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Athens

On the first morning, my first day in Athens, |
was proffered the following dream. In front of
me stood a row of books filling a long shelf.
They formed a set of the Encyclopedia
Britannica, one of my lost paradises. | took
down a volume at random. | looked up
Coleridge: the article had an end but no
beginning. | looked up Crete: it concluded but
did not begin. | looked up the entry on Chess.
At that point the dream shifted. On an
elevated stage in an amphitheatre filled to
capacity with an attentive audience, | was
playing chess with my father, who was also
the false Artaxerxes. (His ears having been cut
off, Artaxerxes was found sleeping by one of
his many wives; she ran her hand over his
skull very gently so as not to awaken him;
presently he was killed.) I moved a piece; my
antagonist did not move anything but, by an
act of magic, he erased one of my pieces. This
procedure was repeated various times.

| awoke and told myself: I am in Greece,

where everything began, assuming that things,

as opposed to articles in the dreams
encyclopedia, have a beginning.

Jorge Luis Borges, Atlas

(New York 1985), p. 37




Attic proto-comedy on Archaic vase-paintings
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Epicharmus, the inventor of literary comedy

Aristotle, Poetics 1449a 38-b 9

N 0€ KwuUolo, 010, 70 un orovoalealor & apyiic Elabev
KOL Y0P YOPOV KOUWDODYV OWE TOTE O APV E0WKEV, GAA
é0slovtai fioav. 1oy 0& cyniuatd TIve abtic éobong of
AgyoueVOL OUTIG TONTAL UVHUOVEDOVTAL. TIG O TPOTMTTO,
Ameowxrey 1] mpoAoyovg 1 wANOn vmokpitdv kol Soo
Tolavta, Hyvontal. 10 0 uvbovg moielv [Emiyopuos kol
Dopuig] 0 uev &€ apyiic éx Zikelag A0, 1V 5
AOvnovy Kpdrne mpdtog fiplev dpéusvos tijc ioufiiic
i0éag koBolov moielv Aoyovg kai uvhoug.

b

Comedy has had no history, because it was not at first
treated seriously. It was late before the Archon granted a
comic chorus to a poet; the performers were till then
amateurs. Comedy had already taken definite shape
when comic poets, distinctively so called, are heard of.
Who furnished it with masks, or prologues, or increased
the number of actors — these and other similar details
remain unknown. As for the crafting of plots, it came
originally from Sicily (Epicharmus and Phormis); of
Athenian writers Crates was the first who abandoned the
form of invective and created generalized themes and
plots.
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Attic black-figure oenochoe, British Museum B 5009, Attic black-figure amphora, Berlin,
ca. 500-490 BCE Antikensammlung F 1830, ca. 480 BCE




Attic black-figure amphora, Berlin, Antikensammlung F 1697,
ca. 540 BCE
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Attic black-figure skyphos, Boston, Museum of Fine Arts 20.18 (reverse)
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Attic red-figure psykter by Oltos, New York,
Metropolitan Museum 1989.281.69, ca. 500 BCE

Attic black flgure kyI|x Louvre CA 1924,
ca. 490 BCE

Attic black-figure lekythos, Palermo CAT 2816,

Attic black-figure lekythos, Athens, Kerameikos 5671, ca. 490 BCE

ca. 490 BCE



The pioneers: Magnes and Chionides

Aristophanes, Knights 520-525

10070 UeY lowg dmobe Mayvng duo tais ToAlaic KaTio0vo0Ig,
0G TAEIOTOL YOPDV TOV GVTITAAWY VIKNG EGTHOE TPOTOLO
TAG0S 0 DUV PWVOS IEIS KAl YWOALWY Kal TTEPVYILWV

Kai Avoilwv kal ynvilwv kai Pomtoucvos Potpoyeiols

0UK ECNpKETEV, GALO TEAEDTAV ETTL YNP G, OV Yop ¢’ fiPng,
ECefAnOn mpeafotng @v, 0t 0D oKOTTELY ATTelelpOn.

He knew what happened to Magnes, for one, as soon as the
white hairs stole upon him — Magnes who had set up so
many trophies of victory over his rivals’ choruses. And yet,
although he had produced every kind of sound for you,
twanging the lyre, flapping wings, speaking Lydian, buzzing
like a gall fly and dyeing himself frog-green, he did not last
in the long run; but in the end, in his old age (as never in his
youth!) he was driven from the stage, when he was an
elderly man, because he was found wanting in satirical
power.

Schol. on Knights 522a: wadilwv: tovg Boppitiotac av Aéyor
opaua. 0¢ éott tod Mayvnrog. (...) mrepvyilwv d¢ otl Kol
‘Opvifog émoinoe opauo: Eypaye o¢ koi Avoovg xai VPijvog
kol Botpdyovg. &ot1 8¢ ypuatog gldog 10 Patpdysiov: Gmo
tobtov ki Pozpayic iudriov. (...) 10 wynvilwv 8¢ elmev ¢
pog to0s Pivag avapépwv.

By “twanging the lyre” he must mean the Lyre-Players; this
Is a play by Magnes. (...) And “flapping wings” is said
because Magnes composed a play entitled Birds. He also
wrote Lydians and Gall Flies and Frogs. The “frog-green” is
a kind of colour; the so-called “frog-cloth”, a kind of
garment, is named after it. (...) As for “buzzing like a gall
fly”, this refers to the comedy Gall Flies.

MAGNES CHIONIDES
Bappritiotal "Hpoweg

Batpayor IHépoar 1} Acovpron
Avodol Itoyotl

"OpviBeg

Pijveg




Crates, The Beasts (@ypia)

Fr. 16

(A) éreita dodAov 000¢ €l kKektiioer’ 00O SovAny,
AL’ 0DTOG QDT OFfT GV YEPV O10KOVIOEL,

(B) 0v 07j0°, ddotmopodvro. yop to. mGvt’ Eyad Tofow.
(A) i d7jta tovT’ avroic mAéov; (B) mpdoeiov atl’ Ekaorov
TV gkevapimv, 6tav kol Tig “mapatifov tpdmelo:
avT Topackevale aovtyv. uatte Qoiokioke.

Eyxet kvobe. wod ‘a0’ n kv, owavi(’ ioboa covTiv.
avafarve palo. Ty yvTpoy xpiv ECEpav ta tedTAA.
Iy0o pooil”.” “éAl’ ovoérw ‘mi Odrep ’omTog eiut.”
“00K0VV UETOATTPEYAS GEOVTOV Gl TATEIS GAEIPV,’

3

(A.) So no one is going to own a male or female slave, and
an old man is going to do all his work himself?

(B.) Certainly not, because I'll make everything capable of
moving itself.

(A.) How will this help them?

(B.) All his household equipment will come of its own
accord, whenever someone shouts “Table! Set yourself
beside me! And get yourself ready with no help! Knead, my
little grain-sack! Pour some wine, ladle! Where’s the cup?
Go wash yourself! Get up on the table, barley-cake! The
cookpot should already have been pouring out the beets.
Fish! Get over here!” “But I’m not roasted on the other side
yet”. “Then turn yourself over, baste yourself, and sprinkle
on some salt!”

Fr. 18
&xovreg evmadij Piov
Tapovaiay T€ YPHUCTWOV

Having a life of pleasure and property in abundance

Fr. 17

G’ avtifec o1 Y@ yop ab tpaméumatiy

0. Oepo. Aovtpo Tp@ToV Al TOIS U0l

Eml KIovaV, womep 010, 700 Tlaiwviov

ano tij¢ Qorartng Ao’ Exdotw pevoetal

elc v woelov Epel 0 Bidwp “dvéyete.”

el dAdfaotoc ebOwg 1icer uvpov

AUTOUOTOS O OTLOYYOG TE KO TO, GAVOOLO,

But just consider the other side. For | shall do the exact opposite
and provide hot baths for my people, straight from the sea on
columns, just like at the House of Healing, so that it will flow into
everyone’s bathtubs. The water will say “Turn me off now,
people”, and immediately there will arrive on its own a jar full of
scented oil, a sponge, and sandals.

Fr. 19

(A) kai @V popadvaov Eyerv ypn
i8¢ T’ omTay 10V TE TOPIYOVS, NUDY O dTo yeipag Exeaba.
(B) ovx ap’ &’ 0bdev kpéog, is BUEIS AsyeT’, 000 OTI0DY édducaba,
000’ €€ Gyopadg, 0vOE TaKwvag moaouel’ ovo’ aAlavrag;
(A.) Also you may boil cabbages and roast fresh and salted fish,
but keep your hands away from us.

(B.) So, as you say, we won’t be eating meat any more from the
market? We won’t be making any meat pies or sausages?



Pherecrates, The Miners (Metalleés), fr. 113

mAOVTQ & EKelv v TAVTO oVUTEQUPUEVA,

&v moory ayofois Tavra tpomov EipyocUEVo.”
ToTouol UeV aBopns Kol UEAOVOS (WUOD TAEQD
010, TV oTEVOTAV T0VOOAVYODVTES EPPEOV
avTalol pooTIA0IoL, Kol VOoTAVY Tpven,

aat’ eduopi] ve kovtouatnv v Evhsarv

XWPETY AITOPOY KOTO TOD AGPDYYOS TOIG VEKPOIG.

@pUoKaL OE KOl (E0VTES GAAGVTWY TOUOT

Tapo. TOIG TOTOUOIS TIoVT’ EKEYVT AVT OOTPAKDYV.

KOL UV TOPTV TEUCYN UEV ECOTTHUEV AL
KOTOYVOUOTIOLTL TTOVTOOOTOIONY EVTPETT],
1evTA010L T’ éyyéAeio avykekalopueva.
OYEAIOES O OAOKVIUOL TANTIOV TAKEPDTATOL
Eml mvokiokois, kol oiepl’ drporwiio,
fiorotov druilovra, Kal yolkes fodg,

Kol whevpo. oelpaxel’ émelovbioueva
AVODPOTOTO. TOPEKEIT €T’ GUbA0IS KaOnueva.
Tapi|v 0€ YOVOPOS YOAATI KOTOVEVILUEVOS

&V KaToyUTAOLS AEKAVOLOL KO TDOD TOUOL.

(B) oiu’ ¢ émoleic u’ évradba dratpifove’ i,
Tapov kolvufav g Exet’ s tov Taptapov.
(A) i o1jro Aé&erg, tamidown’ fivmep woly;
omral KiyAal yop €ig avafpact’ pTousvor

7EPL 10 0TOU EMETOVT AvTifoAoDool KaTamIEDY,
DO UOPPIVOITT KAVEUD VOIS KEYDUEVOL.

70, 08 UL’ EKPEULOTO, TA KOAG TV KOADV 10ETV,
OTEP KEPAATIG, EC 0OVOEVOC TEPVKOTA.

KOPaL 0’ &V GUTEYOVAILS TPLYOTTOIS, APTIDG
npvilidoor kai ta poda Kekapueval,

TApeig kblikag oivoo uglovogs avBoaoiov
fivtlooy dia yawvns toiol fovAouevois miely.
Kol TVO ' Ekaatot’ el payol Tig 1 miol,

oihoot’ Eyiyvet’ evbog EC apyic maiy

The comic Cockaigne

(A.) There everything was mixed together by Wealth and
made from all good things in every possible way. Rivers full
of porridge and black broth with scoops of bread would gurgle
and flow through the narrow passageways, and delicious flat-
cakes as well. So a morsel would slide easily and smoothly by
itself down the gullets of the dead. Beside the rivers, instead
of shells, were scattered sausages and steaming slices of
sizzling black pudding. Moreover, there were baked fish fillets
nicely prepared with every sort of seasoning, and eels
smothered in beets. Close by on little platters lay melt-in-
your-mouth sides of beef, legs and all, and boiled pig’s trotters
with the most heavenly smell, and beef sausages, and
delicious pork ribs browned and resting on the finest wheat
rolls. There was polenta too, snow-covered with milk in
colanders as big as tubs and slices of beestings.

(B.) Woman, you will kill me if you stay here any longer,
when you can dive into the Underworld.

(A.) What will you say, when you learn the rest? Roast
thrushes ready for stewing flew round our mouths, begging us
to eat them, spread out beneath myrtle trees and anemones.
Overhead hung apples, the fairest of the fair to see, growing
from nowhere. And the girls in fine-spun shawls, just recently
come to womanhood and their “roses” shorn, were ladling out
cups full of fragrant dark wine through a funnel for those who
wanted to drink. And when someone had eaten or drunk
anything of these, immediately twice as much appeared all
over again.



The grotesque monsters of comedy

Crates, Lamia, fr. 20

Schol. (') in Aristoph. Eccl. 77: dpoevikidg d¢ Aouiov
<Aéyovor 0¢ xai Onlvkdc v Acuuav add. Meineke>.
drep nic 6 Kpdrne Aéyer év 1(d Suwviue Spduartt, 6t
OKDTOANY EYOVTO. ETEPIETO

Cf. (a) Aristoph. Eccl. 76-78: (I'YN. A") éywyé o1 10
oxvtatov éénveykaunv | to 100 Aauiov tovti kabedoovrog
Aé0pa. | (TYN. B") todt’ &0t ékeiveoy 1@V okvtdhmv dv
TéEpoeTal.

(b) Aristoph. Vesp. 1174-1179: (BAEA.) émotnoet
Aoyovg oeuvovg Agyerv | avopdv moapoviwv molopuaddov
kol 0ec1v; | (OIA.) éyawye. (BAEA.) tiva d7jt’ av Aéyorg;

(®IA.) moAlovg mavv. | mpdtov uev ¢ 1 Adur’ dAodo’

énépoeto, | Emerta 6’ s 6 Kapoomiowv v untépo— |
(BAEA.) u# ‘norye uvboug érra tédv dvlpwmnivawv Ktl.
(c) Hesychius, Lexicon A 248:. Acwua- Apiotopavng

pnotv, &v T GYopd  TIVOS AOUIDO0DS  YOVOIKOS
gvolotpifodong. TIVEG O &V T GYOPR  TEPOOUEVHV
YOVOIKOQ.

(d) Photius, Lexicon s.v. Aaquia: Acuo yovp AOnvnory év
ayopd. dropifovoa, okdTalov Eovao Kal ATOWoPovaa.
éati 0¢ kol Onpiov.

(e) Schol. in Pausan. 1.1.3 (lll 218,8 Spiro): xai oftw
uev  Hovyiog Apioropavyg o0& @nowv <Aouiawoovg™>
YOVOIKOG €V T] GYopg. EGTNKOVONG. TIVEG OE &V Ti] Gyopd
TEPOOUEVV YOVAIKAL.

Scholion on Aristophanes, Ecclesiazusae 77: Lamias, in the
masculine,<but we also say “Lamia” in the feminine>,
concerning whom Crates, in his play of the same title, says
that she held a stick in her hands and farted.

Cf. (a) Aristophanes, Ecclesiazusae 76-78: (WOMAN A) |
brought out this cudgel of Lamias, stealthily, while he was
asleep. (WOMAN B) So this is one of those cudgels he
carries around when he farts.

(b) Aristophanes, Wasps 1174-1179: (BDELYCLEON) Will
you know how to tell fine stories in the company of learned
and smart men? (PHILOCLEON) Of course | will! (BD.)
Well, what story would you tell? (PH.) Lots of them. First of
all, how Lamia farted when she was caught; then how
Cardopion with his mother— (BD.) No, please, not fairy
tales! Rather the human kind of story etc.

(c) Hesychius, Lexicon A 248: Lamia: Aristophanes says
that she was a monstrous woman who spent her time in the
marketplace. According to some others, she was a woman
who farted in the marketplace.

(d) Photius, Lexicon s.v. Lamia: She was a woman who
stayed in Athens; she had a cudgel and broke wind. There
Is also a monster of that name.

(e) Scholion in Pausanias 1.1.3: This is what Hesychius
writes. Aristophanes speaks about a monstrous woman
who stood in the marketplace. Some others say that she
was a woman who farted in the marketplace.



Aristophanic monsters

Aristophanes, Frogs 285-305

EANOIAY v ov dia, koi unv aiclavouar yopov tivog.
AION. 7mod mwod ‘otiv;, ZEA. omobev. Al. éEomobé vov (L.
EA. adl’ otiv év 1@ mpoobe. Al. mpoale vov ibh.

EA. kol unv opd v tov Aia Onpiov uéya.

Al moiov 11; EA. dervov: mavrooamov yovv yiyvetror-
T0TE UEV VE LODG, VOVI 0 OpeVS, TOTE O av yovi
wporotdry tig. Al._mod ‘oti; @ép’ én’ adtny iw.

EA. aAl’ 00KET’ av yovn ‘omiv, GAL’ Hlon kKbwv.

Al. "Eumovoo. toivoy éoti. EA. mopi yodv Aoumetal

drav 10 mpoowmov. Al. kol okeAog yolkodv Exel,

EA. vy ov [looelo®, kai foiitivov Odzepov,

o6y’ ioth. Al. moi oijt” av pamoiunv, EA. moi 0’ €y,
AL ieped, oropvialov u’, iv’ @ oot Soumotng.

EA. amolovucl’, wovas Hparieig. Al. ob un koleic 1’
ovOpwe’, iketebw, unoe Katepeis TODVOuQ.

EA. Aidvvoe toivov. Al. 10076 y’ nrrov Oarépov.

EA. IO’ nmep Epyei. oedpo oedp’, @ déomora.

XANTHIAS My goodness! Listen, | can hear a noise.

DIONYSUS Where, where is it?

XAN. Behind you. DI. Then you go behind me.

XAN. No, it’s in front. DI. Then go in front of me.

XAN. Heavens! Now | can see an enormous beast. DI. What is it like?
XAN. O, terrible! You see, it is taking all sorts of different shapes. Now it
is a bull, now it’s a mule, and then it becomes a very attractive woman.
DI. Where is she? Here, let me go after her!

XA. Wait! She is not a woman any more, she already turned into a bitch.
DI. Then she is Empousa!l

XAN. Certainly her whole face is blazing with fire.

DI. And has she got a leg made of bronze?

XAN. My goodness, yes! And the other one, I'm telling you, is made of
cow dung.

DI. Oh, which way can I turn? XAN. And which way can 1?

DI. My priest, keep me safe, so that | can drink with you at parties!
XAN. We are lost, my lord Heracles!

DlI. I implore you, man, will you please not call me or mention my name?
XAN. Dionysus, then.

DI. No, this one you must avoid even more than the other.

XAN. Go away where you came from, beast! Come here, come here,
master.

Aristophanes, Wasps 1029-1037

000’ 8te MPATOV ¥’ 1pée diddoxerv, avlpamois piio’ émbéchau,
ail” Hparléovg dpynv tiv’ Exwv toiol ueyiotois émeyeipel,
Opacéwc Cvotag e00DG am’ dpyiic oDTG TM KopyopooovTL,

o0 Sewvotarar uev ém’ 6pOaludv Kovvye dxtives &aumov,
EKOTOV 0€ KUKAQ KePOAQL KOAGKWY 0lUWEOUEVWY EALYUDVTO

TEpl TNV KePoAv, poviy 8’ giyev yopddpac Sisbpov tetokviag,
PWOKNG O’ dounv, Aouiog Opyels GrAvTong, TPWKTOV O KOUNAOD.
TOL0DTOV 10V TEPAS 0T YOIV OELTOS KOTOOWPOOOKHTOL,

AL OTep U@V €t kai vovi Tolguel.

And when our poet first started to produce plays, as he
says, he did not attack mere men, but with a spirit like that
of Heracles he tackled the greatest monsters. Right from
the start he courageously confronted the Jag-Toothed One
himself, from whose eyes shone terrible rays like those of
the Bitch-Star, and all around his head there were a
hundred heads of accursed flatterers who licked him like
snakes; and he had the voice of a torrent that brings
destruction, and the smell of a seal, and the unwashed
testicles of Lamia, and a camel’s arsehole. On seeing such
a monster, our poet refused to take fright and accept bribes,
but he still fights for you until now.
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Archippus, The Fishes (Tyfvec)

Fr. 14

QIPOVUEVODS T TPAYUATOV ETLOTATOS
amoooxiualerv, <etta OOKIUALEIV> ALY,
v 00V ToI1DUEY TODTA, KIVODVOS LoOETY
OTOLATAVTOS YEVOUEVODS TTOAIVALPETOVG

Now, we elect our comptrollers in order to reject them first,
and afterwards we approve them again. So if we keep on
doing this, there is a real danger that, without realizing it,
they will all become second catch.

Fr. 15

(A) f Aéyeig av; puavreig giai yap Golarrior,

(B) yadeot ye, maviwy uavrewv copataror

(A.) What are you saying? Are there really soothsayers in
the sea?

(B.) Of course: the sturgeons, the wisest of all soothsayers!

Fr. 16
Exnpolev food,
oaAnng 0’ éadimryl’ Ent’ 6olodg uabov pépawv.

The bogue became a public crier, and the saupe sounded the
trumpet, on a salary of seven obols.

Fr. 17 ~
iepeng yap nAQ’ avtoioly dppwg tov Gedv

Thde dusky grouper came to them, the priest of one of the
gods.

Fr. 18
iepevg Appoditng ypvooppos Kvbnpiog
The priest of the Cytherean Aphrodite, the gilt-head.

Fr. 30
avopeg iyfveg

Gentlemen of the fishes

Fr. 23

Alyvmriog puiopatotos t@v iy@vwmv karnlog,
"Epuoiog, 6¢ Pig 0épv pivog yoreols te TwAET
Kal TOUG AQPPoKag EVIEpedmv, mg AEYovaly Nuiv

Hermaeus the Egyptian, that most loathsome seller of
fish, who violently skins rays and sturgeons and guts the
sea basses and sells them, so they tell us.

Fr. 27

(Athen. VII 329b: kata tag ovyypapag yap t@v ixGowv
kol AOnvaiwv tavtl mewoinkev):

amooovvar 0’ doa Exouev dAiniwv, quog uev tas Oparrag
xai ABepivyy v odintpioo koi Zymiov v Ovpoov kal
tovs  Tpiyliagc xai  Edxleiony  tov  dplavia kol
AvayvpovviobBev tovg Kopoxiwvas woi Kwpiod tod
2odopviov tokov koi Bdzpoyov tov mapedpov tov &€
Qpeod

In accordance with the treaty made between the fishes
and the Athenians, the poet has written this:

To give back what we have of each other’s: we will give
back the Misses Herring, and Madame Smelt the flute-
player, and Cuttlefisha the wife of Thyrsus, and the Red
Mullet-Boys, and Euclid the former archon, and the
Crowfishes from the deme of Anagyrus, and the son of
Master Goby of Salamis, and the right honourable Frog,
the inspector from Oreos.

Fr. 28

Athen. VIII 343c: Meldvbiog ... év o¢ toic IyOvov
Apyirrog 1@ OpouaTi S GYoPayov ONcog TapPooiowal
t0ic iyOvo1v avtifpwOnaoucvov.

Melanthius (...) Archippus, in his play The Fishes, has
him tied up and handed over to the fishes, to be eaten by
them in revenge, because he was an ardent consumer of
seafood.



The topsy-turvy world: Brothers Grimm, The Fairy Tales

No. 158, The Tale of the Schlauraffen Land

In the time of Schlauraffen | went there, and saw Rome and the
Lateran hanging by a small silken thread, and a man without feet
who outran a swift horse, and a keen sharp sword that cut through
a bridge. There | saw a young ass with a silver nose which
pursued two fleet hares, and a lime tree that was very large, on
which hot cakes were growing. There | saw a lean old goat which
carried about a hundred cart-loads of fat on his body, and sixty
loads of salt.

Have | not told enough lies? There | saw a plough ploughing
without horse or cow; and a child of one year threw four
millstones from Ratisbon to Treves, and from Treves to Strasburg;
and a hawk swam over the Rhine, which he had a perfect right to
do. There | heard some fishes begin to make such a disturbance
with each other, that it resounded as far as Heaven; and sweet
honey flowed like water from a deep valley at the top of a high
mountain, and these were strange things. There were two crows
which were mowing a meadow; and | saw two gnats building a
bridge, and two doves tore a wolf to pieces; two children brought
forth two kids; and two frogs threshed corn together. There | saw
two mice consecrating a bishop, and two cats scratching out a
bear’s tongue. Then a snail came running up and killed two
furious lions. There stood a barber and shaved a woman’s beard
off; and two sucking-children bade their mother hold her tongue.
There | saw two greyhounds which brought a mill out of the
water; and a sorry old horse was beside it, and said it was right.
And four horses were standing in the yard threshing corn with all
their might, and two goats were heating the stove, and a red cow
shot the bread into the oven.

Then a cock crowed, Cock-a-doodle-doo! The story is all
told — Cock-a-doodle-doo!

No. 159, The Tale of Lies (Liigenmdrchen)

I will tell you something. | saw two roasted
fowls flying; they flew quickly and had their
breasts turned to heaven and their backs to
hell, and an anvil and a mill-stone swam
across the Rhine prettily, slowly, and gently,
and a frog sat on the ice at Whitsuntide and
ate a ploughshare. Three fellows, who wanted
to catch a hare, went on crutches and stilts;
one of them was deaf, the second blind, the
third dumb, and the fourth could not stir a
step. Do you want to know how it was done?
First, the blind man saw the hare running
across the field, the dumb one called to the
lame one, and the lame one seized it by the
neck.

There were certain men who wished to
sail on dry land, and they set their sails in the
wind, and sailed away over great fields. Then
they sailed over a high mountain, and there
they were miserably drowned. A crab was
chasing a hare which was running away at
full speed, and high up on the roof lay a cow
which had climbed up there. In that country
the flies are as big as the goats are here.

Open the window, that the lies may fly
out.



Aristophanes’ Birds, the city in the air, and contemporary Athens

Aristotle, Poetics 1449b 5-9

70 0¢ uvbovg moielv [ Eniyopuoc kol @opuig] to uev &€ dpyiic
éx Zikellag NA0s, tdv 08 AOjvnorv Kpdine mpdrog fplev
apéuevog g loufikiic idéog kabolov moielv Adyovg kol
uvoug.

As for the crafting of plots, it came originally from Sicily
(Epicharmus and Phormis); of Athenian writers Crates was
the first who abandoned the form of invective and created
generalized themes and plots.

Anonymous Prolegomena de Comoedia (111 pp. 8.29-31
Koster)

Depexpdtng AOnvaioc (...) yevouevog <kai> JGde VTOKPITHG
é0iAwoe Kpatnra, kai ab 100 uév Aoidopeiv dméoty, mpayuoro O¢
ELONYOVUEVOS KOIVO, NOOOKIIUEL YEVOUEVOS EVPETIKOS UDOWV.

Pherecrates the Athenian (...) he too was an actor and followed the
example of Crates. So he also refrained from invective,
introduced novel material and had great success in the invention
of plots.




The Miirchenkomédie — An open parable"

J. R. R. Tolkien
(1892-1973)




Crates, The Beasts (@ypia)

Fr. 16

(A) éreita dodAov 000¢ €l kKektiioer’ 00O SovAny,
AL’ 0DTOG QDT OFfT GV YEPV O10KOVIOEL,

(B) 0v 07j0°, ddotmopodvro. yop to. mGvt’ Eyad Tofow.
(A) i d7jta tovT’ avroic mAéov; (B) mpdoeiov atl’ Ekaorov
TV gkevapimv, 6tav kol Tig “mapatifov tpdmelo:
avT Topackevale aovtyv. uatte Qoiokioke.

Eyxet kvobe. wod ‘a0’ n kv, owavi(’ ioboa covTiv.
avafarve palo. Ty yvTpoy xpiv ECEpav ta tedTAA.
Iy0o pooil”.” “éAl’ ovoérw ‘mi Odrep ’omTog eiut.”
“00K0VV UETOATTPEYAS GEOVTOV Gl TATEIS GAEIPV,’

3

(A.) So no one is going to own a male or female slave, and
an old man is going to do all his work himself?

(B.) Certainly not, because I'll make everything capable of
moving itself.

(A.) How will this help them?

(B.) All his household equipment will come of its own
accord, whenever someone shouts “Table! Set yourself
beside me! And get yourself ready with no help! Knead, my
little grain-sack! Pour some wine, ladle! Where’s the cup?
Go wash yourself! Get up on the table, barley-cake! The
cookpot should already have been pouring out the beets.
Fish! Get over here!” “But I’m not roasted on the other side
yet”. “Then turn yourself over, baste yourself, and sprinkle
on some salt!”

Fr. 18
&xovreg evmadij Piov
Tapovaiay T€ YPHUCTWOV

Having a life of pleasure and property in abundance

Fr. 17

G’ avtifec o1 Y@ yop ab tpaméumatiy

0. Oepo. Aovtpo Tp@ToV Al TOIS U0l

Eml KIovaV, womep 010, 700 Tlaiwviov

ano tij¢ Qorartng Ao’ Exdotw pevoetal

elc v woelov Epel 0 Bidwp “dvéyete.”

el dAdfaotoc ebOwg 1icer uvpov

AUTOUOTOS O OTLOYYOG TE KO TO, GAVOOLO,

But just consider the other side. For | shall do the exact opposite
and provide hot baths for my people, straight from the sea on
columns, just like at the House of Healing, so that it will flow into
everyone’s bathtubs. The water will say “Turn me off now,
people”, and immediately there will arrive on its own a jar full of
scented oil, a sponge, and sandals.

Fr. 19

(A) kai @V popadvaov Eyerv ypn
i8¢ T’ omTay 10V TE TOPIYOVS, NUDY O dTo yeipag Exeaba.
(B) ovx ap’ &’ 0bdev kpéog, is BUEIS AsyeT’, 000 OTI0DY édducaba,
000’ €€ Gyopadg, 0vOE TaKwvag moaouel’ ovo’ aAlavrag;
(A.) Also you may boil cabbages and roast fresh and salted fish,
but keep your hands away from us.

(B.) So, as you say, we won’t be eating meat any more from the
market? We won’t be making any meat pies or sausages?



Archippus, The Fishes (Tyfvec)

Fr. 14

QIPOVUEVODS T TPAYUATOV ETLOTATOS
amoooxiualerv, <etta OOKIUALEIV> ALY,
v 00V ToI1DUEY TODTA, KIVODVOS LoOETY
OTOLATAVTOS YEVOUEVODS TTOAIVALPETOVG

Now, we elect our comptrollers in order to reject them first,
and afterwards we approve them again. So if we keep on
doing this, there is a real danger that, without realizing it,
they will all become second catch.

Fr. 15

(A) f Aéyeig av; puavreig giai yap Golarrior,

(B) yadeot ye, maviwy uavrewv copataror

(A.) What are you saying? Are there really soothsayers in
the sea?

(B.) Of course: the sturgeons, the wisest of all soothsayers!

Fr. 16
Exnpolev food,
oaAnng 0’ éadimryl’ Ent’ 6olodg uabov pépawv.

The bogue became a public crier, and the saupe sounded the
trumpet, on a salary of seven obols.

Fr. 17 ~
iepeng yap nAQ’ avtoioly dppwg tov Gedv

Thde dusky grouper came to them, the priest of one of the
gods.

Fr. 18
iepevg Appoditng ypvooppos Kvbnpiog
The priest of the Cytherean Aphrodite, the gilt-head.

Fr. 30
avopeg iyfveg

Gentlemen of the fishes

Fr. 23

Alyvmriog puiopatotos t@v iy@vwmv karnlog,
"Epuoiog, 6¢ Pig 0épv pivog yoreols te TwAET
Kal TOUG AQPPoKag EVIEpedmv, mg AEYovaly Nuiv

Hermaeus the Egyptian, that most loathsome seller of
fish, who violently skins rays and sturgeons and guts the
sea basses and sells them, so they tell us.

Fr. 27

(Athen. VII 329b: kata tag ovyypapag yap t@v ixGowv
kol AOnvaiwv tavtl mewoinkev):

amooovvar 0’ doa Exouev dAiniwv, quog uev tas Oparrag
xai ABepivyy v odintpioo koi Zymiov v Ovpoov kal
tovs  Tpiyliagc xai  Edxleiony  tov  dplavia kol
AvayvpovviobBev tovg Kopoxiwvas woi Kwpiod tod
2odopviov tokov koi Bdzpoyov tov mapedpov tov &€
Qpeod

In accordance with the treaty made between the fishes
and the Athenians, the poet has written this:

To give back what we have of each other’s: we will give
back the Misses Herring, and Madame Smelt the flute-
player, and Cuttlefisha the wife of Thyrsus, and the Red
Mullet-Boys, and Euclid the former archon, and the
Crowfishes from the deme of Anagyrus, and the son of
Master Goby of Salamis, and the right honourable Frog,
the inspector from Oreos.

Fr. 28

Athen. VIII 343c: Meldvbiog ... év o¢ toic IyOvov
Apyirrog 1@ OpouaTi S GYoPayov ONcog TapPooiowal
t0ic iyOvo1v avtifpwOnaoucvov.

Melanthius (...) Archippus, in his play The Fishes, has
him tied up and handed over to the fishes, to be eaten by
them in revenge, because he was an ardent consumer of
seafood.



Parables and fables

‘ l l ' George Seferis, The Last Station (1944)

Ki @ 600 piA® pg mopopvoo kol mtapapfoieg
givan Yot T’ aKotg y)mkorapa K1) @pikn
d2v KovPevridieTan Yot eivan {ovTav
Y10 Tl EIvOL GUiAn T Kol Tpoympaer

otalel 1) pépa, otdlel 6TOV VITVO

UVI G L@V TOVOG.

And if | speak to you in parables and fables
this is that you may listen to them with greater
sweetness, and the horror

cannot be talked about because it is alive
because it is speechless and continues to advance
and drips during day, drips into sleep,
UVHOLTNU®DV TOVOG.

Transl. Kimon Friar

George Seferis (1900-1971)



