “Towards a history of Viennese chamber music in the early classical period”,
Journal of the American Musicological Society 27/2, 1974, c. 212-247.

lodvvng ®odAag, “Ot popeéc covdrtag kot 1 Bempnrtiky] tovg eEEMEN: O TETOPTOS TOTOC
covatag (“covita-povio”) kol AAleg cuvaeig pe avtdv popeés”, Ioivpwvia 17, 2010,
c. 96-131.

oo

0) OVOUUTETAOVUUO CUYYPUPEMS

B) Ttithog dpOBpov evog ElGOYDYIKOV

Y) TiTA0G TEPLOJIKOV E TAGYIOVS YOPOKTHPES, ATELOEinG LETA TO KOUUO (Y0pig TNV EVOEIEN «OTO:»)"
axolovBel yoplg kOppo o apl@pdg Tov TEVYOVG pe OpBlovg yapoktpeg (OTOL akoAiovbeitan
cuotnpa apiBunong pe TOHovg KAt £T0¢ Kot TeEvYN, yivetor emmAéov ypfion g kabétov: m.y.
«12/3», oy «vol. 12, no. 3» 1 «Bd. 12 / Nr. 3» x.0.K.)

d) ypovoroyia £kdoong (00 dev gival avaykaio dAAa oTolyeia, OnmMG eKGOTNG Kot TOTOG £KOOGNC
TPOUPETIKG umopel va mpootebel kot n emoyn g €kdoong: wy. «AvoiEn 2003», «Fall 2006
K.0.K.)

g) apipoi oelidov (amoldTog arxapaitntor!)

E. Awdwktookég mnyég

Ed® avaepepdpoocte povo oe keipeva mov €govv avoptndel amgvbeiog 6to d100ikTLO Kot
Oyt oe PPAa, povokég €k0OGEIS, ApBpa K.AT. TOL £(O0VV TPONYOLUEVMG OMUOGIELOEl og
évtomn popen 0ALG TAEOV gival dlabEécua Kol 6E YNELOTOUEVT HOPPT| 6TO dadiktvo (oe
LTV TNV TEPITTOON, XEPLOUACTE OMADS TO VAKO SOUQOVE e TIG VTOJEIEELS Tov €xoVV
000¢t ava Katnyopia 6TIG TPONYOOUEVES TAPAYPAPOVC).

AmapaitnTn OlEVKPIVIoN: ©& EMGTNUOVIKES gpyacieg yivovrar OEKTd poévov
EVUTTOYPOUPQ OLUOIKTVOK(A Keipeva: oTONmOTE £YEL onuooievdei avovopmg (0nwg m.y.
Muporo g Wikipedia) dev happavetor va’ oyuv!

[Mopaodeiypata:

Eva Badura-Skoda, Andrew V. Jones ka1 William Drabkin, Afquuo “Cadenza”, oto: Grove
Music Online, http://www.oxfordmusiconline.com/subscriber/article/grove/music/43023
(28.08.2015).

Zofia Helman, “Norms and individuation in Chopin’s Sonatas”, Polish Music Journal 3/1,
2000, http://www.usc.edu/dept/polish_music/PMJ/issue/3.1.00/helman.html (07.09.2015).

oo

a) H mpotn mnyn mpoépyetoar oamd £€vo dwdiktvakd Aeikd /  egykvklomaidsin, omdTE TO
OVOLOTETMVUUO TOL GLYYPAPEMG (1] T®V CLYYPOUPE®V), O TITAOG TOL ANUUOTOG KOl O YEVIKOG
TITAOG TOL CULAAOYIKOV £pyov Olvovtol GOUEMVO [Ee TNV TumoAoyio mov £xel mapovcilochel
vopitepa, otV mapaypago I'". Koatdnv npootifetor povov n mAnpng nAEKTpovikn dievbuvon Kat,
o€ mopEvOeo, 1 Nuepounvia Tov eAEYEQLE Yo TEAEVTAIN POPE TNV EYKVPOTNTA TNG, KO’ OTL elvan
GLUYVO TO (OWVOUEVO Ol MAEKTPOVIKEG OlevBuvoel vo  peToPdAloviol Kotd Sl00THHOTE
(ovynBiletan emiong n TpocHNKN TG EKPPOONC «TeAeVTALN TPOGPOCT:» TPV TNV NUEPOUNVIR).


http://www.oxfordmusiconline.com/subscriber/article/grove/music/43023

B) H deltepn myn mpoépyeTanl amd Eva NAEKTPOVIKO TTEPLOOIKO, OTOTE Kot £0® akoAovBovvTol emi
™G apyNg ot mpodiaypamés mov €xovv avapepbel mapamdve, oty mapdypago A’, pe v
TPOcONKN TG NAEKTPOVIKNG dtevBhvoems Kat TG nuepounviag teAgvtaiog mpdoPacnc.

Y1. Tomo0étnon Prfloypapik®v avagopav oty Bipoypagia

Agv vrapyet kavévag Adyog va tomobetodvton Eexmplotd ot povoypoeies amd tao dpbpa n
dAhov gldovg Piproypapikég myéc. H ovvtaén tov tehkov kataldyov g BifAoypagiag,
ONAadN OA®V TOV KEWEVOV TTOL £(0VV ypnopomoindet yuo tnv ocbvtadn pog epyasiog, yivetot
kot odpafntikn cepd (GVVHOOE TPATO GTO AUTIVIKO KOl £TELTA GTO EAANVIKO 0APAPNTO), e
Bdon to endvLLO TOL (TPAOTOV) csvyypa(pé(og,s KOl OEVTEPEVOVIWG KATA XPOVOLOYIKH, EP° OGOV
VILAPYOLY dVO N TEPLEGOTEPES UEAETEG TOV 1310V GLYYPAPEMS (v O& VTEC Exovv ekdobel TNV
{010 xpovid Ko deV TPOKVATEL EUNESA 1) XPOVIKT AAANAOLYIN TNG ONUOGIEVGNG TOVG, OTIMG T.X.
amd OlPOopeTIKY apibunon tevy®v oty 1010 mwEPLOdk £kdoon, TOTE TOMOBETOLVTOL
aApapntikd, Bdcet Tov TITAOV TOVC).

[Mopaderypo (e EVOEIKTIKT XPNOT OPIGUEVOV OO TOVG TOPATAV® TITAOVG):

William E. Caplin, Classical form: A theory of formal functions for the instrumental music of
Haydn, Mozart, and Beethoven, Oxford University Press, New York — Oxford 1998.

CIiff Eisen, “Mozart’s chamber music”, oto: Simon P. Keefe (emu.), The Cambridge
Companion to Mozart, Cambridge University Press, New York 2003, ¢. 105-117.

CIiff Eisen — Stanley Sadie, AMqupa “Mozart, (Johann Chrysostom) Wolfgang Amadeus”, 6to:
Stanley Sadie — John Tyrrell (em.), The New Grove Dictionary of Music and Musicians
(second edition), Macmillan, New York 2001, vol. 17, 6. 276-347.

Ludwig Ritter von Kochel, Chronologisch-thematisches Verzeichnis sdmtlicher Tonwerke
Wolfgang Amadé Mozarts / 8. Auflage (emp. Franz Giegling — Alexander Weinmann —
Gerd Sievers), Breitkopf & Hartel, Wiesbaden 1983.

Anthony van Hoboken, Joseph Haydn: Thematisch-bibliographisches Werkverzeichnis —
Band 1, B. Schott’s S6hne, Mainz 1957.

James Webster, “Towards a history of Viennese chamber music in the early classical period”,
Journal of the American Musicological Society 27/2, 1974, c. 212-247.

lodavvng ®odAag, “Or popeég covdrtag kot 1 Bempnrtiky] tovg eEEMEN: O TéTapTOg TUTOC
covatag (“covita-povio”) kol AAleg cuvapeig pe avtdv popeés”, Ioivpwvia 17, 2010,
c. 96-131.

lodavvng ®oviog, “Otr popeég tov HeVOLETTOL Kol Tov scherzo 6to GuvoAlkd TOVIGTIKO
pemeptoplo tov Joseph Haydn”, oto: Ndpyog Zaxaiiépog katl lodvvng @odAlag (emp.),

Purcell, Hdndel, Haydn, Mendelssohn: Té¢ooepic eméreror (Ilpaktikd cvumociov, Abnva,
27-28 NoeuPpiov 2009), University Studio Press, @sccarovikn 2011, 6. 157-171.

2ol
o) 1 avtovoun perétn tov Eisen tonobethnke mpv amd tnv Ko tov dnpocicvon pe tov Sadie

B) Tto «vOnN» ota yepuavikd ovopata dev amoteAel pépog tov embétov (dpa o Ludwig Ritter von
Kéchel gupemmpraletor vo to ypappo K), og avtifeon pe to ohdavdkd «vany (awtd oyvet yia

8 3 KkataAdyovg PipAoypapiog €xel EMKPOTNOEL 1] TOTOOETNGN TPAOTO TOV ETOVOLUOVL KOL HETA TOL HIKPOD
ovopoTog €vog ouyypaeing: .. ®ovhog, Iwdvvng 1 Caplin, William E. x.o.x. Evtovtolg, 1 cvykekpuévn
TOKTIKT] HOVO TPOPANUOTO KOl Topavoncelg dnpovpyel, Otav m.y. e@oppoletal TeAelng ECQAAUEVE KOl OTIG
vroonueiwoelg. Ipokeitor yioo pav enidpacn omd v péBodo apyelofétnong mov YPNOYOTOLEITOL GTOVG
NAEKTPOVIKOVG VLIOAOYIOTEG, M omoia Ouwg épxetoan oe avtifeon pe v kKabopd avOpdmvn Aoy Tov
“ovopatenmvOLov”. ZuvioTdtot AoUoV 1 GUGTHLOTIKT TG ATOPLYY.



KkG0e OAlavdd, 6mmg o van Hoboken, oyt dumg kot yuo T'eppovovg, 6mwg o Beethoven!)
Y) 01000 teAevTaieg eyypapéc £xovv Tomobetn el o€ YpOVOLOYIKT GEPA

Z. MopaBeon BLpAoypa@ik@dV avaQop@OV GE VTOGTUELDGELS

AxolovBel por vToBeTIKN GEPE VTOCNUEIMCE®Y, POCIGUEVT] GE OPIGUEVOLS OO TOVG
apomave BipAoypoeikods Tithovg:
' Ludwig Ritter von Kochel, Chronologisch-thematisches Verzeichnis simtlicher Tonwerke Wolfgang
Amadé Mozarts | 8. Auflage, emp. Franz Giegling — Alexander Weinmann — Gerd Sievers, Breitkopf &
Hartel, Wiesbaden 1983, . 445.
? Eduard Reeser, “Zum vorliegenden Band”, oto: Wolfgang Amadeus Mozart, Sonaten und Variationen fiir
Klavier und Violine — Band 1, Bérenreiter (Wolfgang Amadeus Mozart: Neue Ausgabe sdamtlicher Werke,
Serie VIII: Kammermusik / Werkgruppe 23), Kassel 1964, c. Xi.
* Kochel, 6.1, . 378.
* 0.1, 0. 378-379. TIpPL. emiong Cliff Eisen — Stanley Sadie, Ajuuo “Mozart, (Johann Chrysostom)
Wolfgang Amadeus”, oto: Stanley Sadie — John Tyrrell (em.), The New Grove Dictionary of Music and
Musicians (second edition), Oxford University Press, New York 2001, vol. 17, . 278, 285 xo1 303.
® BA. Georg Feder, Afupa “Haydn, (Franz) Joseph”, oto: Ludwig Finscher (emy.), Die Musik in Geschichte
und Gegenwart: Allgemeine Enzyklopddie der Musik (2. Ausgabe) | Personenteil, Bd. 8, Bérenreiter —
Metzler, Kassel — Stuttgart 2002, ¢. 910.
® Reeser, 6.1, 6. X, Xi.
" CIiff Eisen, “Mozart’s chamber music”, oto: Simon P. Keefe (emy.), The Cambridge Companion to
Mozart, Cambridge University Press, New York 2003, . 107.
¥ Totvwng ®ovhiag, “Ot popeég covatog kou 1 Bempntikh Tovg eE6MEN: O TETaPTOg TOHMOG GOVATOC
(“ocovarta-podvto”) kot GAAES GUVAPEIS e aVTOV LopEc”, ITodvpwvio 17,2010, c. 110-112.
% James Webster, “Towards a history of Viennese chamber music in the early classical period”, Journal of
the American Musicological Society 27/2, 1974, 6. 213 ko1 225-226.
10 O.m., 0. 231.
"O.m.
2 BA. ®obvhag, “Ot popeéc sovatac...”, 4.1, o. 115.
B Eisen, 6.1, 0. 111. BA. eniong lodvvng ®odiag, “Ot HopPEG TOL HEVOLETTOL Kot TOv scherzo 610
GLVOAMKO ToVIoTIKO pemeptOpto Tov Joseph Haydn”, oto: T'idpyoc Zaxailiépog kot Iwdvvng DodAiog
(em.), Purcell, Hindel, Haydn, Mendelssohn: Téooepic eméreror (Ilpoxtikd cvpmociov, AOnva, 27-28
Noeuppiov 2009), University Studio Press, @esoarovikn 2011, o. 170-171.
Y Reeser, 6.1., 6. Vviii* ®ovhoc, “Ot popeéc coviroc...”, 6.1, 6. 117-118 ®odhag, “Ot popeéc tov
pevovéttov...”, 0.1, ¢. 169.
> BA. Webster, 6.7, . 241 kon 243. IpBA. eniong Eisen — Sadie (6.7, 6. 293) kot ®ovAtog (“Ot popeéc
ocovdroag...”, 0.1, 6. 123).

oMo

a) Tnv mpd Eopd mov avaeépetar Eva PiPrio, apbpo KA. o vToonpueiwON, TaPEYETOL pLiot TANPG
Biproypaeikn eyypaen ovv ot akpipeic apdupol t@v ceAMdwv oTIG omoieg TopaTEUTOVUE. AV
TOPOTEUTOVIE OE KEIPUEVO TOL €EKTEIVETOL GE OVO 1| TEPIGCOTEPEC GEAIdEG GTNV TNYN MG,
YPTCULOTOIOVUE TO EVAOTIKO' OV TOPATEUTOVUE GE OVO0 1 MEPIOCOTEPA ONUEIN O SLOPOPETIKES
oelideg, T yopilovue pe KOUUOTA, €iTe PHE TOV GOVOECUO «KOY: EMOUEVOC, M Evoelln «o. 378-
379 mopoméunel oe Keipevo mov ekteivetarl amd v oeAida 378 uéypt v oeAida 379, eved M
évoeltn «o. 378, 379» mopaméumel (0mwg akpPdc kot n mopdpoln «c. 378 kot 379») o 600
SLOLPOPETIKA ATOCTAGLLOTO, (TTOL ATAMG TVUYAivEL va Bpiokovial o€ YEITOVIKEG GEAOEC).

B) Tw omdnmote €xer avoapepbei Eavd, oe mpomyobuevn LROCUEI®ON, OpPKElL PO GUVORTIKY
TOPOTOUT] HE TO emM®VLHO (UOvov owTo!) TOov oLYYpPaQEws, TNV &voelln «O.m» («dmwg
TPONYOUUEVOC» 1 «OTOL  TOPOTERWOLE») Kol aplBpd 1N oplduodg ocedidov. Av  OU®G
YPTCULOTOLOVLE OVO €iTE TEPIGGOTEPU KEIUEVA TOV 1010V GLYYPOPEWS oTNV 1d1a epyacia, TOTE —
vy vo, pumv dnpovpynBel odnmote cvyyvon — oesilovpe vo mpocBicove auéows UETA TO



EMMVLUO TOL Ko TIS TPpMTEG AEEEIC TOL TiTAOV (UE mAdYLa oToLYEio N “CE EI0AYMYIKA”, AVUAGY®S
NG TEPIMTOCEMS GTNV ONOiaY AVIKEL), £TCL MGTE VA glval GaPég og mowd amd ta KEILEVA TOV, TOV
éyoope oopmephdfer oty Pifroypagio pog, mapomépmovpe kdbe @opd: PA. €VOEIKTIKA TIg
vroonuewwaoelg 12, 14 ko 15 mapandve.

Y) AV TOpATEUTOVUIE GE KEIUEVO OV avapEPONKE HWOAIG GTNV TPOTYOVUEVT] VTTOCTUEI®ON, apKeL M
Bpayvypapio «6.7m.» (EVOALOKTIKG, 0€ GVTAV Kol UOVO TNV TEPITTOOT, YPNOUOTOIEITOL Kol 1
évdelln «Zto dwoy). v vroonpeioon 4, w.y., Tapanéumovpe ek véov oto Pipfiio tov Kochel,
Om®G KOl oTnV vroonueimon 3, av Kol g OSPOPETIKG ONUEiD Kal, Gpa, CEAIDEG TOV. XTIg
vroonueiwoelg 9, 10 ko 11 mapaméunovpe oto apbpo tov Webster: tnyv mpdt @opd divovue 6Aa.
ta BpAoypaeikd otoryeion KaBmg kot aptBpods ceAldwv, TNV SeVTEPT OPKOVUACTE GTO «O.T.» KOl
oe aplBud oekidog, evd oty tpitn Oev divovpe kav aplBud celidmv, SOTL TPOPAVAS
TOPATEUTOVE Kot TAM 6NV ©. 231, 6mwg dSnAadi] Kot 6TV OUEGMS TPOTYOVLEVT] VTOGTLEIOT).

d) Av ypelocbel vo mopamépyoovpe Yoo Ty ol TANpogopics 6 000 N TEPLOCOTEPEG TNYEC, TIC
yopilovue peta&d tovug eite pe teheia gite ue avo teAeio (OTC Y. £YEL YIVEL OTIC VTOGUELDGELS
4 xau 13-15). H ypnon nopevBécewv oty vroonueioon 15, emmiéov, pag fondd vo amoevyovpe
oy oAAnAovyio KOUUAT®V Kol Vo Oloy®Picovpe KOADTEPA TIG OLOPOPETIKES PBAIOYPAPIKES
avoeopég am’ 0,TL av TG Kataypdoaue og eéng: «IIpPA. emiong Eisen — Sadie, 6.1, 6. 293, kot
DodMag, “Ot popeég covdrag...”, 6.1, 6. 123x».

€) Av 0710 Paoiko coOpa TOV KEPEVOL TopadiTovpe avtoretel o TAnpoopia, TNV TowodeTodpne
EVTOG TOVIOO AV E160YOYIKAOV, ONANON OS «TapdBfsua TOL TPOEPYETAL GO GAAN TNYN», Kol
G€ VTOCTUEIMON aVUPEPOVLE KATOTLY TNV TNyn Mag (dev amoxeietal, BEPata, Eva mapdbepa va
dtvetan kot og vmoonueimon, akoilovBoduevo amd v déovca PiAoypaeikn wapomounn). Av
Swtvndvovpe pe Sikd pag Aoyl mAnpogopieg mov Aaufdvovpe omd KAmov aAA0D, Oev
YPTCULOTOIOVUE  EIGAYOYIKA (GAAG ONADVOLUE OTMGONTOTE GE VLROCNUEI®ON 0omd  Tov
Tpoépyovtal To, otolyeia nag). Me 1o «PA.» («PAERE») TAPOTEUTOVUE GE KOTO0 KEIEVO o’ OOV
avtAfoape TG TANpogopieg pog. Me 10 «mpPry  («mopdfode», IMANSY «oVYKPVER)
VTOJEIKVOOVUE GUUTANPOUATIKA EVO KEIPEVO TTOL €KBETEL TOPOUOLEG TANPOPOPIES LE AVTO TOV
YPNOLOTOMCOLE MG KOPLOL YN UG 1 HLE KATL Tov gueic mopatnphcape yopic va avotpéEovpe
KAT avAYKNV o€ €KEIVO (T.). LTOSEKVOOVE GTNV AVAALGT LaG TV AVATTLEN EVOG CLUYKEKPIUEVOD
potifov, emonuaivoviag mopdAAnio ce vroonueimon 0Tl KATL TAPOUOO0 OVOPEPETUL Kol OO
K@motov dAlov pedetnTn).

¢) Xto Pacikd oo TOL KEWEVOL, 0 ekBETNG (aplBpdg) Hiag vTooneEl®oem ToTobeTeital TAvVTOTE
LETG amd (0mOl0dNTOTE) oNElD GTIEEMC KoL oYL TPV OO AVTO: T.Y. «UOPPT) GOVETOC. *» Kot Oyt
«HOPPY GOVATAG .

H. Alleg oopPovréc kor copfaceis yia Tnv oOvTadn Tov KEPEVOL P0G EPYOCTOG

INo mv obvtaén g epyaciag cag ypnoyonomote péyeBoc celidog A4 pe emapkm
neplidplo (TovAdyIoTOV 2,5 €K0tooTd amd KAOE TAELPA TOVL YOPTIOV). TNV GEAidA TiTAOL
aVOQEPATE OTMOCONTOTE TO OVOUOTEMMVUUO GOG (Kot ToV aptfud UnTpmov Gog), TOV TITAO TG
gpyocioGg o0G, CLUTANPOUATIKA OTOlKElo Yoo TO TANICIO OTO OMOI0 OLTH EKTOVEiTOL
(TovemoTo, TUNMO, CEHvVaplo / uddnua) kot 6to TEAOG avaypayTte TOTO KOl YPOVO
nepdroong (m.y. AOHNA 2015).

Ye embuevn oeMoa Kataywpiote €vov mivako mepleyopévov. Amo ekel Ko VoTtEpPO
umopeite va mpocOécete Evav TPOLOYOo (TPOAIPETIKA), TIG PACIKES EVOTNTES TNG EPYOUCING GOG
(lotopka otoryeia, avoldoelg K.AT.), évay emiAOY0 1| GUUTEPACUOTO (TPOULPETIKE) KO, GTO
téh0g, TNV BifAoypagio.

Xpnowomnoteite pia ypappotocepd onmg n Times New Roman, n Cambria, 1 Garamond
n n Palatino Linotype (0AAd Oyt v dxopyn omwg n Arial), oe mAipn otoiyion kot o
puéyebog 12 otrypmv yio 1o facikd cdpa Tov Keévou kat 10 oTiypdV Yo TIg VITOC LEIDCELS.
Yrnoonueivoelg mpocBétete pe to epyoieio «Ewoaywyn vmoonueiwoney (oto pevov
«Avaopéc») tov Word kat oyt yeipoxivito. Agv ¥pNOIUOTOLELTE «ENUEIDOCELS TELOLCY. MV



Eeyvare emiong va tpocBétete TeELein 0TO TEAOG AKOUN KO TNG TTLO GVVTOUNG VTOCT|UELDGEWG,.

No éyete omwodnmote evepyomomuévn v opboypagikr dopbwon (Oxt Opmg v
aVTOATN) 1], £0TW, VO KAVETE OTOCONTOTE GTO TELOG Evav 0pBOYPaPIKO EAEYYO, TPOKEILEVOL
VO AOQVYETE TOIKIAQ TVTOYPOPIKE OAAG Kol Todoplddn AdOn. Ipotod mapad®@covue pia
gpyacia, ™v Eavadrufdlovpe 0AOKANPN Y0 VO SLOTIGTOGOVUE OV Ol OLUTVTAGELS HOG
Byalovv vonpa kor av o ypamtos pog A0yog dwwdéter Ty amapaitnTn ovvoyn Kou poi.
Otav 0éhete va eléyEete Tnv opBoypagio 1 TRV opbn cbvtaén pog AEEEMS N oG EKQPAGEWMG,
ovpPovievdeite éva AeEikd (VITAPYOVY OPKETE Kol 6TO SLOSIKTVO) 1 KAVTE, £6TM, L0V OTTAY|
avalrtnon oto Google (Bétovtog tov ekdotote 0po avalntnong evidg elcoyoyikodv)! o vo
amoPUYETE TEPLTTE SUTAG KEVA 6TV POT TOL KEWWEVOL oG, kavte «Evpeon» (Ctrl+F), méote
npog ovalnnorn dvo Qopéc o Spacebar kot mpofeite axkoAoVBWC o «AVTIKATAGTACT» LE
povoé kevo.

To xOpla ovopata givol TPOTATEPO VAL KATAYPAPOVIOL GTNV TPOTOTLTY| €KO0YN TOVG:
w.x. Mozart mapd Motcapt.” Avtd 1oydel Kal yio to. Totovope (. Miinchen kot oyt
Munich!), av ka1 6ca €& avtdv Egovv gupémg Kablepwbel ota EAANVIKA, UTOPOVV GOAADS VL
ypnoonotovvol katd wpotiunon (Al kot vo KAivovtal) oty YAdooo pag: «to Movoyox»
Kot «tov Movayov», «n Biévwn» kor «tng Biévwney, «n Agwio», «to Bepoiivon, «to
[Mapiow, «to Aovdivon, «to Mikavo», «n Poun» k.0.x., aAld «to Augsburgy», «to Kassel»
K.0.K. (vmhpyovv PéPata ka1 oplokég meputtdoelg: «to  Salzburg» aAAG kol «to
YéAtoumovpy», Oyt Opmg 1o «ZdAtoumovpyk»). Ilpocoyn otovg €0vikovg Kol TOTIKOVG
eMOETIKOVS TPOGOLOPIGHOVS, 0L 07oioL YPAQovTOL TTAVTOTE pe MKPA ypappota (unv
TOPOUCVPESTE OO TA AYYAIKA): «OVOTPLOKO KOWVO», «YEPLOVIKG E3GPN», «YOAAOG LOVGIKOC,
«UAaVELOG GUVBETNGY, «EAANVOG KPLTIKOG» K.AT. (UE KepaAaio avaypdeovior povov o
aVTIOTOLY0 OLGLOCTIKA: «O1 AYYAOL TPOTILOVCAY. ..», «T®V [TaAdV ov...» K.Ar.). Exiong, pe
kepaiaio divovtar ovopata Wwpvpdtov kot Beopmv: Qdeio tov ITapioon, Axadnpio Kaidv
Texyvav, EBvico koar Kamodiotpraxo Tavemotiuio AOnvov k.Am.

Ovopooies épyov (novoik@v kv GAA®V, O0TOC T.). EKAOTIKAOV, OgatpikOv,
KIVI|LOTOYPUPIKOV  K.0.K.), Pipriov, 7TEPLOOIKOV €EKOOOEMV, EQPNUEPIOOV  K.AT.
avaypaeovtol pe TAAYI0VG YOPOKTOPES: Lovdra yia minkipopopo ce Nro-ucilova, Don
Giovanni, IlpounbOevc oecoucmtng, Aypiec gpdaovies [Smultronstillet], Ilolvpwvia, Wiener

s Evtovtolg, 6tav 10 TPOTOTLIO OAPGPNTO €ivol SlOQOPETIKO TOL AOTIVIKOV, emiAéyovue tov opbd
UETOYPOUUOATIGHO TOV KUPI®V OVOUATOV GTO EAANVIKO 0A@APnTo. AVTO 0pOopd TPMTIoT®S TO. POCIKA OVOUATA,
To onoia 6€ kGOe yAdooo ypheovial — ovtmg 1 GAAwc — dapopetikd (eép’ eumeiv: Tschaikowski [yepu.],
Tchaikovsky [ayyA.], Tchaikovski [yoAl.], Ciajkovskij f Ciaikovski [ito).], Chaikovski [wom.] k.0.k.): 7.y
My IpavoPirrg I'khivke [Muxaun MpanoBmy I'munka], Avtov ['kpnykopepirg Povpmwvotéw [AnTOH
I'puropbeBuu Pybunmireiin] (mpocoyr|: oyt Povpmvotdiv, 0ntwe 1o 610 EndVLNO EKQEPETAL GTA YEPUAVIKAL),
[Motp Ihitg ToaikoPokv [I1€rp Unbuu Yaiikosekuit] (0yt Tchaikovsky [ota ayyAikd], ovte Tschaikowski [ota
yepuavikd] x.0.k.), Mikt Ade&éefirg Mraldxipep [Munuii Anekceesnu Bbanakupes], Toélap Avtovopuirg Kot
[Liesape AntoHOBMY Krou], Movtéot Iletpofitg Movoopykokv [Moaect IlerpoBud Mycoprekuii] (mpocoyn
otov Tovicpd!), AleEavtp Topeivpiefrig Mropovtiv [Anekcanap [opdupseBuu Bopoaun], Nikoddl Avtpéepirg
Piuokv-Kopooxop [Huxonmait Awnapeeuu Pumckmii-Kopcakos], Ale€avip KovotavtivoPrrg T'chalovvof
[Anexcannp KoncrantunoBuu I'nmasynoB], Ale&hvtp Nucorduepirrg Zxpibumy [Anexcanap Huxomaesuu
Ckpsibun], Xepykét Booihefirg Payudvivop [Cepreit BacumseBuu PaxmanmuoB], Péwvykoivt Mopitoefig
I'k\iép [Peitnromsn Mopunesuu 'muap], Nucoldn KaproPirrgc Métvep [Huxomait Kapnmosumu Metnep], Tyxop
DioviopoPrg Zrpafivokv [Hrops démoposuu Crpasuuckmid], Xepykél Xepykéefrrg Ilpoxkoeiep [Cepreit
CepreeBuu IIpokodses], Ntpitpt Ntpitpiefirg Zootaxopirg [Amutpuit Amutpuesnu IlocrakoBuu] K.AT.
Eniong, ovopata actotiknig mpoélevong, omwg Apdfav, Ivodv, Kivé{wv, Kopeatov, lantdvev «k.d. TIpocoyn,
oumg: dgv mpoPfaivovpe oe pETAYPOUUATIONO OTav €vo TETO0 Ovopa mepllopfdvetal (pe omoladnmote
opBoypapia) oe Bifloypaekn avapopd w.y. Peter D. Roberts, Modernism in Russian piano music: Skriabin,
Prokofiev and their contemporaries, Indiana University Press, Bloomington 1993- Roland Willmann,
“Alexander Skrjabin: Die 6. Klaviersonate op. 627, Die Musikforschung 48/2, 1995, ¢. 153-166- Jonathan
Powell, After Scriabin: Six composers and the development of Russian music, didaktopikn; Stotpipr], University
of Cambridge, 1999.



Zeitung x.0.k. Agv ypnopomolovpe aALOYAwooes Ppoyvypopiec, 6tav avtég pmopohv va
amod0000V e0Ko o GTOL EMANVIKA: Ty, «op.» Kot Oyl «N0.»! E&aipeon 1o «opus» / «op.», 1o
omoio dev amodidetal emMaKPPOC ®G «Epyo» (OAAAL UAAAOV ©G «ONUOCIELUEVO £PYOY,
«emionuo €pyo» 1M «ovayvopiopévo Epyon, katd mepimtwon). Ov avagopés oe €pya
TEPLOVUU®V CLUVOETOV TPETEL TAVTOTE VO GLVOdEDOVTAL aTtd aplOpd Kotardyov (ue 6pblovg
XOUPOKTNPES): T.Y. Kovaptérro eyyopowv ae Pe-ueilova, opus 50 ap. 6 / Hob. I11: 49, tov
Haydn (ue «xevd évbev kakeibev Tov SloymploTikod, O10TL  ovagepOpoote o 600
SlapopeTIKODG KATAAOYOVG Epyav),™ Zovdra yio minktpopdpo kar froli oe Si-bpeon-usilova,
KV 317d/378, tov Mozart (ympic kevd £vlev kaxeilbev Tov  dloy®ploTikoy, O1OTL
AVOPEPOLOOTE GE SLOPOPETIKES APIOUNGELS TOL 1010V KATOAGYOV: TNV avabempnuévn Kot Tnv
ocpxmﬁ),ll Tpio ue mavo oe vro-elaooova, opus 1 ap. 3, tov Beethoven (ympic xkéupa
aVAPESH GTO EVPVTEPO OPUS Kot 6ToV avEovTa aplBd Tov EMUEPOVS £PYOV TOL VIAYETOL GE
aLTo) K.0.K.

Otav emBopodpe va ddcovpe Eugacr oe pion pepovopévn AEEN N o pia €kepaocn, v
“vroypappiCoope” avaypaeovtds v Le TAayiovg yopaxtipes (Oxt Le LIOYPAUIIOT, OVTE UUE
Evtovovug yopaxtipes, ovte eniong pe KEOAAAIA). Otav mapadétovpe KAt amd GAAN Tnyn
(oovdnmote €1d0vg), 10 TOTOBETOLUE €VTOG «YOVIWODV swaycoyu{cbv»,lz omwg €xel MoM
npoavapepBel, evd O6tav BEAovE aTAMG VO SNADCOVUE LV OHLYDS TEYXVIKN Evvola (.. M
“ouvéyon” g TPOTAGEMG) N VO YPNCLOTOGOVLE KATowo AEEN 1| £KOPAOT LE LETOPOPIKT
onpacia, TOte givat TPOTIUOTEPO VAL KAVOLLLE YPNOTN TOV “ayKIGTPOEWO®V” (TAVIOTE SIMADY —
oYL ‘HOVAOV’, OTIMG GTOL AYYAIKA) TOPE TOV «YOVIOIDV EIGAYOYIKOV.

[Tepropiobeite otig amolvtmg amapaitmreg Ppayvypapies: «k.Amw.» (Kot AOmd), «K.0.K.»
(ko o0t kB’ €&Ng), «k.6.» (Ko GAla / dAlol / GAA@V...), «K.0.» (Kot 0AAOV!), «m.y.»
(mapadelypatoc yapv), «d.y» (Adyov yopwv), «Pr.» (PAEme), «@pPAr.» (mapdPade), «o.»
(oeMda 1 oeAidEG), «w.» (Yot TO HETPO 1 TO UETPOL OGS TTOPTITOVPOS — UMV XPNCLOTOLEITE TO
«up.»). Emiong, unv €xete v xokid cvvilela va koALdTe tedeies kol aptOpovg: m.y. «op. 35»
(01 «0p.35»), «u. 3-4» (Ot «u.3-4»), «o. 23» (01 «6.23») KA.

Mo v katddelEn Tov TPMOTOL 1 TOL SEVTEPOL MUIGEWDS EVOG LETPOV YPNGLOTOUOTE TIC
evoei&elg «u. 47a» kan «p. 47b» (toxov «u. 47c» N «u. 47d», evtovtolg, dev €yovv Kavéva
vonua). H évdei&n «u. 25-28» onuaivel amd to pétpo 25 €mg to pétpo 28, evd 1 £voesiln «u. 25
/ 28» onuaivel pétpo 25 M pétpo 28 (6tav avtd etvon mapeppepn|). Téhog, ) Evoelln «u. 16bis»
AVOPEPETOL GE UETPO EVAALOKTIKO TOV L. 16, Otav mpoPAémovtan 600 SopOPETIKES EKOOYESG GTO
TEAOG €VOG TUNMOTOC M MG evOTNTog oL emavorapupdveron (my. In exdoyn [“1.” / “prima
volta”]: p. 16bis | p. 16bis-17bis 1 ko axdun mepiocdtepa péypt v Evoeldn «[[» kot 2n
exdoyn [“2.” / “seconda volta”]: . 16 k.€&. petd TNV SITAN S10GTOAN EXTL TG TOPTITOVPAS).

0 To pawépevo avtd dev eivar S1OAOL GTAVIO: SLOPOPETIKOL KOTAAOYOL TOV YPNOLLOTOIOVVTOL EVOANAKTIKG.
VIhpyovv oHuepa Yo Ta Epyo cvvBetdv dmmg ot Domenico Scarlatti, Carl Philipp Emanuel Bach, Fryderyk
Chopin, Franz Liszt, Antonin Dvotak, Richard Strauss, Béla Bartok «.¢.

1 00te avtn 1) TepinTmon ivon pepovopév: TPPA. GEP’ EMELV TIC SLUPOPETIKEC APOPNGELS OTIC AVAOEDPTUEVES
EMOVEKOOGELG TOV KATOAOYOV TV £pymv Tov ['évvn A. Toaraiodvvov.

12 3¢ kGmolee TEpmTOOELS, OMMC KOTG TNV TAPGOEST) TOMTIKGOY OTiX®V, TOL aKpYPOlC TEPLEYOUEVOL EVOC
YEPOYPAPOL 1 TOV KEWEVOL TNG TPOUETMORIO0G / GEAMSOG TITAOL UIaG 10TOPIKNG TNYNGS, YpEdleTar emmAéov va
KOTOSEVOETOL 1) aAAQYT| GEPAC pe TNV xphon dloywprotikon (kat pe keva évhev kakeibev): my. «Akpa T0D
TAEOV o107 oTOV Kaumo Pacilever / AaAel movAl, maipvel omepi, k¥ N pdvva [Sic] 10 {niedew (Aoviciog
Yolmpog, “Oi élebbepot molopknuévol”, Arava woijuorte kor weld, kai 6 pelétes yio  {wn Kol 10 £pyo Tov,
Mmipng, ABnva 1971, 6. 133). H évdei&n «Sic» mpootifetar eviog aykvAdV 6TV por Tov mapabipatog yio vo.
MAdoeEL TV €VOLVEIdN TN TOTH Ovamopoy®y] €vog opHoypa@ikov, TLmOYpaPUKoD 1N aKOUN Kol AOYKOV
GOUALLATOG OO TNV TNy TOV YPNOLLOTOovpe (Kot 6TV omoia vIoypemtikd mapanéumovpe). IIpPA. exiong to
oUVOPEG TOPAdELY Lo TTOVL diveTon 6TV VITooTUEimon VT’ ap. 3 TOPATAVE.



XPNOWOTOIEITE £YKLPT EAANVIKT, KOTE TO SLVATOV, LOVGIKT OpOAOYia.:

o «vtoy» (Oy1 «doY), «U-HEEa», «PO-diecn» K.AT.

o «ZoA-peilovay (ue KepaAiaio 10 mTPOTO yphupa oe Oheg Tig peifoveg ToviKOTNTEG 1)
ovyyopdieg), «rovikdtnta ¢ ZoA-ueilovocy (Ot «ueilovag», o10TL 0 Opog &ivar
AOY10¢" 1 droTHTwon «ZoA-peilova TovikOTnTey glval acHVTOKTY, O10TL TETOL0V E100VG
TAPATOEN OLGLOCTIKMV TOPUTEUTEL GTOL GVYYXPOVA OYYAIKA, OTOL Ogv vEioTAVTOL
KMoelg / Ttmoelg” n Ekppaon «kAipoka g ZoA-peilovogy elvan emiong dotoyn, xad’
OTL 01 OPOL KTOVIKOTNTOY KOl «KAILOKOY gV Eval TOVTOGTLOL Kot pa eV UopovV va,
YPNOIUOTOLOVVTOL (OG GLVMOVVUOL!), «G1-DQECT-EAAGGOVAY (LE UIKPO TO TPMTO YPALLLLAL
o€ OAEC TIG EAMAGGOVEG TOVIKOTNTEG 1] GLYYOPIIES) K.AT.

o OdonuUa TETAPTNG QVENUEVICY 1] «OACTNHO OVENUEVNG TETAPTNGY, «GLYYOPOia
ehattopévng  efOOUNC» M «ovyyopdia  €BOOUNG  eAatTOUEVNCY  (OmOyOpEVETAL
aVOTNPMG OLONTOTE OVAPOPE GTOV EVVOIOAOYIKG ovemapkny Opo “diminuita” /
«tipvovitay, mov opiopévol oty EAAGda empévouv avonto vo emkoAlobvTol o
GY£0T LE TOV GUYKEKPIUEVO TUTTO GuyxopSiag!B) K.AT.

e «tovikomoinom» (“tonicization”), «uetatpomion (“modulation”), «aAvoida» (Ot
«OEKOVEVTOO»),  «UeTa®opa»  (Oyt  «Tpavomopton),  «dumhactocpogy  (Oxt
CTOVUTAGPIGUOY) K.AT.

e «oVYYOopPdio TNE TOVIKNGY (Ol «TOVIKY TPLadoy, €K ToL “tonic triad”, To omoio onuaivet
“tpipwvn  ovyyopdia!), «deomolovcan, «wTOdEoTOLOVGEY, «EMOECTOLOVGO,
COYETIKNY, «Oop@vVVUNY, «Ogpélog ¢ KMpokacy (] 1), «réumm g khipakag» (1 5)
KA

*  «UoTifoy, «Pphon», «TPOTUCT?, «TEPIOS0G», KTUMOY, KEVOTNTOY, «OOUN», KLOPPN»
(Or «popuan!), «&ldogy (ko maAl Oxt «Opuan!), «ocovdtay, «KovicEPTo» (TOTE
«KOVeEPTON!), «OPOg» 1 «TEXVOTPOTiO» (VO OOPEVLYETOL TO GUVMVVUO «GTLAY),
«uépocy (kou Oyt «kivmom» €vog €pyov, €k ToL «movement / mouvement /
movimentoy») K.Ax.

o «POVOG / TOAUOCH eVOG LETPOL (OYL «YTOTOG»), «OIOGTOAN (YL «UTAPAY), «YPOVIKT|
ayoyn» (0x1 «puOKn aywyn», OTWS GLYVA OVOPEPETOL ECOOAUEVE), «TTOCT» (TOTE

«kavtévtoar!), «kovtévioo» (= “cadenza”:  coMOTIKOG  OVTOGKEOOGHOG,
KOTOYEYPAUUEVOS 1] U1, OTO €I00C TOL KOVTIGEPTOV, GE PMOVNTIKEG APLEG 1) KOl OAAOD)
K.AT.

o «&vteyvn Lovotkny (Ot «Aoylan: mpPA. “Kunstmusik”, “art music”).

g 0,11 aQOopd €WOIKOTEPO TNV OPLOVIKY] AVAALGY, UTOPEITE VO XPNOUOTOLEITE AOTIVIKODG
ovuPoAlopovg Yo TIG Babpideg aALG [Le AEITOVPYIKT AOYIKT Kol GOpT O10KPLON OVALESH OTIG
peiloveg (ko avénpéveg) kat Tig EMdoooveg (Kot erattopéveg): my. I, 1, V, V2, iv® (ehdooova
vrodeomolovea o TphT avaotpopr)), V' IVi (napevBetikh deomdlovoa ped’ epdouNG g
oyetknc), ii's, V%IV (Suthy Seomdtovon ped’ epdounc oe mpd avactpoen), ViiolV,
Vii®*s/V ko V¥45/V (“reouxyy”, “yeppovikn” Kot “yoAAkn” avénpévng £Ktng, avtiototya, L
Aerrovpyio duting deondlovcac), V (ehdocova deomdlovoal), IS (vamoltdvikn e Tp®OT

¥ Etvar amopiag GEov 1o mhe kémotor nupadeic avrhapBavovon v ALEn “diminuita” [= «ehattopévip] og
OAOTELD OVTUTPOCMREVTIKN TG Opdoems “accordo di settima diminuita” [= «ovyyopdia efdouNg ehattpEVIEH]!
MV TPOYHOTIKOTNTA, 1] «VTILIVOLTTO GLYYOoPdio» OmOTEAEL «YVNAGLO» TPOIOV EAANVIKNG Topovonong Kot
palota SumAng: a@’ evog, o embetikdg mpocdlopiopdg “diminuita” avagpépetar 6to ovolootikd “‘settima”, to
omoio dev umopel va mapaPrepdei ympic va enéABel TANPNG VONUOTIKE 0AAOI®GCT GTNV TaPATdveD Gpacn” oe’
€TépOV, 1 AEEN “accordo” ota 1taAkd givar apoeviKoD YEVOUG Kot ETOUEVMS dEV dVvaTAL Kav Vo, TpocdlopileTal
amd — aAAG Kol Voo cLVOEETOL GLVTOKTIKG pe — éva enifeto oe yévog BnAvko (mpPA. omevavtiog “accordo
diminuito” = «[tpipwvn] ehottopévn cvyyxopdiar, kabmg kot “accordo di settima” = «ovyyopdia ped’ epdOUNC»
gv yével)!
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avaotpoen), i/l — VI — 1l (tovikomoinon Tng OYETIKAG MG EAGOOOVOC KOPLIG
TOVIKOTITOG He OAMAOLY {0 AELTOVPYIHY TPodesmdlovoag, deomdlovsuc Kot TOVIKYS) K.0.Kk. ™

deBpovdproc 2016
Iodvvng ®oviag

14 B meplocdTeporg GUIPOAGLOVS GUYXOPSLOV GTO OVOAVTIKG VIOUVIUO OV EMIGUVANTETAL 6TO TAPOV €V
€l0€1 TapOPTNUATOG.
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