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Basic Makamlar, all of which are heptatonic and that form the
basis for transposed or compound Makamlar.



Ccargah Makami
S e ———"

Durak: Gucl: Seyir: occidental relationship:
Kaba V. degree ascending Major
Cargah (C)  Rast (G) and descending lonian
Yerinde Cargah pentachord + Rast (G) Cargah tetrachord
T8« 1 + T-T-B
3’ S - —_

T T B T : T T B
Cargah Pentachord (argah Tetrachord

This is the theoretical Cdrgdh makam, created by Hiseyin Sddeddin Arel in contrast to the Western

major scale, and it represents the major parallel to Biselik Makam,, if there was functional harmony in
Turkish music theory.

In practice, however, this makam does not exist.

Cargah is Persian for on the fourth place, outgoing from Rast (see p. 16).




Gercek Cargah Makami

M

Durak: Guclu: Seyir: occidental relationship:
Cargah (C) V.degree ascending Double harmonic major
Rast (G) and descending
Cargah (C) Hicaz pentachord + Gerdaniye (G) Hicaz tetrachord
S-A;-S-T “ S-A;2-5

o {® 2

- B Bl % A
Hicaz Pentachord Hicaz Tetrachord

This is the Cérgdh makam in practice, which does not actually fall under the category "Basic Makamlar,”

as it represents Zirghle'li Hicdz Makami transposed to Gargah (C), but nonetheless has been included in
this category for comparison purposes.

Gercek Cargah Makami means nothing other than real Cargah Makamy. Accordingly, when a Turkish
musician is speaking of Cargah Makami, Gergek Cargah Makami is the makam that is being referred to.

6 -

= e € . % LS
Hicgz Pentachord HicazTetrachord

The structure of both Makamlar is symmetrical.
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. Sekil BUselik Makami (Variant |)

#————

Durak: Glclu: Seyir: occidental relationship:
Dugah (A) V. degree a-, occasionally Natural minor
Huseyni (E) a- and descending Aeolian
Yerinde Blselik pentachord . Hiseyni (E) Kiirdi tetrachord
T-B-T-T + B TET
o
eyt

Biselik Pentachord = Kirdi Tetrachord

Blselik Makami Variant (sekil) | represents the minor parallel to Cargah Makami, if there was functional
harmony in Turkish music theory.

BUselik (Arab. Basalik) derives from Aba Salik, a Persian poet, who lived from 879 until S01. The music
theorist Safi al-Din al-Urmawi (1216 - 1294) calls this magam that way.

Whenever the makam is extended beyond the octave or goes below the durak, a Buselik pentachord is
attached or a Hicaz tetrachord preceded.

EEE e e 3 7.3 3 T.7 » ¥ 3
HicazTetrachord Buselik Pentachord Kirdi Tetrachord Buselik Pentachord

Also, with descending seyir, either a Huseyni (E) Ussak tetrachord

o
X
-

- L

Ussak Tetrachord

or a Gargah (C) Nikriz pentachord is attached. Note the resemblance to Nihivend Makami Variant i

. A & 3

BUselik Makami Variant | transposed by a whole t .
Variant |. s one lower to Rast |G) becomes Nihavend Makam!

In the Arabic musical system, the third in Ma
Nahavand,

Variant | of both Makamlar is mainly used with descending Sevi
yir
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1. Sekil Biselik Makami (Variant 1)

Durak: Guglu: Seyir: occidental relationship:
Dugah (A) V.degree a-, occasionally Harmonic minor
Huseyni (E) a- and descending
Yerinde Buselik pentachord - Hiseyni (E) Hicaz tetrachord
T-B-T-1T + S-An-S

%_u_-‘-_r-* “:&:l. —
ETh S T

Biselik Pentachord  Hicaz Tetrachord

Whenever the makam is extended beyond the octave or goes below the durak, a Baselik pentachord is
attached or a Hicaz tetrachord preceded.

o B

119

e

S Al12 S IT. ; T T'*Fﬂ Al12 SI t 'B T T
HicazTetrachord Buselik Pentachord Hic3z Tetrachord Buselik Pentachord

Biselik Makam: Variant Il transposed by a whole tone lower to Rast (G) becomes Nihavend Makami

r—
=
e —— — —— e
—

Variant Il

T BN Ias IR O
Buselik Pentachord Hicaz Tetrachord

In the Arabic musical system, the third in Magam Basalik is by one comma flatter than that in Magam
Nahavand.

Variant 1l of both Makamlar is mainly used with ascending seyir.
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Kiurdi Makam;

Durak: Gucli: ir: occidental relationship:
Digah (A) IV. degree a-, occasionally I1l. Mode major
Neva (D) a- and descending Phrygian
Yerinde Kirdi tetrachord - Neva (D) Baselik pentachord
B-T-1 - T-B-T-T

..1_.._.__9

Bl =y ' " ¥
Kirdi Tetrachord  Baselik Pentachord

Whenever Kirdi Makami is extended beyond the octave, a Kirdi tetrachord is attached.

' © 2

e .-6

f.
ek =

Q- : T T : T T
Kiurdi Tetrachord  Biselik Pentachord Kurdi Tetrachord

Kirdi Makami with descending seyir, overlapped by an Acem (F) Cargdh pentachord becomes Acem
Kirdi Makami. The glcli lies on Acem (F) and Neva (D) here.

B ¥ .- % -7 - % -% 8§
Buselik Pentachord Kirdi Tetrachord
Cargah Pentachord

If the Huseyni (E) in Kiurdi Makami becomes Nim Hisar (Eb), the Bilselik becomes Kiirdi pentachord and

the durak stays Dlgah (A), it becomes a transposed variant of the Iragi Magam Lami (normally on D),
which does not actually occur in Turkey.

T — —
> ==
T o e
R T R W S TR 2

Kirdi Tetrachord ' Kurdi Pentachord

If the Huseyni (E) in Kirdi Makami becomes Nim Hisar (Eb) and

e o the new durak R3 : -
the Blselik pentachord becomes a Kiirdi tetrachord, Kiirdi Makami bec ak Rast (G) is estabhshec:;
Nihavend Var. | Makam. omes the closely relate




Rast Makami

Durak: Guclu: Seyir: occidental relationship:
Rast (G) V. degree ascending Major
Neva (D) lonian
Yerinde Rast pentachord . Neva (D) Rast tetrachord
T-K-S-T + T-K-S

. § T | T K S
Rast Pentachord Rast Tetrachord

Rast Makami belongs to the oldest Makamlar and is part of the neutral Arabic scale (see p. 63).
Rast Makami and/or Hiseyni Makami with descending seyir is called Gerdaniye Makami.

Rast is Persian for right.

Whenever the makam is extended beyond the octave or goes below the durak, a Rast pentachord is
attached and/or preceded.

===

K | ) | K S T
Rast TEtrachard Rast Pentachord Rast Tetrachord Rast Pentachord

ia ® 2

If the Evig (F#) in Rast Makami becomes Acem (F), the Rast tetrachord becomes a Blselik tetrachord, so
Rast Makami becomes Acem'li Rast Makami. This variant is mainly used with descending seyir.

= A 57 BT I
Rast Pentachord 'Buselik Tetrac hord

Acem'li Rast Makami transposed to Digah (A) becomes Nisaburek Makami.

If the Rast pentachord of Rast Makami is exchanged with a Pencgah pentachord, then Rast Makam:
becomes Penggah Rast Makami.

1 - S | T e -
Pencgah Pentachord ' Rast Tetrachord

Pencgah is Persian for on the fifth place, outgoing from Rast (see p. 16).

Rast Makami (left) contains a Yerinde Ferahnak pentachord. Acem'li Rast Makami (right) contains a

Yerinde Eksik Ferahnak (diminished fifth) pentachord.

: -—0#

W A, TR &R i 99
-y TV RhstT

Rast Pentachord etrachord Hut Pinta:hurd Busnllletrichurd
w i’: . o
_ P — —
T
Ferahnak Pentachord

EkSIk Flrlhnlk Pnntachord
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Hiseyni Makam
B

Durak: Guclu: Seyir: occidental relationship:
Dugah (A) V. degree a- and descending Il. Mode major
Hiseyni (E) Dorian
Yerinde Hiseyni pentachord + Hiiseyni (E) Ussak tetrachord
=St T -1 " K-S-T

1

K i N W
Huseyni Pentachord Usgsak Tetrachord

Hiiseyni Makami belongs, just like Rast Makami, to the oldest Makamlar and is part of the neutral Arabic
scale (see p. 63).

Huseyni Makami and/or Rast Makami with descending seyir is called Gerdaniye Makami.

Whenever the makam is extended beyond the octave, Tiz Segah (Bd) becomes Tiz Blselik (B), as an
extension of the Ussak tetrachord to the Hiseyni pentachord, or a full Biselik pentachord is attached.
@ - ©

. P ot

R R TN R IR T TEN R
Huseyni Pentachord ~ UssakTetrachord = Buselik Pentachord

Hiseyni Pentachord

Hiseyni Makami with just descending seyir is called Muhayyer Makami.

eh = —
% T X T T T %

Ussak Tetrachord Hﬁlwrﬁ‘ Pentachord

When the gliclu is placed on Neva (D), the Hiiseyni pentachord becomes a Ussak tetrachord and the
Ussak tetrachord becomes a Rast pentachord, so Hiiseyni Makami becomes Neva Makami

#- ==
TR TR T g__:{ -

Ussak Tetrachord Rast Pentachord

Neva Makami with descending seyir is being called Tahir Makami
Neva Makami starting on Rast (G) becomes Rast Makami.

If the Evig (F#) in Hiseyni Makami becomes Acem (F) di
- F | the U "
tetrachord, then it becomes Acem'li Hiiseyni Makam; This vaisak tetrachord is exchanged with 2 ki

lant is mainly used with descending seylr
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When the glcll is placed on Neva (D), the Hiseyni pentachord becomes a Ussak tetrachord and the
Kurdi tetrachord a Bdselik pentachord, so Acem’li Huseyn! Makamu becomes Ussak Makamu.

o

R |
Y. MK ¢ .
37
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|
Jssak Tetvrachore Bisedik Pemtachord

Talip Ozkan (1939 - 2010) called Huseyni Makami and Karcgar Makamu "brothers,” in order to show
their intimate relationship.

Jsssk Tevsohord I Fertaihord

The following table shows the relationship between Ussak and R3st tetra-, Huseyni and Rast

pentachords.
Ussak Tetrachaord
;*E

e =
mUSay™E Pentachore
% — = e
K ) |

T

R3st Tetraschord
S T LY .




Ussak Makami
. At

Durak: Gucla: Seyir: occidental relationship:
Digah (A) V. degr ascending Minor
Neva (D) Aeolian
Yerinde Ussak tetrachord 3 Neva (D) Baselik pentachord
K-S-T L P T

©
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e aaaats

F. R ¢ B
7

| .
K
Ussak Tetrachord  Buselik Pentachord

Segah (BJ) is in practice by two to three commas flatter than notated.

Ussak Makami with a- and descending seyir is called Beyati Makamu.

Ussak is Persian for the loving ones.

The call of the muezzin to the second of the five daily Muslim prayers called 6gle namazi is most often
recited using Ussak Makami. While the calls to the third and the fifth of the daily prayers, called ikindi

namazi respectively yats: namazi, are most often recited using Rast Makamu.

Whenever the makam is extended beyond the octave or goes below the durak, an Ussak tetrachord is
attached or a Rast pentachord preceded.

Q
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N S o8 . . 1
RastPentachord ~ UssakTetrachord W Suselik Pentachord k Tetrachord

If the Blselik pentachord in Ussak Makamu is exchanged with a Hicaz pentachord, so Ussak Makam!
becomes Karcigar Makamu.

j |
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% -
UssakTetrachord ' Hicaz Pentachord

&l I

Ussak Makami starting on Rast (G) becomes Acem'li Rast Makami.




Himaylun Makami

Durak: Guclu: Seyir: occidental relationship:
Dugah (A) V. degree a- and descending, V. Mode harmonic minor
Neva (D) occasionally Phrygian dominant

just ascending

Yerinde Hicaz tetrachord + Neva (D) Buselik pentachord
S-An2-5 B T-B-T-T

wﬁ—' e 2 —
L% » ) ey T

HicazTetrachord  Buselik Pentachord

Sometimes, in non-classical Turkish music, Dik Kiirdi (B ) is by one comma sharper and Nim Hicaz (C#)
by one comma flatter than notated. This narrows the characteristic interval of the augmented second
(A12) by two commas.

Himaydn Makami is the basic makam of the Hicdz makam family. Therefore, it is also called Hicaz
HUmayuan Makami.

At times this makam is also called by its old name Garib Hicaz Makami. The only difference is the name.

HUmaydn means auspicious in Persian.

Whenever the makam is extended beyond the octave, either a Hicaz tetrachord

.91;'-#!2

4 e —
BT TR R N O O e S

Hicaz Tetrachord = Buselik Pentachord  Hic3z Tetrachord

or a Kiirdi tetrachord is attached.

AR, A e S ST SR AR T
Hicaz Tetrachord  Buselik Pentachord Kirdi Tetrachord

' A Rast pentachord is preceded, when the makam goes below the durak.

©
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RN SRR SR, T D - TN T T DU W

Rast Pentachord Hicaz Tetracho;'d Biiselﬁ Pentachord

If Acem (F) becomes Evig (F#), the Blselik becomes a Rast pentachord, Himaylin Makam: becomes
Hicaz Makamu.

S o I__hg ?

S

HicazTetrachord Rast Pentachord

Vithin Hicaz Makami with descending seyir, the scale of Himaylin Makami is used.
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Digah (A)  1V.degree 2- and descandimg, Py JomimaTt #
Neva (D) occasionaly
S-Ap-S - T-K-S-T

{A:;) by two commas.
The Hijaz is 2 region in the west of togav s Saud rade.

Some of the calls of the musrzin 1o the Tae daiy Wiesirn oraves grs I "=ciar Simg SicED Wakam

Whenever the makam & extendad bevont The oCavs IF 205 D0w The Jurak. & BiSsiR perialhoT §
attached or 2 Rast pentachorC prapsoet.

e
e = TRnoEY TET R B——
= WS EE. MR AR

If Evic (F¥) becomes Acem (F), The Rast pemachorT IF ~ica: Wiakam dacomess & [k aergachorg, ot
becomes Hiciz Himayan Makami. ThsS varart S Sa2 withim ~ici: Wiskam with sescanding sswir
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T v T e

.

wm Hm

When the gighi i placed on Hiseyn [T, Te Hicir =tady S T “hu':tmmw ._
pentachord becomes an Ussak T=trachord, Hicar Wiakam Sacomes Ursll Miskase
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or a Hicaz pentachord is attached.

o ha jo 2 _g_—

W SR W TN Y 3N SR
Ussak Tetrachord Hicaz Pentachord

Also, the Ussak tetrachord can either be exchanged with a Kiirdi tetrachord

W W e TR B T
Hicaz Pentachord Kurdi Tetrachord

or a Hicaz tetrachord.

cooiete o

A ) AR
icaz Pentachord HicazTetrachord

Hicaz Makami starting on Réast (G) becomes Nikriz Makami.

Ce— e

; O T ¢ . K 5
Nikriz Pentachord Rast Tetrachord

<
NS AR N T . R
HicazTetrachord _Ussak Tetrachord

Nikriz Pentachord Rast Pentachord

The Nikriz pentachord is preceded by a Rast tetrachord, when Nikriz Makami goes below the durak.

ooz -#_I:’!—:n‘
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R S S Aok X 3
Rast Tetrachord' Nikriz Pentachord Rast Tetrachord
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ZirgQle'li Hicaz Makami

L —. e

Durak: Guclu: Seyir: occidental relationship:
Digah (A) V. degree a- and descending Double harmonic major
Huseyni (E)
Yerinde Hicaz pentachord + Hiiseyni (E) Hicaz tetrachord
S-Ap-S-T + S-Ap2-5S
o
Eme s .5 A} S :

Hicaz Pentachord HicazTetrachord

Sometimes, in non-classical Turkish music, Dik Kurdi (B'B) is by one comma sharper and Nim Hicaz (C#)

by one comma flatter than notated. This narrows the characteristic interval of the augmented second
(A12) by two commas.

The structure of the makam is symmetrical.

Its alternative name is Zengule'li Hicaz or just Zenglle, which is Persian for rattle or small cymbal.

Whenever the makam is extended beyond the octave or goes below the durak, a Biselik pentachord is
attached or a Hicaz tetrachord preceded.
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HicazTetrachord Hicaz Pentachord HicazTetrachord Buselik PEHtEChD'I"EI_




Karcigar Makami

Durak: Gugli: Seyir: occidental relationship:
Dugdh (A) IV, degree a- and descending Il Mode harmonic major
Neva (D) Dorian b5
Yerinde Ugsak tetrachord + Nevé (D) Hicaz pentachord
KS-T + S-A12-S-T
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Ugsak Tetrachord Hicaz Pentachord

Whenever Karcigar Makami is extended beyond the octave, either an Ussak tetrachord

'__‘ll .
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AR AR R R P T R
Ussak Tetrachord Hicaz Pentachord Ussak Tetrachord

or an overlapping Blselik pentachord is attached.

o I?.. » A
fve—————— s —
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= U S S S A
Ussak Tetrachord Hicaz Pentachord A
" Buselik Pentachord

f the Hicaz pentachord in Karcigar Makami becomes a Baselik pentachord, so it becomes Ussak
Makami,

i = ==

A Y ST A A |

Uﬁ-lk Tetrachord Buul ik Pentachord

©

If Karcigar Makami starts on Rast (G), the Ussak tetrachord becomes a Rast pentachord, it becomes SGz-

nak Makamu.
T [ § ]
: |T ,&1_2_
HicazTetrachord

Rast Pentachord

Talip Ozkan called Karcigar Makami and Hiseyni Makami "brothers,"” in order to show their intimate
' relationship.

Karcigar Makami

Ussak Tetrachord

Huseyni Makam ©
e ¥ l

Hiuseyn) Pentachord = Ussak Tetrachord
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SUz-nak Makam,

Durak: Gucli: Seyir: occidental relationship:
Rast (G) V. degree ascending Harmonic major
Neva (D)
Yerinde Rast pentachord - Neva (D) Hicaz tetrachord
T-K-S-T + S-AIZ-S
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Rast Pentachord 'HicazTetrachord

Whenever S{iz-ndk Makami is extended beyond the octave, a Blselik pentachord is attached.

o'a @ 2

Rast Pentachard HicazTetrachord, Biselik Pantachard

SUz-nak Makami is Karcigar Makam starting on Rast (G).

k.3 -5 5 3 & 1
Ussak Tetrachord ©  Hicaz Pentachord
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