The Great Learning , paragraph 5

The Introductory Dumb Show

Sentence L

Curve the two fovefingers, place them on the sides
ot the head as horvis and waggle therm ; then take one
hand, fingevs outs\‘vefched, down and out to Aull leng?ﬁ
behid body.

~ Otherhand points obliquely towards the ground
in front, fore fingex™ extended | then with extendiing
motion of whaleanm raise it high quickly and
vepeal the process with the other hand . N}éw play
with this pasition « shake the hands like folage , sway
he arws as in wind, make kile firework explosions
wilh the fingers, ete. all The while watching the hands
attentively. Duringthis play Take a slow step orfwo
and Pmtiwﬂ an wwiced sound from the region of
The wiouth.

Centrepiece: Combing motion of the fingers of béth
hands down The face, accompanied by facial express-
tan. Then EITHER strike mouth wi%h palm while
exhaling breath, and immediately chop downwards with
the. otherr hand holding palm towards body front . or:
Fingers and fhumb partially unclosed ave placed in front
of e mouth, shot upward and shghtly shaken, acc~
ompanied by whistling. '

E'THER ; One hand up, Hlat painting forward,
palm down  beside and behind head; shoot it staight
forward, decelerating fast, finally veaching maximum
extension out front, while eyes namow as though foll-
owing the trajecdory into the distance , 3ccompanied
at some point by an wnvoiced sound from The region
of the mauth. OR_.: Left hand closed with the thumb
tovering the narls of The other fingers. Now allow Bre~
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finger out and holding it upright in front of The chest
vub it up and down with fiumb and forefinger of vight
hand, the Sther fungers being (oosely closed. At some
pomt in this rubbing produce an unvoiced sound trons
e region of the mouth . Then vetumn the left fove~
ﬁnqer wader its Humb | Suddenly extend all ﬁnqers
of left hand while snapping thumb and middle finger
of right hand behind back

Flex arms | Gists closed , then release frearms up
and out | tuming the hands Yo face outwards and cont-
nuing the wovement down and curving back with the
whole arm | continue e curveto bring the arms up at
the back , foveing the bady forwards, down on kinees,
touch forehead ® ground with hands as high as poss—
ible beh\'rt\d, optionally beah‘ng like wings.

Rest.

Sentence 2

EITHER: Right hand thumb and forefinger
fully extended, cther fingers closed, palm towards body,
tmoves from just below chin, downwavds, outwavds and
slightly o fae vight . Elbow gives moverment . oR :
Right avm raised, fingeys tugether palm forward placed
in front of forehead, moves forward and downward in
a quarter circle. OR: Right forefinger placed side on
To vose , moves forward and shghtly tfothe nght | turning
pad outwavds .

E-yes cast vaguely about , then left hand , palm
down i fvent of the bady  is brought downt 4ouch
ground with pad of middle finger. Then both hands —
palms up n front of chin and as close b it as possible,
pointing forwavel, thumbs out at rght angles — move
forward and outwavd and roumd To end in fully
outstretaled cross shape, with palms still up.

Repeat centrepiece .

Left thumb and Hforefinger make a circle bwat left
side, palm away from leg. Then with arm at full exten-
sfon mave this avdle n1a civde overhead and downTo
vightside , leaning back % allow passage of axm in
Front of face. At some paint early during this, shike
heart audibly with right fist .

Left hand waits loosely open at left shoulder
while : Flick vight forefinger off thiumb away from mouth,
havd following and epening, several times. Palm can
face either up (stavt witl, thumb touching lower lip)
ordown ¢ nger kruckle fouching lower lip) Then
clsp right hand Fo left hamd waiting at left shoulder;
with a ?eud clap. Clasped hands then chop sharply
dowrt di@govally o & sudden stop in Fontof the body,
like 3 Qle(tt—hamled axe shoke .

est.

Sentence 3

Make civdle with right thumb and fovefinger and
starting low by left leg let it describe a avtle overhead



as lefthand did before . Signal fo start the motion 4 gwen
bythe lmp left hand striking the heart avd rebounding
lightly upward.

EITHER : Left hand strkes mouth seveval himes
(mouth position 2s fov silent yell ) followed by nght hand
{licked violently forward at shoulderlevel | as f thow-
ing heavy davt ov shaking off shicky dough. OR: Left
forrfinger (other fingers ave. held by the Thumb) nail a9~
awst fips; Flip the finger (vemainder of hand keeping
still) several fimes agamst the lips then slide (t over
b i dneek,‘luming hand so that nail nowfaces out-
wavds, Suddenly thow it forwards with whale hand,
openig the hand en route .

Repeat centrepiece .

Right hand on heart, palmts bedy and fingers
hovizontal, and keep it there +ill end of ‘senterce .

Lef 6ist facng front beside vight hand ; erect
the forefinger, then the three cer fingers all atonce
To makfe\7 a gcla(- palm facing front, fingers pointing up.

es

Sentence 4-

The right hand, fingers collected , thumb on pads
of Sthew fingexs, is slowly vaised T the heart. Hold it
theve throughhe follownng action.

Left hand | back up, fingers together pointing
upward at an angle, held as low 3s pessible by feft hip,
slowly advavices in the plavie of the hand, Nising Brward
in as staight alme as possible , T end at maximum
extension .

Repeat ceritrepiece.

Both hands patms up, Hps toudhing, held horiz-
ontal below abdowen. Together they move. sut (or
slightly down and out) and vise up w1 a curve as
over a pregnant belly, ending with a nest little
curve® bring hamds4at on chest | backs out, Hps
of ftngexs touching.

Jump, both feet-fogether: Stretch out the left hand
fo full lengtin in some direction, then surprisingly turm
it w1 and point definitely B centtre of own breastbone.
Then mowve both hands, loosely closed ,to chest - vather
ke 3 clubman holding his lapels. Hold them there .
Then the right hand — "palm up ., fingers togethers point-
ing move ov less forward and slightly up, slightly out
fromthe chest — cuvves in a sericircle. inwards
dowvuards and finally cutwards between thighs | end-
g palm down , fingers pointing forward and slightly
up. n lower part of semicirde drop shoulder T qain
dep‘ﬂ’l.adump with both feet T5 end this qesfure .

est. ’

Sentence S

Hands carelessly hanging at sides , forefingers ex—
tended in o toudh thighs, then dragged wpthe sides
of the body to end eitfier on shoulders” or pointing into

ampils, in either case with elbaws straight et sideways.
Left elbow in agaivst side with cupped left hand
held about a footaiay from the face . Tum head slight-
lyfo the left and down as if looking 1n a mivrer held
‘nthe left hand. Hed ths h the following - Hold
rght forefinger exterded shaight up in frovt of fhe chest,

Wall it away a fw steps, gently stamping ove fost in fempo,

Then — w Tempo — place the fiat right hand edgewise
travsversely m the crook of the left elbow , This coin-
ciding with the last gentle stamp.

Reepeat™ centrepiece. .

Right atm thrown over the head, elbow pointivg up,
pralecting the head, while. left fist hangring down pre-
terds o Tt someThing— say a pail of water— off
fhe C}mmd anid Then veplace it Repeat this feft am
part’a feul times gradusily waking 't a swodth grinding
gesture, forgetting the ez of Lifting,

“The Hlat hands, palms down , aproach eve an-
other W front of the body until The +ips of the
wmiddle Fingers toudn . Then these fips slide round
eadh dther-"and all the fingers wesh, hps gong bekw
palms, “Then uwmn the whale in and over & slhow
meshed fingers standing up. Then move The whole
Horward away frowm the body wnhl the hands are forced
B separate . All this is as contunuous as possible.,
except for a shght hitdn whexe the Hips of the middle
fingexs fouch .

Rest.

Sentence 6

EI1THER.: Hands hold salp and slde downts
cover the ears ; then vibvate the fingers To and fromthe
head |, the thick part of Hhe fand being held skll . 0.
The two forefingers touch n front of the face To make
a fent shape; thenthe right hand scoeps fansard
and down several himes from the mouith .

Hands up about ovie fock away from theface | ame
Belind the other, nd toudhning , fingers cxdspread,
palms facing out ovin, jiggled vapidly from side ts side
M cortiary mobion o produce shroboswprc effect, Focus
eyes on ‘an object beyond the hamds.

eat piece. .

Both hads, -ﬁwgexs cutspread, pointing up m
front of fhe chest, palms towakds the body, jogged
vapidly up and down sevewal times.

Left hand is cupped nfront of wmoutty as though
drinking from it ; breatite. in making The sownd
THHHSSSSS ... Meanuhile the right hand , fingers
cutsprrad, pointing downwards, palm fowards the
bady, éescsmds fovward and down, shaking vapidly.

est .

Sentence 7

Right hand forefinger shoots fonard from mouth
with vocal sound, and ends nght out front powting

upward



upWard, palm FO\’WaV’d. Then _the, othexr ﬁnge,rs
jurap up Too and the left hand joins it in similar
position. Then fhe hards move vwund in a big hor-
fzontal circle (away from each other) 1o end as far
betind bady as possible.

Left hand fluttering honzantal fo left of head,
while vight hand , forefinges pointing left, wioves from
infroat of left hand To 3 position fully cutstretched
in front. Throughout this action make a gaduat

travsition from THHH__. fo SSS... (breathing ou{).

Repeat centrepiece .

Right hand, wifh fovefinger extended poirhing
up T right of head, meves up in anarch Hill over-
head . hern turns forward and avches forward and
déwn aind proceeds slowly To fhe ground. While
nght hand is overhead, left howd is up high above
it and forefinger amd thumb strike eadn ofher a
ciup[e of Himes in different positions (Thcse are
stavs).
)OPT\ONAL_ : With the \ﬂgh[’ ‘Fom‘ﬁnger tfouch-
ing the ground, get the back of the hand horizonmt-
al; cover it wd‘n%\e feft hand, then sink the right
hand ft 1o the ground, Jeaving the left hand
where it is.

Stand with outstretched arms, palims up and
head dvopped | making 3 T=shape. Hold arms and
head as shll as possible while bending the bedy aut
1o vight ov left side and alss forward asfar as poss-
ible « then vetw o T=shape . Then it up the
head amd move the hards up and over and inTo end
with their backs over the ears and the Fungers
pointiing down fhe neck. Holdwg The hands thus,

walk about on heels Hor as long as you feel inclivied.

METHGOD 0F PERFORMING THE DUMBS row. “The players divide info groups of seven or
eight and each sits 35 1f w2 classroom.  One who timks hewill be relahvely slow in perfor—
ming the dumbshow gets up n front ke a teacher. Ancthes who thinks he will atso be
Shw gels up and faces him . teacher’ now performs sentence 1 whitethe offier
watches. The watdhng ome then becomes teacher ia_his twm, 3nd aundther gefs ufz and
wafchas him pertovm sentence 1, And So an. The fint ‘teacher’, atter Cm«ple_ﬁ.—.S;m
o

furst semtemie wandexs off amd Complefes e dusmbshow i s own ime | Siwil
alt the ofher teachers in thea b, The {astest Perﬁm«ux Shauld start last so that
all end wove or less together

The Text

When things had been classtfied in organic cat-
eqones knowledge moved towards fulfillment. Given
e extreme krowable points, the marhaulate
thoughts were defined with precision, the suns lance
coming To vest on the precise spot verbally. Having
attaivied this precise verbal defiritien This sincerity,
they Then stabiized their hearts. They disciphined
themselves. Having atlained This self~discipline,
they set their own houses in arder:  Having order in
their own homes, they brought good government To
thei own states. And when their states were well-
governed, e empire was brought™ into equilibrium.
“The whale of this text ¥ Spoken befare the commencement of each of the
semein compositions That fellow (1t is Thus speken Severhimes) . It is spoken

in & novwal voite by a mwegorty of The players, 3ll speaking togethen
“ﬂr%l(ow'mg Compositions nay be playeAP(n waevdu‘.pg "3 v

S

The Compositions

CRASH BANG CLANK Music  Mostly percussion.

Generally hard on havd . Soft on havd and cfher
instrwnents used sparingly. Sound of machinery
may be used ov imitated. Refinements : Predomin-
antly wood and wictal, predominantly niot made up
wito mstruments. Hard on soft may be used sharing-
ly. Heavy om soft. Loud To slart, and start by
waking a variety of sounds, irregulary; then it
bewwes rhyfhmic, still loud. The rhylim disiriteg-
vafes amd soon after the ercg comes T a natural
end, It may have opened with fiveworks Thought:
Don't wasfe sounds.

LouD AND SOFT LAUGHTER Music Mosty vocal.

Besides Jaughter of all kinds a few jokes may be
sprinkled. Sel{-sabivising soreanrs, yells' grotesquer=
fes of all kKinds are not excluded. Sung sounds used
spavingly. Refinemends: Other laughter- producing
devices and achvities. Uproavious at e start, then
seek either 2) refinement , b) contrast, or gmelody.
At ovie point slop work and wakh and hsten ser—
enely, Smile or laugh if that's the way 1t takes yoy,
but without efort 1o wmake 1t nichceable ; after a
cetam amount of hme vrjoin the piece. Lateron
stop work again and wafth and listen and fhes e
1y net b lugh. K youfail and (augh, stay with the
pee. whl its viatwal emd. If after @ while you
seem hkely To succeed \'no\equi\'ely sing a lowng
moumful nate and drvop out. Prparation:
build up a reperfoice of laughs , alse funny laughs.

MOUNTAIN TOP MuSIC Mosﬂy winds,

Taking off. Flying high. “Blow your prolr-
lems and solutions fo the four winds?  In The
middle. get” quiet but vio less blowy fovthat.
Think ot mountain confours all around ‘Cuﬂ'\'\ng
the hovizon 4ld over fald”’.

SILENT Music  No sound . Silent aind
still. Occasionally a wmovement watched by all,
never wove han ovie at atime . Refinements:
Sit n a semicivde like sculptured Pharachs,
composed. Comprehend the movements as deeply
as possible — physically, referentially, plasheally,
symbotically — as-they occur. Very heavy music.

BEAUTIFUL SOUND MusiC Players make
sounds they think ave beaufiful , makig ewm
beaufifully spacing Hem and arramging them i
3 manner they think beaufiful in the general
context. ~Three times try and wake neighbouring
sounds sound stupid or ugly inthe generad Con-
text. Three hwmes wmake sounds that you think ar



stupid or ugly . Refinements : Forthe second sen-
temce etherthe methad of shining example av the

methed of sathie or seme othier welhhad may be used.

I the melhod of sative is used The ocasions of the
seavid and third serifences are likely 6 conmcide,
Try ® go fonward T ever wove. beautful sounds.
¥ o wove beaufiful soumd owcurs To you repeat
Hie (ast one cver amd over ever wove beaudifully,
If it gels less beautiful , stop. At the fivstsign
of cmplacemcy,stop. As people drop out, atthe
point whexe Theiv dropping cub seems To deplefe.
the harmonicus of the
you find yourself sll alove, end. Preparation:
callect the beautiful scunds of diffevent contexts.

BOWED SOUND When Tus composition is
announced ~ by one pevson playing a bowed
sound ~ the vemainder assemble and all ewmter
simultanecusly wih 3 bowed sound and held
iy Thmughmf‘. Each player has his cwn bowed
seund , different (probably) from everyone eke's.
No prior consulfation asto what sounds aves be
ncluded. In comvemhewnal manner mmimise
changes of bow. Bow the one sound, ndf stnvivg
for variely, net shnvingfe olain harmonics,
strving vot fo fune o dthers. Evd wdividually,
but watt il all have ended before moving off.

PLINY “This music is gerlera“y Poirfh'“\'sﬁc_
Mostly short sounds. Mostly plucked sounds,
Musical boxes, toy pianes, jews harps, dnps,etc.
not excluded. Think of producing $ounds that
ave isolated mn ove respect or ansther, Reparst-
ion: Spewd “ime mith the Masters of Plink w
theiw- hierarchy ;. Hugh Shrapnel, Chnshan
Walff, Webern, God. And enitheir work.
Plink may be accompanied by

TUBE TRAIN STOPPED BETWEEN STATIONS

No parhcpation in flais piece withaut The
following gualifications . In the wevith priorTo the

evformance a parhcipant must have been in
a tube train stopped between stations at teast
firee fimes | eadh fme listening afterttively o
The wmusic ) williout taking nates or making any
kind of vecording. I The performance he should
exmulafe that music as chosely as possible , under
no circuwmstances using any sound that he has
not actually heard m & fube traiin sfopped be-
tween stations.

The Improvisation Rite
dense forest that presents na obstack
To the wind ov-eye (ov ofher semse).
The imtmvisaftim begins when The last covposition has ended, In leugth it

sheuld h\ {f The piece. ~Th feral g far 75
bv/i‘:u\’ music ofﬁf(\ismp‘gara";m . w’iuPt f‘:ﬁws MQS?Lind;‘;a,ov;%::a( Vaterial.

Chanting
Sentence i WHEN. THINGS HAD BEEN CLASSIFIED IN IRG-
ANIC CATEGORIES KNOWLEDGE MOVED ToWARDS
FULFILLMENT.
Sentenel GIVEN. THE EXTREME KNOWABLE POINTS THE
INARTICULATE THOUGHTS WERE DEFINED WITH PRE-
CISION, THE SUN'S LANCE COMINGTO REST ON
THE PRECISE SPOT YERBALLY.
Sertences HAYING. ATTAINED THIS PRETISE VERRBAL
DEFINAITION, THIS SINCERITY, THEY THEN STABILIZED

general context, stop. If  — THEIR HEARTS.

Sertenced THEY, DISCIPLINED THEMSELVES.
Sentene § HAVING. ATTAINED THIS SELF-DISCIPLINE
THEY SET THEIR QWN HOUSES IN ORDER.
Sentence§ HAYING. ORDER_ IN THEIR OWN HOMES THEY

BROUGHT GQOD GCOVERNMENT To THEIWR OWN STATES.

SentenceT AND. WHEN THEWR STATES WERE WELL-GOV-
ERNED THE EMPIRE WAS BROUGHT INTO EQUIL.IB~
RIUM .,

Serterce 1 s chanted after the first vecitaton of hedext, Seritence 2 afber thae
Second vecitahim , cle. SLUGGESTED METHOD OF CHANTING: “The first wovd ofthe
Sevlence uses owe brzath. In s breath axplove the cuvhve rauge of the veke n
Seaved, of @ Cowfortoble and suitnble tole forv chanting. The rémander of the semt-
ence. uses amother breath, avd b daasted on e nofe
of the first breath

has been found i The Gurse

Action Score In'l'erpre‘catiaﬂ)

SUGGESTED METHOD OF PERFORMANCE : Start willy a word w capital leflers
i e feft hawd column ; Keep that dchons going. Then addfi it the ackion veferreita by a wevd
divectly above o belww e first word. Keep tire o achins gomg Sl taneausly . —Them add fie
achow vefaredt by acTher ad‘)mt viovd and keep all Havee Joing simnttaneously .

Ad soon. W teacn Bndber Lood i Capikal kfiers | the achow T by the iwibied

be disowhimued, T wdke rrow for The new achen ., Move T the nedt wlumn
ETHER :?m..\ all e words n « colusan ave been wsed, OR. wheu one or meve of The
achiong breaks down, due To the ev becaming overbaded .

N THE ScorE™: [ 2 ‘or', = = “altermafng wi?, = Sending with',
ballgame = any game using ball(s). New games may be ivented . See exawmple below.
Cardgame = Buy Gawme using Cards. See exaample below,

(otngame 2 Buy gawt Using (i), See exarmsle belan,
ruvn = 3ny achon involving g drm , OF Kse 3ua olnpect as @ diuam
dumbshow 2 silen gestures of Grrumumiation . )
e = ackvily of the wose  ears, tqubvws, eyelashes, eyes, ele. ov sovue achen involving Thew
= 4all t'the Aoov . owne featuve o several’) .
oor = 3my dchar ow the ‘p(-ar, or _V?ﬁrrmg enF[\'dﬂy t. Cr uwse the Hoor. OF tay an
uers s play a ridged ov wetdned obyeck . wistrument ow the floav.
dgame -h any qwli‘ uting \n;:td?. See examaple below, o)
s Ache with a heaw je eq, Cavwying an amplifer).
age wwal object . VSMM‘\:wﬂ%isph;Ed.’ "
kq actiow, .

image = @ wisual
worle = Jusp, hawp, Kide ov aher extreme.

lighC = achon wilh 3 light otrect , €g. a feather

locomation = hep, float, Swim , fly, ride , damce , etc (ot walk o rur). ‘Float" wn s comlext
fens b a special kind of wolk w which the cedre of gravify of e body i« carried
2lowg 3t am wnvavying Speed at o comsfaut distancé ford The growad .

machine = 2 macking ' actien. .

mMoully = Wnveiced Soumd frows Tae vegien of the moul .

overhead = play m msbument overhead.

e e Rt

S = § owrsdf ov owrsel{,

Sheet = achow Zﬁk aphai':’f clo :/pa-#w, Fal, cardboard, efe.

skip = Skip wik aem’-\ngf& or subshitute | or sl'mj e Skipping Ode (stt belnw)

T+ Soumd oY actim mntk 3 seft alqect.

Sowg = Stg 3 Sew. uinlt‘wv'd,s.v eck

s'v,=sma\ny¢w/axis,°vspmw ec .

5&1\: = .SPM ovr ad'-'avk_‘mfﬂ\ shone (s "(’1

streamer = achon LK a flag or sheawer.

Swish = passage of am objeck Hurough air,

Swonsh = passage of zu otpeck Marough wiates.

foot = use a tosl.

vorce = vOCad Sowand .

walk = Wormal walk ov rum. |

wand = W @ Wand v Striking or stroking.

whisthe = blew 2 whastle. |
Exah,Fles: CARD GAME : All fiick 2 card 3t 3 wall (1 wo wall is gvailable draw

2 lint). The plager whese cavd falls vieavest the wall take all the cards.

COINGAME : ' Penrny 3gaiwst the wall’. Of Two players , one s heads | the afher taits . Bothy

a cam 3t thg wall, 1f botly awve hesds , “heads picks them . botts are

tails, dails does . 1f ey awe differewl Mave awothrerfvow. HANGGAME : Selup

3 fegulor pat-a-cake routine With amdtha~ player: Thew wilind warnug hg and grab

your oppaments eav. SALLGAME (v stmwfinens (ewbination Wk’ MEUTH, 3s

mfght ot M Sembtne L, Second .’.d\w): Take 2 pwg- pomg ball in your woutl . Blow

it “out faveibly. You scove accovding to thit distamce Frewm @ given spet that the ball makes

‘its farst  bowance. .
les aned the wovds of the Sklp'ﬁma 0dehat follows weve
don .

“The 4t tw Ft
tllected by Richavd Leasen s 3 theed v Soults Lo



histle

\CE [streamer
UVERQ

~voosh
irdgame
serhead

W (‘(ace\

{wnbnuig Fow previeus )

smm’mg ODE:PTf 3 Pmﬂov takes up the oo of Sinqing Tiuls ode he
s exempled from other respousibilily ( eg. Simultancous actiows, fext vécEatuns, e )
wachl such Hime 25 he has cmufs(gxz:& -8

Al A [
Y ). VR 1 i = + ) 1 g
— ——— — N e o % |
T 1} [ 3 i 1 w1 b Py e T 3
4 ¢ Al 4‘ >
ON THE MOUNTAIN CTANDS A LA—DY WHO SHE IS i Do NoT Naow
AN
— O b ‘ r——
25— — —1F —t s T i o - wv 3
La/ 3 - 1" 1" T " S b " - r u 0.4 - 1

All. SHE WANTS 1S GOLD AND SIL— VER ALL SHE WANTS 154 NICE Young MAN

e e e e e ————————————————
?% t s e §. }‘5 — 1ttt 11t
ALl RIGHT veos (agirloname) 'L TELL YOUR MOTHER | SAW You KIsSING
N, e ~ prmmmmnd
i b | R T - \' “ - } L 1 { ;
D e Emem——————— x %  — —t t T
7:’ T 1 ¥ - 1, 1 T
«... (3 bsy's mme) ROUND THE CoRNER. Do You LOVE Him 2 (shouted)
g ™ A~ ) These wuld all be lengrth of-a-bveath notes :
}Irx T Y T ™,
¥ T j,i-i ‘5 zT‘l i { — f ———
YES No VES No . ... anfinu upward ustil no HOW MANY WISSES
higher note <ap be sung DID YoU GIVE HIM 2

“Tine last word is the answer,

P < m— R - 1 1
e ¥ 1 1 —

==  —T—— 1 ) - 1 s 1

g ooy S 4

FIVE TEM FIFTEEN TWENTY .. ..

WILL You MARRY HiMm 2

Number Score (Interpretation)

—— MATRIX OF CATEGORIES
I—ASegial ° I—:cale T - actions T-patsof - stales VI-udeas  lL-positions Vil ~objects TK-materials X -campesition
Thebody {“Thik aboret -7
1 selo huge Jump foot sleeping Unity o left ball wood spun 1
2 duet tiny stamp leg waking Multi‘phhi!’y o vight coin metal drawn 2
3 trie big Sw'm/hop fingers anxicty Birth in front card stone. cast 3
tet il hake hand ecta Rebirth behind tope/chain  earth /sand, hued/ 4
b e * " peeny Re;:r‘odu/dxbn ' pefchain lay] 4r'\t I oy
§  quintet geneous  walk arm loving Death above wand lass ratwal (raw) 5§
6 lame goup  economical float shoulder  draming  Humanidy  below steamer  Jeatherfskin  blown (rollow) 4
7 dissenting  mean kick hip wonder Nature inside tasl dusL/gas waven 7
g leading microscopic  spin head active Good outside heavy object  plastic carved &
9 assisting  cosmic craw]| mouth still Evil hovizawtal  toy W?ﬁ:’/"i(/ juxtaposed 9
- m
10 gregavious swelling run teeth wandering Revolution  vertical handkerchief flesh fused 1
11 passengur  shrinking roll Fongue randy Permanence off- 1lt an  light obfect blood fixed i
angle
12 misanthropic middling  Cartwheel / hair communic- Trancience  outof sight  musical rubber loose 12
skip ative instrument

osh (locometion)

SUGGESTED METHOD OF INTERPRETATION ; Take 3 4-di3;t number [it could
be. derived fmm your birthdate), convert the digits into Roman numerals (O becomes
amd read off From the watru of calegavies (above) fowr cafegevies & be represorited
the teffers A B C D in the score. The nuambers” n The score. avethen read as The Grf-
ﬂpcmding ews i these. Nes . . )

FoR EXAMPLE | 1940 (fvom the birfhdate 1.Auqust 1940) gues A = I,
B=VI, C=I, P =X, and he begmn-:itaf Sentemee 1 of Hhe Nuumber Scove thus
Py.auw The verbal mabnx : l:g, card ,d ,wand, The \Mkrrﬂd’zf{ur\ nd perfor—
wavce of this is entrely Fee . “This is te freedom of the forune-teliur, No-one can ex—
pect you to justify your “inferpretation Your mtarpretation is seX-justiying, The ex —

i krpm.(uu_ the fellowmg perfermance : Strike a playing card with awand ;
Siip The plL ing card inte Sowmeone elses Souc and the wand inta’your otan .

/3 icutar 4 - digit nismber may bh wsed b maly ome Senteace of The
scove. [f 3 player 15 invalved ) atier senfences Ne must use rew numbers. Anyrhing
Wi e Mmatvix of cafegovies way be changed — Categoves, thewms, ovder of items,




Topography
6 Action cemtres (A)

idy rings
%Elln;‘:’; .':t"l {Ph:-)nt of rest. (R)

e The action }e::ns Could be pexsons or‘wbralcp'n.,; , or Lal‘rid,",,,s» (ss
M 3 {aground ) ov) 4 e rfovwnanie a5 a2 whole 5 1 one buitdat roTwm
or they O!\stim)P te spaces &earkcd off (ie. The Frgure draam om the -Wa:?- . %

The pubfc could circulate befuicen e oo Fagr. A Conase Sk re-
-ﬁeskne:-lis,sl_t-’»s, efe coald be made awvailable . Oeg fhorm«ikﬁvt/u'v\w&t) nat
necessavily circuiar

o couid be a ceutve of inforwation , Where sonmeone in touch witt, the, actian
B wfemg he | Curiens a3 o what M. Mt could be 3 lume drum €afling for
Siltmce ~ 3 nstrament (i 3 Suugbody wiish My be Shridy ard brug all
3ctivily b 2 stop, Afterwitaichy it should” stact up againiownly very gradually,’from,
nothing . Suds 2 dNum conld e (or Canwhirmithe ariival of ) the Cempadl
potnt of rest® memtiomed below,

MiSCellany

Thedirst 1o Aimish the mtroductory duimbshow sets 3 Yocal sigwol (33y 2
welf. howl) and repeats ik every so often ,0:’«4 a3 others “nish lﬁngalﬂwh l-?.: ) EJZ
whew there e 7 ev 3 gateved ey proceed wnder feadersiv of rive hewler T vecile
the text , all “Hogather, Than, the howler who Mitiated He citation chants fhe
st seldemce of e 1eat, 23 prescrbed. Under coves of s chamding a Covmpa -
itiory 1S 3 set of 7 visualsigwals may be deviced For use imal's ee?md-urg
and initiated . When sovwcone Pavhiipating in Wi chosen compesifion considers it
has come 1o 3u emd ov That |t g ous should’, e inibiates fhe Secomd recitation of
e fe:‘t );u the S wﬁaya_,s miﬁ?‘t , by w—:ued;l(w;lg ho‘“l)tm{:m“ r«-amiﬁ‘

Awushc ) Signal. (V] ov dve. R vtlitahen (am voceed | —
g:(tu—_‘ﬂz ha?..lw who yitiated The r.a?fr'.'m chants the second Se..tg.q ,3nd S0
goes on
E\;cﬂ,gne Should sit eut me Sewtence . The on Lo howls (after s,
dumbshoew ov 4 Camposition ) gaes an o lead Hne redtam | dand ﬂngnzG(u“B {J\a&(.
Ahe dppropriate sevitesir , Ay chrdnting, e 1S inachive wah| e vext vecitation (,.-,
W his 1sas the last vecikation k! the beginning of the improvis ation ). This ecomshitutes
'$iling oul 3 Semtence’, but's au opportanily “that s B omly 7 peaple. The re-
Mainder must thoase fov Themselves (@3dn sne Wdividually ) 8 Sesctemce to be ab-
Stmt from , 2 peried of lrmging 1o an audiemce.. .

After ‘cach rectahin the ave The hurler options of readwg e appropriate
Sembeacce T( e Acﬁd"\dor N%Sz:e%. “/‘\-m; player reading the Achin Swve, Gn,
on cewpletin ey & '3 es pondsy @ce (marked by 3
bavhim)Pin rheq mw Scw’t, wd vice Vtrsac,,zm fue n’m':aba- Sgorz +ta Mb’Adim
Score. “interpeetations of mrese scoves may Ysa trail slightly 1 Lote the. next recitation
v evew 3 sk-:é‘ ’-;‘:;, by the mext sentence 4 there o Wl gationto Gemplefe
I3 Sentemce ¢ Scoves, . s .

Haviy ted {or one of the slternahives | shick fo 1t the Three apbions av-
ailoble after e:ﬂxuh\ﬁru of e text are 1) Gempwsition 2)s$mh9 Wt cufq:?)"ﬁt

Acﬂw\/




